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MODERNIZATION OF TRADITIONAL MUSICAL CULTURE
OF THE KAZAKHS IN THE ERA OF GLOBALIZATION

Abstract. The article characterizes the current state of the national culture of Kazakhstan, the increase in the
number of traditional performers of the new trend and the folklore, ethno-folklore and classical collectives created on
the modern cultural platform and, at the same time, innovative phenomena in the field of the national musical
language and harmony typical for the late 20th and 2 1st centuries .

The President N. Nazarbayev in the article “Course towards the future: modernization of Kazakhstan’s identity™
points out 2 rules: “First. Modernization is impossible without preservingnational culture.Second. To move forward,
a nation must leave behind the elements of the past that hinder its development”. These rules, considered from the
standpoint of modernization in the era of globalization of the "national code" and "national culture" in traditional
music, through the identification of negative sides, the designation of advanced competitive achievements made it
possible to emphasize the need for their study. The scientific interpretation of the selected objects (work, persona-
lity — composer/performer/conductor, collective) is realized by an inductive method, in the movement from the
particular to the general. Along with this, under the appropriate conditions, a comparative-comparative method and
proven principles of system analysis are involved.

As a result of mastering new trends and processes in the Kazakh traditional musical culture as objects of study,
determining the ways for the intensive development of national art in the era of globalization, their consideration in
pragmatic and innovative aspects, comprehension of information and historical data on new personalities and
collectives, etc. is presented with scientific and cognitive positions in a concise form the content of the future fun-
damental collective monograph on a previously unexplored topic.

Keywords: tradition, composer,performer, song, kuy, treatment, orchestra, ensemblebands and orchestra,
ethno-jazz, ethno-rock.

Introduction. At the end of the XX century and in the XXI century, especially during the last 10
years, computer technologies, Internet, mass media (radio, TV, newspapers, journals) have actively got
inside the life of the society, making a contribution to the public consciousness. Therefore, various
phenomena pertaining to the era of globalization had an impact on the genres of traditional music. The
development of the society all the time strives to the new, in this regard, above all, it is necessary to note
the processes of synthesis in traditional music. Through this, new terms, tendencies, styles and genres
appear in musicology. In the given aspect, above all, the problems of national musical language and mu-
sical sound should be considered. In this regard, along with the revival of traditional music, the attention
will be paid to modernization of traditional musical heritage in classical compositions. The reflection of
current trends in traditional music is a normal phenomenon. The RK President writes:“Even largely
modernized societies have cultures and traditions which are rooted long in the past.The first condition for
successful modernization is the preservation of national culture and tradition™ [1]. Thus, relevance of the
topic is determined by presence of the “national code™ on the basis of traditional authentic music, its
modernization at the current stage into a new form while maintaining own originality. The main purpose
of work is the musicians’ creativity appealing to the activity of collectives in new forms and current trends
and scientific and theoretical research of the reflection of innovative and pragmatics methods of musical
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language in contemporary compositions. Traditional music over the course of time gives the following
ways to: “No matter how difficult it was to investigate a tradition that did not leave written monuments, it
would be wrong to deny the fact of evolution, successive transformations in the spirit of the times that
have gripped many centuries, which continue to this day™ [2, p. 114].

Methods. The scientific subjectsand the objects studies in it (composition, figure-composer/perfor-
mer/conductor, collective) will be implemented using the inductive method, which leads from private to
general. Along with this, the comparative and relative method and the proven principles of system analysis
will be used in the relevant sections. The works of philologists — M. Auezov, Z. Akhmetov, S. Kirabayev,
S. Kaskabasov, B. Maitanov, U. Kalizhanov, B. Azibayeva, A. Ismakova, etc. — and also the scientific
explorations of musicologists — A. Zatayevich [3], A. Zhubanov [4], B. Yerzakovich [5], S. Kuzembai [6],
A. Mukhambetova [7], S. Ayazbekova [8], etc. — will be used as the theoretical and methodological basis
of the work.

As in the near and far abroad modernization of traditional art of the globalization era has already
become noticeable in the previous century, the exploration of the given problem has started earlier. Since
cach nation has written about its own national music, the leading world scientific works should be taken as
a basis of the given project. Thus, along with the works of the scientists that have considered the national
art and the historical and ethnographical direction of music as a solid phenomenon, for example,
B. Asafyev [9], I. Zemtsovsky [10], I. Matsievsky [11], V. Medushevsky [12], etc., the scientific findings
of V. Konen [13], T. Adorno [14], T. Cherednichenko [15], V. Feiertag [16], who have explored such
contemporary music as jazz and rock, E. Kuznetsov [17], A. Bogdanova [18], Y. Dmitriev [19], who have
considered entertainer music, and E. Kampus [20], T. Kudinova [21], who have explored synthetic genres
in musical art, will be used. The publications of the scientists of far abroad — I. Behrendt [22], D. Hebdige
[23], L. Grossman [24], N. Bromell [25], J. Zimmer [26], etc. — may become a sort of guidebook for
understanding the essence of contemporary genres, forming of historical and theoretical justifications of
new phenomena.

The dissertations on the same subject as a socio-cultural phenomenon, cultural element of the youth
were taken in the near and far abroad. Among them, the findings of I. Nabok [27], E. Savina [28],
V. Syrov [29] may be counted as the outstanding ones. For example, V. Syrov writes in his research: “The
dialogue with this or that ethnic, cultural or style tradition within the frameworks of mass genre
phenomenon increases the requirement for the author, identifies his face, style, manner, intonation and in
this sense confronts the total homogenization of mass culture. At these examples it is possible to study
cultural and style contacts, thereby, implementing the non-traditional material into the context of actual
culture lens issues™ [29, p.14].

In exploring the canon problems of contemporary music taking into account oral and improvisation
essence of traditional music the attention is drawn on the works of 1. Bakhtin [30], Y. Lotman [31],
Y. Plahov [32], N. Shakhnazarova [33], T. Gafurbekov [34], V. Suzukei [35], etc. In this aspect the view
of V. Suzukei, the doctor of sciences studying the cultural and historical bases of traditional music of the
Tuvans and its modemization, is imagined comprehensive, she points out: “The multidimensional problem
of intersectionality of various types and “faces” of ethno-cultural experience and its creators, bearers and
translators of norms, values and samples is as heuristic as actual in the current situation. For the very
reason that cultural diversity and variety constitute a moving integrity of traditional and innovative
beginnings, it cannot but reflect the impact of the changes in the world” [35, p.3]. Based on the above, it
can be noticed that in the near and far abroad, i.c. in the world, different ethnic groups have long ago
started the works on the scientific findings concerning the modernization of traditional music.

Results. In his article “Course towards the future: modernization of Kazakhstan’s identity” the
President N. Nazarbayev points out 2 rules: “First. Modemization is impossible without preserving natio-
nal culture. Second. To move forward, a nation must leave behind the elements of the past that hinder its
development” [1]. The rules highlighted here, traditional music, which haspreserved the “national code™
and “national culture”, contributed to creation of the research plan dedicated to modernization of culture in
the era of globalization. The*national code” begins with an oral tradition. It is a mistake to say that this is a
traditional music of the common ethnos. The reason is that the representative of the oral tradition based on
the art of the past century when performing some music. Here are the following ways:“In the absence of
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musical notation, he first recalls the melody itself, then — a variant of its interpretation of the
unprecedented” reading "of a seemingly already well-known ... work™ [34, p.135].

Ceremonial, household and historical songs have a special place in Kazakh traditional musical
culture. At the present time, due to changes in the way of life of the Kazakhs, the mentioned types of
folklore creativity has been modified and transformed strongly establishing in the creativity of classical
and amateur composers. In the art culture of the Kazakh nation, respecting especially the spirit of the
ancestors and their achievements, historical events (Aktabanshubyryndy, the October revolution, the Great
Patriotic War, the Jeltoksan, Astana, Sammit, Asiada, EXPO, etc.), historical figures (Beibars, Korkyt,
Ablai Khan, Syrym batyr, Issatai, Kyrmangazy, Abai, Zhambyl, Amangeldy, Kulyash, Aliya, Manshuk,
Nurgisa, N. Nazarbayev, T. Aubakirov, etc.) and also ceremonial songs (“Toi zhyry”, “Zhar-zhar”, “Zhas

zhubailar” — “The newly-married couple”, “Zhubailar zhyry” — “The song of the newly-married couple”,
“Ak kelin” — “The pure daughter-in-law”, “Kelinge osiet” — “The guidance to the daughter-in-law”, “Kuda
bolypzhureiik” — “Lets restect each other, the in-laws”, “Kudalar” — “The in-laws”, etc.) are reflected
properly.

In the era of globalization after the release from ideological attitudes and the Soviet power dominance
the representatives of national art started to look at the fate of the own nation deeper, started to create
original compositions matching with national mentality, harness new ways of performing, strived to show
national games and types of entertainment in scenic compositions. After gaining Independence the number
of traditional musicians started to increase and expanded with new names. The point of view of the Head
of the State: “I suggest drawing attention to our modern society and the achievements of our citizens™ [1],
— contributed to creating a plan of the research where, along with the creativity of musicians continuing
the traditions laid down by the older generation and raising the new generation of students, the special
attention is paid to the professional classical composer and performing art of written tradition.

Among them, some outstanding representatives of traditional art should be noticed — K. Akh-
mediyarov, A. Zhaiymov, A. Ulkenbayeva, B. Tleukhan, B. Zhusipov, S. Zhanpeisova, R. Stamgaziyev,
R. Kulshebayev, Zh. Zhuzbayev, A. Abduali, A. Kazakhbayev, N. Ashirov, ¢tc. And on the world scene
these are the musicians that along with the masterpieces of European and Russian classic perform and
promote national compositions and inspire respect and reverence from the international community
because of their mastery and talent. In this regard, it is necessary to mention such names as A. Musakhod-
zhayeva, M. Bisengaliyev, Zh. Aubakirova, G. Murzabekova, M. Kerei, G. Kydyrbekova, A. Tebenikhin,
A. Bisengaliyev, T. Erzhanov, E. Kurmangaliyev, H. Onalbayeva, etc. Thus, the problem of moderni-
zation of national values in the art of contemporary professional composers should act as a separate
rescarch. For example, such compositions as “Korkyt’s dream”™ of B. Bayakhunov, “Berkut” of M. Kus-
sainov, “The tale of Nauryz celebration” of B. Kydyrbek, “The stone ghost™ of S. Erkimbekov, “The
ancient Turan” of A. Raimkulova, “Ordabasy” of S. Abdinurov, etc. should be considered in the aspect of
the highlighted scientific issue.For example, the fact that the ancient heritage of national heritage is
reflected in today's composer's creativity continues. Let's talk about one of them, in the author's work of
A. Bestibaev is based on the song “Khamazhai”.

Onin becritaen Amune bectniGaer
KAMAKAHN KAMAZKAI

Allegretto

These techniques are also found in Uzbek professional music. The obvious example is the work of
M. Burkhanov, and it is well known that the Kazakh composer's “Dudarai” song was processed.
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In the XX century with the gaining of Independence the positions of ensembles and orchestras of
classical direction started to strengthen. Kurmangazy Kazakh folk instruments orchestra, N. Tlendiev
Academic folk-ethnographic orchestra (“Otyrarsazy™), State Academic symphony orchestra, State wind
orchestra, State choir named after B. Baikadamov, various chamber ensembles, ctc. created established
under the Soviet power in the independence years have become more active in enriching the repertoire and
promoting national art. Here it is worth it to point out the role of the directors, conductors of that creative
collectives, who put great forces into development and improvement of the activity of the mentioned
musical organizations. These are such outstanding names as A. Zhubanov, N. Tlendiev, M. Aubakirova,
Sh. Kazhgaliev, F. Mansurov, T. Abdrashev, R. Gabdiev, K. Akhmetov, A. Buribayev, A. Zhudebaev, etc.

It is known that the chamber music of Kazakhstan also has its own relatively long historical path. If
among the artists of older generation it is necessary to mention the ancestors — the “Dosmukasan™ band,
such singers as Rosa Rymbayeva, Hagima Eskalieva, Makpal Zhunisova, Bakhtiyar Tailakbayev, Akzhol
Meirbekov, etc., to date their continuers are many individual and collective (duets, trios, quartets) per-
formers, among which the most popular are such bands as “ABK”, “Nur-Mukasan”, “MuzArt”, “Konyr”,
“Zhigitter”, “KeshYou™, etc. It is safe to say that the meaningful quote of the Hungarian scientist
V. Bratash, the specialist in the field of the music of Asian nations: “The Kazakhs are the incredibly gifted
nation. Their songs charm me. I think I will not be mistaken if I say that the Kazakhs are musical no less
than Viennese and vocal no less than the Italians are. Kazakhstan is Asian Vienna and Italy, happily
merged together” [36], is being proved by the only talented creativity of Dimash Kudaibergenov.

During the recent years, consolidating of the native national instruments — dombra, kobyz, shan-
kobyz, sazsyrnai, zhetigen, sybyzgy, etc. — into a single sound or including them into the accompaniment
of the compositions of entertainer ensembles is often practiced. Such an ensemble decision increases the
interest of the youth to such a phenomenon and gives evidence about the quantitative growth of national
ethno-folklore collectives. Even in this trend there 2 directions being identified. The first one consists of
only the archaic ethnic instruments — the representatives are such ensembles as “Adyrna”, “Sazgensazy”,
“Farabi”, “Turan”, “Babalarsazy”, “KhasSak”, “Kokturik”, “Serper”, - the second one is entertainer col-
lectives wirking actively in rock, pop, jazz direction — among them the popular ones are such bands as
“Roksonaki”, “Urker”, “Ulytau”, “Beles”, “The Magic of Nomads”, “Aldaspan”, “Jado”, “Tigrakhaud”.
The tendencies of synthesizing can also be noticed in the creativity of single performers, such as
AsylbekEnsepov, AskarSultangazin, AlmatSaizhan, AkerkeTazhibayeva, etc., and duets, trios, quartets,
quintets — bands “Kerei”, “Pai-pai”, “Zhan”, “Art dombyra”, “Asyl”. There have appeared even the
complex directions of the given type of contemporary creativity, for example, modern-ethno-jazz duet “ST
Brothers™. Since the highlighted phenomena are the products of the last years and for that very reason they
are not got into the scientific turnover, one of the main objectives of the given in the studyis to explore the
innovative tendencies in the musical culture of Kazakhstan of the globalization era, to identify positive
and negative sides, to note the impact of new tendencies on the consciousness of the youth. The statement
of N. Nazarbayev: “Nowadays, not only a single person, but a nation in general, can succeed only by
developing its competitiveness. First of all, it means that the nation has something valuable in terms of
price and quality to offer to regional and global markets. It is not only material goods but also knowledge,
services, intellectual products, and lastly, the quality of human resources™ [1], — became the basis for the
presentation of the study, where the quality will be identified and the objective assessment of domestic
musical art on the arena of globalization will be done.

Conclusions. The analysis of new trends and directions of the globalization period will not only
increase the interest of the creative intelligence but will also have a positive effect on the formation of
educated youth. The contemporary compositions that have become the research objects and the leading
compositions in the genres of traditional art, stability and viability of the collectives and bands created in
the past and in the present, the direction and repertoires of single performers, which refer to the modern
tendencies, will be harnessed in scientific and cognitive aspect. In the result, the fundamental collective
monograph on the previously unexplored theme will be published. To do this, we offer the following
conclusions:

— In order to develop the national music in the global era, advanced scientific research in the world
should be taken from new parties: the history of music ethno-cultural as a whole phenomenon, the study of
jazz and rock music reflecting the new fears of contemporary music, the classification of synthetic genres
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in music The work of scientists who have studied the canonical problems of music art should be taken into
account,

— Theoretical principles of the first concept of modern music art modernization in the modem world
should be used in lectures on traditional, academic and variety performances in music education (spe-
cialized music school-college-conservatory — folk music, Kazakh musical folklore, Kazakh musical
history, musical critical, modern harmony and polyphony, sound recording, instrumentation, etc.);

— The intensive development of directions and trends of Kazakh traditional music culture, new faces
and collectives in the global era, the pragmatic and innovative novelty of the national heritage, which was
received as an object of the research, were not scientifically-theoretically studied. Since these things have
been the product of recent years, they have not yet come to the science circle, and we see the music of
Kazakhstan as a matter of national science, to judge what is happening in the global era and to determine
how these are right or wrong, and how it affects the consciousness of future generations.

REFERENCES

[1] Nazarbayev N. Course towards the future: modernization of Kazakhstan’s identity // Egemen Kazakhstan. 12 april,
N 70(29051). Wednesday, 2017. P. 1.

[2] Gafurbekov T. Music is my thing / Music is my universe. Toshkent: Navroz, 2015. 175 p.

[3] Zatayevich A. 1000 songs of the Kyrgyz nations: (chants and melodies) /From the introduction profile of A. Kastalsky,
fore word and notes of the author // People’s Committee for Education of the Kyrgyz Soveit Social Republic. Works of the society
to examine the Kyrgyz region. Orenburg: Kyrgyz state publishing house, 1925. P. 403.

[4] Yerzakovich B. The song culture of the Kazakh nation. Almaty: The Science, 1966. P. 402.

[5] Zhubanov A. The strings of the centuries. Almaty: Zhazushy, 1975. P. 399.

[6] Kuzembai S. Kazakh music: The national problem of “Mangilik Yel”. Almaty: Gylymordasy, 2017. P. 480.

[7] Amanov B., Mukhambetova A. Kazakh traditional music and the XX century. Almaty: Daik-Press, 2002. P. 544.

[8] Ayazbekova S. Musical tradition of the ethnic group and its role in the formation of composer thinking (on the example
of G. Zhubanova opera creativity ). Autoabstract from the dissertation for a candidate of art criticism degree. M., 1990. P. 22.

[9] Asatyev B. On music of the XX century. L..: Music, 1982. P. 199.

[10] Zemtsovsky 1. Folklore and composer. L.; M.: Soviet composer, 1978. P. 172.

[11] Matsievsky 1. Traditional instrumental music of the European and Asian nations: Perspectives of the research series and
consolidation of instrumentalists // Issues of instrumental studies. 1993. Ed. 1. P. 28-35.

[12] Medushevsky V. On patterns and means of art impact of music. M.: Music, 1976. P. 253.

[13] Konen V. The birth of jazz. M.: Sovietcomposer, 1984. P. 311.

[14] Adomo T. Philosophy of new music. M.: Logos of the XXI century; Consent, 2001. P. 343.

[15] Cherednichenko G. Russian youth: social orientations and roads of life (experience of social researcho). SPb.: RCHI,
2004. P. 503.

[16] Feiertag V. Jazz: the XX century: encyclopedic handbook. SPb.: Scythia, 2001. P. 564.

[17] Kusnetsov E. From the past of Russian bandstand: historical essays. M.: Theart, 1956. P. 367.

[18] Bogdanova A. Musical culture in Soviet political system of 1950-1980s: historical and culture lens aspect of the
research: autoabstract of the dissertation of the doctor of culture lens sciences: 24.00.02. M.: Moscow pedagogical state
university, 1999. P. 36.

[19] Dmitriev Y. Art of Soviet bandstand. M.: Young Guard, 1962. P. 127.

[20] Kampus E. On musical. L.: Music, 1983. P. 128.

[21] Kudinova T. From vaudeville to musical. M.: Sovietcomposer, 1982. P. 175.

[22] Berendt E.J. Das Jazzbuch. Von New Orleanbis Free Jazz. Entwicklung, Musiker, Elemente, Ensembles and Definition
der Jazzmusik / E.J. Berendt. -Fr. a. M.: Fischer Bucherei, 1968. 334 p.

[23] Handbuch New Age Musik. Auf der Suchenachneuenmusikalischen Erfahrungen von W.M. Stroh.Regensburg:
ConBrio Verlngsgesellschaft. 1994. 405 p.

[24] Grossman L. A Social History of Rock Music. From the Greasern to Glitter Rock. N.Y.: McKay, 1976. 150 p.

[25] Bromell N. The blues and the veil: The cultural work of musical form in blues and '60s rock // American Music. 2000.
Vol. 18, N 2. P. 193-221.

[26] Zimmer J. Rock-Sociologie: Theorie u. Sozialgeschichte der Rock-Musik. Hamb.: VSA-Verl, 1981. 215 p.

[27] Nabok I. Rock-culture as aesthetical phenomenon: autoabstract from the dissertation of the doctor of philosophical
sciences. M.: Moscow state university, 1993. P. 42.

— 169 =——



Becmnux HayuonanvHoti akademuu Hayk Pecnybnuxu Kasaxcman

[28] Savina V. Art and creative training of artists of circus and bandstand in secondary special educational establishments:
Autoabstract of the dissertation of a candidate of pedagogical sciences: 13.00.08. M.: Moscow state university of culture and arts,
2001. P. 22.

[29] Syrov V. Style metamorphosis of rock or a road to “third” music: autoabstract of a dissertation of a doctor of art
criticism: 17.00.02. M.: Russian institute of art criticism, 1998. P. 42.

[30] Folklore in the modern world: Aspects and ways of research / Executive editor V. Bakhtina, V. Gatsak. M.: Science,
1991. P. 184.

[31] Lotman Y. Culture and explosion. M.: Gnozis, 1992. P. 270.

[32] Plakhov V. Traditions and the society: The experience of philosophical and sociological research. M.: The thought,
1982. P. 220.

[33] Shakhnazarova N. Problems of national and international. M.: Soviet music, 1989. N 5. P. 5-12.

[34] Gafurbekov T. Creative resources of the national monody and their refraction in the Uzbek Soviet music: the author's
abstract. dis. ... Doct. lawsuit: 17.00.02. M., 1989. 346 p.

[35] Suzukei V. The history of Tuvan music of modem times (XX-XXI centuries). The handwriting of the dissertation for
the degree of doctor of cultural lens sciences. 24.00.01. 2006. P. 331.

[36] Nasyrov R. The celebretaion of the song in Kyzyl-Orda // Kazakhstanskaya Pravda. 09.07.1969.

T. b. Tapypbexor’, A. K. Omapona’, A. %K. Kasryranosa’

'©36¢ekcran Pecry bmukachibiH MeMICKSTTiK KOHCEPBATOPHACH, TaIIKeHT, ©30eKCTaH,
*KypManFa3l arbiHAarsl Ka3ak yITThIK KOHCepBaTopusackl, AmvaTsl, KasakcTan,
M. Oye30B aTHIHIAFH OIcOHET XKOHE OHEP HHCTHTYTHI, ATMaThl, Kasakcran

KARAHJBIK JOYIPAETT
KA3AK JOCTYPJII MY3bIKA MOJAEHUETIHIH )KAHFBIPYEI

AnnoTtamust. Makanana XX racwIpasiH COHbI MeH XXI FackIpia JoCTYpI My3bIKa 6HEpJETi 3aMaH aFbIMBIHA
Oct OypraH jKaHA TYJFAJIAPABIH JKOHC 3aMAHAYH YPAICTC KYpBUFaH (DOJNBKIOPIBIK, 3THO-(DOJBKIOPIIBIK KOHC
KIIACCHKAIBIK YKBIMAAPABIH KOCBUIYBI, OHBIH YCTiHE YIATTHIK MY3BIKA TLTIHE KOCBUIFAH WHHOBAIMSUIBIK WHTOHA-
ISP MCH TAPMOHMS 3aHABIIBIKTAPHI KA3aK MOJACHUCTTIH OYHT1 OONMBICBIH CHITATTAHTHIH TYCTAphl OC/TIICHICH.
Enbacsr, H. Hazap6acs: «bonamakka Oarmap: pyXaHH >KAHFBIPY» MAaKaJaCBIHAA CKi CPE)KCHI TYCiHim, OaHbIObIHA
OapraHabl KaJXaHTHIHBIH aWThIN: «bBipiHImici — YIATTBIK KO, YJITTHIK MOJICHHMET CAKTAIMAca, CHIKAHAAH >KAHFBIPY
6ommariasl. ExiHmmici — amra 0acy YINIH YITTHIH JAaMybIHA KeAepri OONaThlH ©TKCHHIH KEPTapTia TYCTaphIHAH 0ac
TapTy Kepek» — ACTeH. MyHna OCpilreH, JoCTYPi MY3BIKATAFBI YITTHIK KOM» MCH «YITTHIK MOJCHHCTTIHY Ka-
hasaeiK moyipae >KaHFBIPYBI TAPANBIHAH KAPACTBHIPHIN, KCPTAPTHA TYCTAPBIH AHBIKTAI, OOCCKCIICCTIKKE KaOimeTTi
03BIK J>KETIiCTIKTEpi OCNrifiey OChI TAKBIPBINTHI 3ePTTEYTE XeTeneai. FrumiMu 3epTrey meHOEpiHAE HBICAH PETiHIe
TaNAAy¥a albIHATBIH TYBIHABL TYJIFA — KOMIIO3HTOD/OPBIHAAY IIBY/TUPIKED KOHE YKBIMIAD KAJIKBLAAH JKANIBEFA
KapaH >KeTEICHTIH MHAYKTHBTI 9ICTICH *Ky3ere aceIpbuiaabl. COHBIMEH KAaTap, THICTI TYCTAPhIHAA CAIBICTHIPMAJbI-
capamnTay 9IICTiH YKOHE KYHCII Taaaay JblH CBIHHAH 6TKCH KAFHAATAPHI KOJTIAHBLIAIBL.

HormxkeciHae Ka3aKTHIH JOCTYPIl MY3BIKA MOJCHHUCTIHACTI THIH OAFBITTAp MCH KaHA YPAICTCP HMTCPLNim, >Ka-
harnpIK noyipAae YATTBIK MypaMbI3AbIH KAPKBIHABI JAaMy >KOJbI AHBIKTAIBIN, OJAPIABIH IPATMATHKAJBIK >KOHC
MHHOBALWSUTBIK TYPFHICHIHAH KAPACTHIPHIL, >KAaHA TYJFAJIAP MEH YKBIMAAP TYpPaJbl MAraIyMarrap MEH TapHXH
JIepeKTEP FHUIBIMH-TAHBIMABIK TYPFBIJA UTEPLTIM, Oy TAKBIPHII SKOCHAPIAHFAH MOHOTPA(HIHBIH KBICKAIIA MA3MYHBI
YCHIHBLIAIBL.

Tyiiin ce3aep: ACTYpP, KOMIO3ZUTOP, OPBIHAAYIIBI, 9H, KYH, 6HICY, aHCAMOIb, OPKECTpP, 3CTPaAa, 3THO-HKA3,
3THO-POK.
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T. b. Tapypbexor’, A. K. Omapona’, A. %K. Kasryranosa’

'Tocy napcTeennas koHcepsaTopus Pecry6muku Y36exucTan, TamkeHT, Y306KHCTAH,
Kazaxckas HarmonaneHas KoHcepBaropusa uM. Kypmanrassl, AjnMatsr, Kazakcras,
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MOJEPHU3ALIUSA KABAXCKOM TPAJTHIIHOHHOM
MY3BIKAJIBHOM KYJbTYPBI B SIIOXY I''TOBAJTU3ALIUA

AnHoTtamusi. B cratbe 0003HAUCHO XapaKTEPU3YIOIIEE CETOAHAILIHEE COCTOSHHEC HALMOHAIBHOW KYJBTYPbI
Kazaxcrana YBCIIHYICHUC TUCIA TPAAUITHOHHBIX HCIOTHUTCIICH HOBOTO HampaBJICHWA U CO3OAHHBIX HA COBpeMeHHOfI
KyJIbTYpHOH 1atopme (POTBKIOPHBIX, ITHO-(ONBKIOPHBIX M KIACCHUCCKUX KOIUICKTHBOB M BMECTE C TEM HHHO-
BAITHOHHBIX SIBIICHUH B cq)epe HAMUOHAJIBHOTO MY3BIKAJIBHOT'O A3BIKA WUTAPMOHHWH, THIHYHBIX OJIA KOHLA XX u
XXI BB. Ipesument H.A Hazapbace B crarbe «B3rian B Oyaymmee: MOACPHH3AIMA OOIMCCTBCHHOTO COSHAHH
oTrMmeuaeT aBa mpasmia: «IlepBoe.Hukakas MoxepHH3aumsI HE MOKET MMETh MECTO O€3 COXPAHCHHS HAIIMOHATIbHOH
KyJIbTypbL. Bropoe. UToObI ABUraThCs BIEPE, Hy KHO OTKA3aThCS OT TEX 3JEMEHTOB MPOIUIOTO, KOTOPBIC HE AAIOT
pa3BHBAThCA HAIMK». YKA3aHHBIC IPABHIA, PACCMOTPEHHBIC C MO3HIIMH MOJCPHH3AIMH B 3IOXY II00anw3aImu
«HAUOHANTBHOTO KOAA» H «HAMUOHANBHOHW KyJNBTYPBD» B TPAAHULHOHHOM MY3BIKE, Y€PE3 ONPEACICHAC HETATHBHBIX
CTOPOH,0003HAYCHHE NIEPETOBBIX KOHKYPEHTOCTIOCOOHBIX JOCTIDKCHUH MO3BOJIMIIN ITOTICPKHY Th HEOOX0IUMOCTh MX
m3ydyeHus. HaydHas wHTEpHpeTamusi OTOOPAHHBIX OOBEKTOB (IPOM3BEACHWE, IHIHOCTh — KOMIIO3HUTOP/HCION-
HUTCJIb/TUPIDKEDP, KOJUICKTUB) PEATU3YETCA HHIYKTUBHBIM METOIOM, B IBIKCHHH OT YacTHOTO K odmemy. Hapsay ¢
OTHMB COOTBCTCTBYHOIIUX yCHOBHﬂXSﬁZ[efICTBOBaHBI CpaBHI/ITeJ'IBHO-COHOCTaBI/ITeJ'II)HI)II\/II MCTOA4 W TNPOBCPCHHBIC
TPUHIHUITBI CHCTCMHOTO aHATIH3a.

B pesyapTaTe 0CBOCHHA HOBBIX TCHACHIMM H MPOLIECCOB B KA3aXCKOH TPAIHIUOHHONW MY3BIKATBHON KyJBTYPE
B KAUCCTBEC 00BCKTOB HU3YUCHHA, ONPCACIICHUA HyTefI HHTCHCHUBHOTO PA3BHUTHA HAIMHOHAJIBHOTO HCKYCCTBA B JIOXY
rno6annsaunn, HUX paCCMOTPCHHUA B MPArMATHICCKOM U HHHOBAITMOHHOM ACIICKTAX, OCMBICIICHUA CBGI[GHI/II\/II H HCTO-
PHICCKUX JAHHBIX O HOBBIX JIMTHOCTAX U KOJIJICKTHUBAXH AP. MPCACTABJICHO C HAY'IHO-TIO3HABATCIBHBIX HOSI/II.[I/IfI B
Kpartkoii popme coaeprkanme Oyaymer (pyHIaMEHTAIBHOH KOICKTUBHON MOHOTpa(uy 1Mo paHee HEUCCICAOBAHHON
TEME.
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