H3zeecmua Hayuonanvnot Axademuu Hayx Pecnybnuxu Kasaxcman

NEWS
OF THE NATIONAL ACADEMY OF SCIENCES OF THE REPUBLIC OF KAZAKHSTAN

SERIES OF SOCIAL AND HUMAN SCIENCES
ISSN 2224-5294
Volume 2, Number 318 (2018), 16 — 20

M.B. Kapeu-Kokhanova', D. Zhumabekova', E. Dolinskaya®

'Kazakh National University of Art, Astana, Kazakhstan;
*Moscow State Conservatory named after P. Tchaikovsky, Moscow, Russia

kapeu81(@mail ru. danazhumabekova@mail.ru. 1804 _consta@mail.ru

JOSEPH KOGAN - PIONEER
OF THE VIOLIN CULTURE OF KAZAKHSTAN

Abstract.

The aim of this work is to create a creative portrait of Joseph Kogan, who was one of the founders of the violin
performing art of Kazakhstan. Rare artist has become completely successful in all his roles: solo violinist, the founder
of the ensemble violinist, Professor of violin in the first Kazakh Republican special secondary music school named
after A K. Zhubanov and Alma-Ata Kurmangazystate conservatory, the rector of the University of Musical Culture of
Alma-Ata city (1970-1982).

The methodology of work is based on a synthesis of scientific methods: historical-stylistic, analytical and
general aesthetic. To date translated scientific work of J. Kogan did not appear in the works of neither national nor
foreign musicologists.

The results can be taken into account in further studies on various issues of the performing arts. Perhaps, using
of the material as a practical foundation for courses in the history and theory of violin pedagogy.

The field of application of the results: history and theory of performance art, history of Kazakh music.

Conclusion.Joseph Kogan, as a major artist, has made an enormous contribution to promoting the works of
foreign and Russian authors, including works of composers of Kazakhstan. A lot of effort was given by the violinist to
the treatments and arrangements of Kazakh folk music for violin.

Keywords: a violinist, Kazakhstan, a piece, a concert, a play, a musician.

Introduction.History of the violin art of each national school keeps the names of violinists-leaders in
activities which build a living performing culture with practical results in the field of pedagogy.For
Kazakhstan, such a figure appeared in Joseph BenediktovichKogan (1920-1982), known in the country
music figure, teacher, honored artist of the Republic of Kazakhstan.

J.B. Kogan— an artist of the rarest, which became completely successful in all his roles: solo violinist,
the founder of the ensemble violinist, Professor of violin in the first Kazakh Republican special secondary
music school named after A K. Zhubanov and Alma-Ata state conservatory named after Kurmangazy, the
rector of the University of Musical Culture of Alma-Ata city (1970-1982).

A huge number of art lovers gathered at concerts led by him to the University, listened to lectures with
pleasure, where the musician demonstrated his art of the performer. Since the middle of last century, the
University was a kind of centre of educational culture, and therefore was of great importance for the capital.
Fate put Kogan much to do in Republic the first, to start a business unknown here.

So, he appeared as one of the major interpreters of modern foreign and modern Soviet music: for the
first time represented Kazakhstan unknown here works of J. Brahms, F. Kreisler, D. Shostakovich.

Professor Kogan was the first devoted by him to violin works by E. Brusilovsky, M. Sagatov,
V. Minenko.

The emergence of new violin works (for example, etudes-caprices) contributed to active treatment and
arrangement by KoganofKazakh folk music for violin (or for violin and piano). Let us mention for example
of the processing of kuis of Kurmangazy, Tattimbet, Dauletkerei, Bayserke.Popularity in his performance
of "Kenes" ("the Council")kui for violin and piano and 4 violins and piano the famous song of Abay
"Aittym Salem, Kalamkas" ("Hi, Kalamkas").
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Kogan did much for the developmentof learning of technical skills of young people. He published 2
collections "42 light studies for violin" (1968) and "24 ctudes for violin" (1978). The author ingeniously
invented for them dashed and applicatory options (e.g.,Etude 22 contains 30 variants).J. Koganwas first
performed and published "the Caprices for the violin. Solo" (1970).

Studying videos ofviolinist, yvou can see his efforts of translation violin miniatures in bright theatrical
sketches. His favorite "bisses" became kuis "Balbyraun" and "Sary-Arka" ("Golden steppe") Kurmangazy
in the author's treatment.

Becoming the head of the ensemble of violinists of the Republic music school namedafterZhubanov,
J. Kogandemonstrated considerable creativity - created a combined ensemble with violoncellists, which had
played "Romance" by A. Zhubanov, accompanied by piano.

Throughout his concertlifetKogan performed in the ensemble (with piano) with such partners as the
older brother Simon and later a younger sister Eva. In the Golden Fund of the Kazakh TV and radio
broadcasting houses are stored the largest collection of the works of Joseph and Simon Kogan.

The duo had considerable repertoire: from foreign pieces-miniatures, Russian music up to a huge
number of works (songs- kuis) on the Kazakh folk material.

Archival materials allowed to look into the Kogan's family. Father BenzionDavidovichworked as a
head of the MusicDepartment of the bookstore. He served as a violinist in the Kishinev Symphony
orchestra, played the piano and some Moldovan instruments Mother, MariyaSemyonovnaKogan, was a
housewife, fully devoted to the upbringing of three children, gifted musically. At sixJoseph Kogan began to
study the violin. At the age of seven, he gave his first solo concert, where he performedwithBerio and
Viotti. Joseph played with his brother, pianist SimonKogan.

At the age of eight, he entered the second average course of Kishinev private Conservatory "Unrya". At
the entrance examKogan introduced the violin concertos of F. Mendelssohn and A. Vietan. His teacher in
violin was Professor I. M. Finkel, a student of HenrykWieniawski. A six-year programme he haslearned for
two years, having practiceasperformer. Until 1939, Joseph studied with distinction at the school and in
parallel, he graduated from high school, received a bachelor of Sciences [1].

In September 1942, the Kogan family was evacuated to Alma-Ata and Kazakhstan has become a
Motherland. Daughter of E. Shalkova-Kogan recalls: "When the war started the family Kogan hastily left
the house, taking the necessary. Among of evacuees, they were in the Stavropol district of Voroshilovgrad
region. In 1942 they decided to move on and among of evacuees arrived in Alma-Ata. They had no purpose
to stay in this city. Just the train stopped for eight hours and during that time the young Simon and Joseph,
while they were soloists of the Moldavian Philharmonic society, sought out the Committee on the arts,
where he was listened to by AkhmetKuanovichZhubanov who immediately enrolled soloists of the Kazakh
state Philharmonic. So they were taken for soloists, they decided to stay in Alma-Ata. And that's the way
the fate of the family Kogan was predetermined"(interview from the film "Line of destiny”. Almaty:
Khabar, 2005).

From 1942 to 1954 J.B. Kogan worked as a solo violinist at the Kazakh State Philharmonic named
afterJambyl. Later Kogan said, "No, not going anywhere from this land. I lived in Kazakhstan during the
difficult years of the Great Patriotic War, worked here, had earned the honor and respect. This is my
Motherland"[2, 84].

JB.Kogan was a versatile musician, possessing phenomenal memory for music and fine
hearing.Possessed a rich repertoire,encompassing works from various genres and styles.

In 1954, JosephBenediktovich was invited as a teacher of the chamber ensemble in the Alma-Ata
Conservatory. Rector A.K. Zhubanov, who is also destined to contribute to the formation of the Kazakh
violin school, trust reacted to his teaching abilities gave him the violin class. In that time, the Department of
stringed instruments was led by arrived from Moscow honored figure of the Kazakh SSR, associate
professor V.S.Hess. They worked with experienced colleagues 1.P. Konoplev, JB. Kogan,
T.B. Musurmankulov.

Kogan's student, D. Kaseinov recalls:"Joseph Benediktovich, first of all,was violinist.Imagine,when
you call him and report that today or tomorrow evening need to play the Khachaturian Concerto. This may
not be many, even outstanding musicians.I think his hobby was, only music!" (interviewfrom the film"Line
of destiny". Almaty: Khabar, 2005).
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Revealing extensive repertoire of Kogan'sconcerts. He performed the violin concertos of L. Beethoven,
I. Brahms, S. Prokofiev,D. Shostakovich. But his favorite pieces were concerts of P. Tchaikovsky and
A. Khachaturyan.

The world's masterpieces for violin and orchestra sounded in Kogan's interpretation by the control of
famous conductorsK. Eliasberg, Z. Khaknazarov, G. Dugashev, T. Osmanov, Sh. Kazhgaliev, T. Mynbaev
and others. "There were such cases when in Alma-Ata could not come of the invited artists. Conductors, 1
remember, called the day before dad's home and asked: "could he play in a concert with any conductor."
There was always in the affirmative answer. And then he followed the question. What to play?",-recalls
E. Shalkova-Kogan (interview from the film"Line of destiny". Almaty: Khabar, 2005).

Joseph Benediktovich in the concert repertoire had several major violin concertos and the works of
small forms. This is probably due that he was very demanding of himself and constantly worked on the
instrument.

The violinist loved to play it was his nature. J. Koganalways responsible attitude to the stage: he
performed recitals, lectured or conducted lecture-concerts. Therefore, as was noted by his contemporaries,
he lovedthe scene.

JosephBenediktovichknew Kazakh music very well. He played classical and patriotic music in Arkalyk
and Taldy-Kurgan Philharmonic orchestra, Ust-Kamenogorsk and Karaganda, that is, in many cities and
regional centers. In the 1940-1950-ies of XX century, it looked like special pursuits. But Kogantouredmuch
across the Soviet Union. And his disciples were proud that he wasa livelyperformer. In short, the
performance he had in the first place.

In the period of formation of national performing art in the Republic of Kazakhstan there was played
an important role not only concert and pedagogical activity of Professor Joseph Kogan, made much for
artistic and technical growth of violinists.

Scientific interest in the history of music present Kogan'sarticles about the first professional violinists-
Kazakhs- R. Shanin, K. Musin, B. Kozhamkulova.

Kogan's treatment of Kazakh folk music for solo violin (and piano) is just amazing. It is so finely
imbued with the Kazakh melos, it's hard to believe that all this is not done by a musician of the native
nationality.

Historical retrospection has shown that mastery of honored artist of the Republic of Kazakhstan J. B.
Kogan had a direct impact on the process of composing creativity in the instrumental region. This is
especially apparent in direct contact with a composer and violinist during the creation of the works.

Methods.Concert for violin and orchestra M. Sagatov (1967), Sonata for violin solo by E. Brusilovsky
(1969), Sonata for violin and piano V. Minenko (1981)is dedicatedtoJosephKogan.

Almost the first work for solo violin in the Republic was the Sonata by E. Brusilovsky (in four parts).

Example 1 E. Brusilovsky. Sonata for solo violin
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Kogan playedhis first, but not only. He developed a number of recommendations for the performance
of sonatas by young violinists. So, Joseph Benediktovich recommended to put the first finger both on the
bottom two strings, as "acoustically open string louder” [3, 21]. In chord technique of the violinist advised
push to implement bow on the middle string.

In the episode Maestosooctave motion, as he wrote "in general", used steering movement of the elbow.
But the flageolets were offered pre-learning "in the game clean quart”.
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The Sonata was written in modern language. It uses different means of expression, such as pizzicato
left hand, passages homoeopathy, three-, fourvoice chords, virtuoso touches, arpeggiated ricochet and
pizzicato with the left and right hands.

Joseph Benediktovich was the first performer of the Concerto for violin and orchestra B.
Bayahonova,B. Amanzholova, Sonata for violin and piano K. Musin, dedicated to the memory of Hero of
the Soviet Union the General I. Panfilov. In the collections of broadcasting a recording of the Sonata
performed by Kogan and A. Baisakalova.

In the plays "Aria", "Kui on "Jess-Kiick" by A. Zhubanov, "Poem" and "Meditation" by M. Tulebaev,
"Melody" V. Velikanova for violin and piano Kogan as the first performer, adhere to the inspired
interpretation of the works,a private, comfortable touches, logical fingerings.

A special place in the concert repertoire Kogan took "Aria" by A. Zhubanov. It sounded in many parts
of the country and became very popular.

J. Kogan with special warmth shared their impressions: "After one of the concerts Ahmet Kuanovich
played the piano for me a very beautiful melody. This was the initial sketch, which later became the famous
Aria for violin and piano in ci-minor...We played a few times all variants of the Aria, chose the best, said
strokes, fingering, and dynamics, edited by each step. Soon the repertory of the Commission meeting to
discuss and receive Aria.... The work was unanimously approved and accepted. All congratulatedwarmly
Ahmet Kuanovich with great creative success" [4, 17].

In 1951-1952 with the participation of J. Kogan received a "ticket" to the concert stage "Kui on "Jesu -
Kiick" ("Copper saiga") (1952) and "Romance" (1951) for violin and piano by A. Zhubanov. Despite the
fact that these plays violin, it is performed on kobyz, in arrangements for ensemble of violinists, cellists,
and chamber orchestra[3].

Given an interesting statement of the honoured art worker of the Kazakh SSR, conductor, composer L.
M. Shargorodsky, who noted that "if we talk about artists, first of all I have to say about such enthusiasts of
this case, as the Kogan family, two brothers and sister who so well and so often help us. Thanks to them we
could show much and thanks to them we are not the first time to come out of the situation. I must say that
as though there are a lotpianistsin the city, and the violinists also, but what it comes down to it, almost no
ong to play" [6, 19].

Discussion. Any new work for violin written in Kazakhstanwas acquired by foremost in the person of
Joseph BenediktovichKogan.

Even, when Kazakhstan had a sufficient number of violinists, many still do not feel free to go to the
stage. Joseph Kogan was in possession of that sense is innate and to the end of his days conquered the
audience by the performance and classics, and the new Kazakh compositions.All archives confirm that.
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HOCH® KOT'AH - KASAKCTAHHBIH, CKPUITKAJIBIK MOJEHUETIHIH I3AIIIAPBI

AHHOTATIMSL.
Kymbic Markcatsl - Ka3akCTaHHBIH CKPUIKAIBIK OPBIHIAYINBUIBIK OHCPIHIH HETI3H KaaayIubLIapasH Oipi -
Hocudp KoraHHBIH MMBIFAPMAINBLIIBIK MOPTPETiH skacay. O >KaH-)KAKTHI TAOBICKEP OOFAH 6TC CHPCK KC3ICCCTiH
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apTUCT: >KEKE OPBIHAAYINBI CKPHUITKANIBI - COJINCT, CKPHUINKAJBIK aHCAMOmbaiH HeriziH Kamaymml A.K. JKyOanos
aTHIHIAFHI OIPIHIN Ka3aK pecIryONMKaNbIK apHaibl opra MekTeOl MeH KypMmanras3sl aThIHIAFsl ATMATBI MEMJICKETTIK
KOHCEPBATOPISICHIHBIH ~ CKPHIIKA CHIHBIOBIHBIH Tpo(peccopsl, ANMAaThl KANACHIHBIH MY3BIKAIBIK ~MOICHHUCT
VHHBEPCHTETIHIH pekTopsl (1970-1982).

KYMBICTBIH JMiCHAMANBI TAPHXH-CTUIIIK, AATUTHKAJNBIK >KOHC JKAINbl 3CTETHKAIBIK FHUIBIMH OJICTEpPIe
cyvieneni. Kazipri xesenre acviin Mocn( KoraHHBIH FRIIBIMH XKOHEC HHTCPIPETANMSUIBIK (O31HOIE TYCIHIKTEMETEY)
OPEKETTEPI OTAHIBIK Ta, METEIAIK TC MY 3bIKATAHY IIBIIIAPIBIH CHOCKTEPIH/C KapaCThHIPhIIMAFaH.

JKYMBICTBIH HOITHIKEJIEPi OPBIHIAY NIBLIBIK OHEPIIH dPTYPIi CYpaKTapbIHA OAMIAHBICTHI 3EPTTEYIEPAC eCKEpiayi
MYMKIH. Makanza MONIMETTEpiH CKPHIKANBIK TApUX IICH IICAATOTHKA KyPCHIHBIH TOXIPHOCIIK HETi3l peTiHme
malnaganyFa 00IaIpl.

Hommkecin maiinanany camanapsl — <«OpbIHIAYIIBUIBIK OHEPAIH TApUXBI MEH TEOpmwsics», «Kazak
MY3BIKACHIHBIH TAPHXbD» IOHACPIH/C.

Kopromapl. Mocud Koram ipi opelHAAyIIBI peTiHAC IIETEN, OPBIC koHE Ka3zakcTaH KOMITO3HTOPIIAPBIHBIH
MIBIFAPMANIAPBIH HACHXATTAyJa YIKCH YJIeC KOCThI. KeIl KYIIiH CKPHUIKAIIbl KAa3aKTBIH XaJbIK MY3bIKACBIH OHICYTC
casblL

Tyiiin ce3aep: ckpunkamsl, KazakcraH, nibirapMa, KOHIEPT, BECA, OPBIHAAY IIIbI

VIIK 78.071.1 (091) (574)
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HOCH® KOI'AH - TEPBOITPOXOAEL
CKPUIINYHOU KYJIBTYPHI KAJAXCTAHA
AHHOTATIHA,

Hear padorel — cos3mate TeOpucckui mopTtper Hocuda Korana — oaHOTO W3 OCHOBATCIICH CKPHITHYHOTO
HCIIOJTHUTEILCKOTO MCKyccTBa KazaxcraHa. ApTHCT pemqalIIMii, CTABIIMH MOJHOCTBIO YCIICIIHBIM BO BCEX CBOHX
aMIUIya: CKPHIAY-COJHCT, OCHOBATENNb aHCAMOII CKpUIadeH, mpodeccop mo Kiaccy CKPHUIKH B MEPBOH Ka3axCKOH
PecrmyOmikanckolt crnenmanbHO# cpeaHel MyspikampHOW mkone wM. A K XKybGamoBa u  AnMa-ATHHCKOH
TOCYJApPCTBECHHOW KOHCEpBATOpHH MM. KypMaHTasel, peKTOp YHHBEPCHTETA My3bIKAJbHOW KYJIBTYPHI I. AMa-ATsl
(1970-1982).

MetoaoJiorusi mpoBeacHAss PadoOThI OAa3MPYSTCI HA CHHTC3C HAYYHBIX MCTOJOB. HCTOPHKO-CTHICBOM,
AHAMTHYECKOM W 00mescTeTrdeckoM. JIo HACTOSINETO0 BPEMEHHM HHTCPIIPETATOPCKAs W HAy4YHAS JCATEIBHOCTH
H. Korana He urypuposana B paboTax HU OTCUCCTBCHHBIX, HH 3apyOCKHBIX MY 3BIKOBEIOB.

PesyabTarel paboTsl MOTYT OBITH YYTCHBI B JANPHCHIIMX HCCICAOBAHMSAX IO PA3IMYHBIM BOIPOCAM
HCIIOJTHHTEILCKOTO HCKYCCTBA. BO3MOXKHO NMPUMEHECHHE MAaTepHala CTAaThbH B KAYECTBE NMPAKTHUECKOH OCHOBBI I
KYPCOB HCTOPHH M TCOPHH CKPUITHIHOM MECAATOTHKH.

O6nacts npuMeHeHns1 Pe3yabTATOB — HCTOPHUS M TCOPHS HCIIOJHHUTEIBCKOTO MCKYCCTBA, HCTOPHSI Ka3aXCKOH
MY 3BIKH.

Bumoapl. Hocnd KoraH, kak KpyIHBIH HCHONHUTEIb, BHEC OTPOMHBIN BKJIAA B IPOTATAHAY IPOM3BEICHUH
3apyOeKHBIX, PYCCKUX aBTOPOB H, B TOM YHCJIC, COUMHCHIH KOMIO3uTOPoB Kazaxcrana. MHOTO CHII CKpHIIa4 OTAABa
00paboTKAM M IEPEIOKCHISIM KA3aXCKOH HAPOIHOH MY3BIKH ST CKPHITKH.

Kouesnie ciioBa: ckpunay, Kazaxcran, mponsseseHuE, KOHIEPT, IIECA, HCTIOTHHUTETH
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