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MYTHOLOGICAL ORIGINS IN THE ART OF KAZAKH PAINTING
(ON THE BASIS OF A. SYDYKHANOV’S CREATIVITY)

Abstract. After gaining sovereignty, Kazakh artists specially began their creative directions on topics, reflected
the uniqueness of the Kazakh nation, the origins of the national worldview, which were directly related to the
mythological knowledge in the General Turkic culture. This article devoted to the overview of the influence of
mythology on the visual arts and the basic prerequisites of mythology. Features of mythical knowledge in the Kazakh
fine art are based on the creativity of A. Sydykhanov’s works. Mythical archetypal symbols united the person with
roots control the psycho-somatic, spiritual and cognitive activity of people. But, recognizing the universal nature of
mythical knowledge, the author pays attention to the preservation of the truth of the myth, as well as the maximum
coverage of national cognitive values. Because language and Kazakh national culture remained the symbol of the
nation. Behind them we see the mythical content. Every nation, culture, religion has its own myth.
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Only the degree of popularity of the myth is different for each nation. Someone kept it in a developed
form, someone could not keep it, and others cannot know and find a myth in their language, folklore,
culture and art. As the historical destiny of each nation was different, the results of understanding the
mythical heritage, discovering the keys of the ciphers are quite different [1, P.102].

The attention of myth as a separate doctrine was drawn by the Italian philosopher John Vico.
“Fundamentals of the new science of the General nature of the nation” were published in 1725. Myths,
which reflect the specific ways of mythical creativity, allow the adaptation to the conditions of existence
of primitive man, in the first edition of the “dictionary of the human mind” [24, P.37].

In the second half of the 19th century was the division into two main areas of consideration
mythology. The first area: Ja. Grimm, A. Kun, V. Schwartz, V. Manhardt, M. Muller, A. Afanasiev, A.
Potebnya. The school was led by the scientists, on the base of the reconstruction, modernization of
mythology of Ancient painters by the means of etymological comparisons in native languages and
scientific achievements of special comparative historical linguistics. The second area is anthropological,
evolutionary school. It was represented by the main scholars, as E. Taylor, E. Leng, G. Spenser. The main
direction of their school is the study of comparative ethnographic theories in the close contact with the
scientific results in the field of human development. In the early 20th century British anthropologist B.
Malinowski founded the functional school in Ethnography, which symbolizes the myth, such as allegorical
legend, story, and truth. French sociological school representatives- E. Durkheim, L. Levy-Bruhl have
investigated the myth of social psychology and showed totemic mythology as the developer of the first
model of the tribal community. Further resecarch is aimed at revealing the cognitive features of
mythological thinking, meaning the psychoanalytic concept of Z. Freud, K.G. Jung, the famous scholars,
who have already associated phenomena in the human psyche with “archaic waste™ or “archetypes”, left
from the first communal period, to the French ethnologist, who proposed the structural theory of K. Levi-
Stross, based on the features of mythological thinking, shows that the myth is prone to countless semantic
transformation [1, P.161-171].
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One of the founders of the symbolic theory of myth is the German philosopher E. Cassirer. He
considers myth as an independent symbolic form of culture, as a language and art. According to its
mythical symbolism, the surrounding documentary, sensual objects turn into certain symbols, signs, and
documentary objects can be symbols of other objects and phenomena, without depriving them on source
studies; thus mythology turns into a riddle with its own solution [1, P.66]. The place of joining of all kinds
of mythological theories is the creative property of myth. Scientist, founder of the German psychological
school V. Wundt has determined the value of such special properties of mythical knowledge. It shows the
vitality of mythical knowledge, its continuous process, through the change of its form.

Swedish scientist C.G. Jung has founded the analytical psychology such a continuous influence of
mythical consciousness on the human world. Jung wrote: “Archetypal images have always accompanied
man; they are the source of mythology, religion, art. In essence, archetypes represent unconscious content,
which changes, becoming conscious and perceived; it undergoes changes with the influence of individual
consciousness, on the arises surface” [2, P.120].

The reconstruction of the mythical archetype cannot be carried out without the help of speech,
language; so to the action of restoring the myth should be added an attempt to restore the language, the
root word. Both these words and myth-connecting with each other, developing each other, complementing
cach other insufficient place, almost correct mistakes of each other. The recognition of myth as a world
historical phenomenon-mythical initial intuition (in Kantt’s terminology “synthesis of the original whole™)
is accompanied by the definition of the problems, means the phenomenological terms for the first time.
Since the components of the mythical consciousness constitute a single cognitive system, which is quite
closely related to each other, integration, transition, mixes, ¢tc. so any part of it should be considered only
within this system [3, P.149].

In this regard, we note, that in such case there are no grounds for refusal in satisfaction of the claim,
searching A. Sydykhanov’s imagination and decisions. But the main purpose of visiting this terms of
historical development, scientific logic, and visual consideration of distorted and unambiguously
explained theories. For example, in the Indian and European mythological school, the formation of a false
mythical idea is laid, logically justified by the fact, that there is a divine basis for such superfluous kinship
[3. P.27].

The sign occupies a very important place in the history of art and also develops culture over time.
There is a very big tuming point between the man of the middle ages and the worldview of the modem
viewer and the perception of the world. Without knowledge it is difficult to understand the painting of the
last century. The structure of the symbol is adjusted as a multi-layer, and with the perception of the
viewer’s inner intuition. When considering any symbolic sign, it is important to look deeper. The
assessment of its simple surface state contradicts its premises. There is a great kinship between the
character and the myth.

Each person is one big world. He has sadness with joyful moments, personal experience. In
accordance with this, “a person engaged in creativity, always remains a mystery and a way to solve his
riddle” wrote K.G. Jung [4, P.102]. And the artist knows that he can understand both the cultural
phenomenon of the people and life. In the work of A. Sydykhanov we discover the writing style, changes
dramatically after the December events in Almaty, in 1986. He created a number of beautiful images,
depicting the Kazakh ancestral symbols, mottos, legends and fairy tales, unique impressions and thoughts,
illusions.

Tanba is a collection of complex and complex historical data. In order to determine the ancient Turkic
rites, the meaning of the sign, it is necessary to pay attention to the signs of the southern and North-
Western sides of the Minusinsk lowland. In order to do this, it is advisable to focus on the previous
anthropological content of written artifacts in the Minusinsk depression. In the first Millennium in the
Yenisei steppes appeared Tagar culture. It was closely connected with the world of Saks culture; it is an
inviolable part of the Saxon culture.

A feature of the figure of the ancient Turkic period is the designation of people with a flag. According
to Professor Z. Samashev, “flag™ refers to the Turkic period. This indicates the real signs of statehood.
One of the distinctive features of the ancient Turks, as well as modern Turkic peoples is that they have
certain subject-visual names. For example, the names of the celestial bodies: the Sun, Moon, Star, etc., the
names of the breeders-horn, hooves, bream, home ware, ornaments, bow, bullet, axe, comb, mirror,

— 4 ——




ISSN 2224-5294 3.2019

carrings, etc. can be noted. Semantic symbol space has the great importance and complex meaning |35,
P.203].

In the early middle ages, from the point of view of cultural anthropology (a.d. VII-VIII centuries) the
studying of the monuments of ancient Turkic civilization, dating back to the era of the Orkhon-Yenisei
writing, in particular, will allow to understand the essence of the mental world of the ancient Turks and
important values, given in the texts of the great landmarks, such as the Kultegin, Bilge Kagan, Tonykok,
related to Orkhon-Yenisei written language, to identify the image of the Turkic world. However, despite
the fact that the metaphor of the image of the world is studied, it is a very complex concept, because it has
a scientific, philosophical, ideological, social and empirical value.

Philosophy of thinking, i.e. archaic consciousness plays a key role in the formation of the image of
the world, on the other hand, the image of the world depends on such mental processes as feeling,
perception, representation, imagination, analysis; in general, every time it enters the sphere of mental
capabilitics of a person [3, P.149]. Thus, the image of the world is a representative image of the human
world, which arises in the human mind as a result of coding objects of the surrounding existence. This
concept is fixed, first of all, in the language as a system of the original symbol, as well as on the symbols
of the “system of transformation™, the other include myths, folklore, art, music and other types.

Works of artists have their own names. They had their own names, depending on their species or on
the name of the place. For example, names such as bocaga, koshkar, tarak, tumar, bakan, naiza, sun,
moon, shanyrak, tauteke, arkar are the names of ancient Turkic signs, depending on the manifestations of
the Kazakhs. All these facts are due to the variety of symbols in the works of artists.

We see that in the works of artists of 1990, due to the extent to which this will entail an associative
thought, its value is exacerbated. One of the works of A. Sydykhanov was oriented to zoomorphic signs,
called “ogyz tanbasi” (1995). In this work the artist has demonstrated all the features of the prima “Oysyl
Kara”. The zoomorphic theme has not lost its meaning and significance for the Turks. But along with this
theme, in the eyes of the artist, the image of man played a very important role.

The artist represents persons who have passed from a historical point of view. The national idea
demonstrates the process of clothing. All cases and academic performance left behind by large individuals
are used in the source of education. Art and education Gemini, is an indicator of the fate of the nation.

In General, in the beliefs of the ancient Turks a lot of beliefs of sedentary and nomadic religions were
taken from previous eras. Intermediate tasks in the “communication” of people with divine powers
belonged to the special group-Shamans in society. Shamans, rays, healers, publicists expressed “God’s
desire”. The basis of the ancient religion of the Turks was placed in heaven (mystery) and earth-water (Jer
- Sub). This double force, considered powerful, was blue. Kagan ruled the heavens and called “blue
currents and born in heaven™ [6, P.121].

Painter A. Sydykhanov formed from the representations of the Turkic peoples to national beliefs took
place in the works of artists of the next generation. During the restoration of the Kazakh mythology artists
showed the cult as worship. Thanks to such works, the next generation and the present generation will be
able to determine a bridge between the past and modern time.

Abdrashit Sydykhanov became famous in the beginning of 1980s. For example, the symbolism of
“Ak Bulak” (1985), “Red Perl” (1986-1987) showed the image of space and steppe. The favorite video of
the artists was created in the 1960s. Among the medieval monuments, stone sculptures were found the
camel images. We understand the philosophical ideas of the artist about the love of motherland, the
happiness of motherhood in “Ak Bulak”. Through the blue, purple and white colors we feel space,
cleanliness, and wisdom. In addition to the Turkish legends, the painter is also making his world stories.
He does not copy legends, but his personal understanding of them. Although mythical themes refer to the
works of “Korkyt Ata”, “Uran Karasai”, “Moon Wolf”, tribal notions work on the themes “Adai symbol”,
“Symbol of a sculpture”, “Three hundred”. Due to its eastern philosophy, the White Series is dedicated to
the content of the famous words Zen, Osho, Zhuang Jia. That’s why we see three ways in the painting
after the artist’s 1990s. The first one is the composition of myths; the second are the symbols, the third one
was written on the basis of the Oriental philosophical views.

Researchers of Saksky art believe that it was closely related to the art of the Achaemenid Iran and
Bactria, on the one hand, and the arts of China, Zhou and Han era - with the other. In science, there are a
variety of assumptions regarding the place and time of formation of the Saksky art “animal style”.
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Excavations in recent years in exile Baba - jan and the sanctuary of Surkh -Dum have given new samples
luristansk bronze: bronze pin with a figure of a crouching panther grindstone with a handle in the form of
aram’s head , stylized eagle heads , figures of predators, deer in the “flying gallop™, horses and camels.
However, as the researchers believe, Saka art cannot be reduced to luristansk - two independent artistic
styles.

The art of “animal style|” was formed under the influence of the Southern traditions with which Saks
met while hiking in the Near East and Iran. It was then come here to the Saks images of a lion, the lion -
griffin, “the tree of life”. These images were entered in the number of native animals, which included deer,
sheep, camel, snow leopard, tiger, and eagle. All of the images were not only ornaments; Saks invested in
them certain content. Jeweler’s art reached a high level of perfection at Saks. Master artists were familiar
with casting, stamping gold and could make the amazing grace; composite construction made of gold,
silver, turquoise, that graced the man and his clothing, hamess horse, household items. This mane,
decorated with animal faces, rings, pendants, earrings with garnet and turquoise inlaid with gold belt
buckles, badges, patches on clothes. Saki jewelry art most fully represented in the Issyk barrow, on the
materials of which managed to get the idea of the noble Saks clothing, jewelry they wore, weapons, with
which they went into battle.

It has been noted that the Saki master grind and cut out of soft rocks magnificent altars, decorating
them with rich carved ornament. Of colored stone - carnelian, chalcedony, agate, turquoise beads Saki
jewelers produced. Saki, like other nations, worshiped the forces of nature - the sun, wind, storm, thunder,
which seemed to them in the way of the gods. And the gods, in their view, embodied in the fantastic
beasts, birds and animals, such as the winged horses. The popularity of these images in mythology and
folklore gave rise to a kind of “animal style” in the art of the Eurasian steppes.

The horse in the mythology of the Saks contacted with the sun and fire, presiding deity Mithras, who
created the world, checking out, according to the “Avesta”, by four horses. By the horses had to do the
gods Surya, Yama, Agni, Indra. Winged horses on the headdress of the king of Issyk barrow — it’s a sun
chariot. The image of the winged horse as an image of the sun is in the mythology of other nations. The
Greeks are punished by winged horses chariot across the sky the sun god Apollo. Images of predatory
cagles were also symbols of the sun god. In the view of the Indo-Iranian peoples of the sun appears as a
chariot with one wheel that race across the sky four horses or four eagles. Saks had his notion of how the
world (cosmos). The order in space represents the concept of art, which is associated with the sun, the
movement of the sun chariot. The order in space, harmony, in which the organizers were gods Mitra,
Varuna, Indra, the model of the world was represented as a combination of the three worlds - the
underworld - bottom, middle - earth, and the top - of the sky. The world has had four sides - right, left,
front and back.

Tengrian picture of the world widely presented as in fine art and plastic art of Kazakhstan, as in other
types of visual arts (¢.g. contemporary art). Reconstruction of mechanism of translation of culturally-
important information occurs in art of Kazakhstani artists not in clearly citation view, but by symbolical
replay. Visual arts of Kazakhstan today, being synthesis of two cultures — global and national, are
interesting for the world by their national compound. Symbols of traditional culture, which usually on the
level of conscious are retranslated by modern artists, express their attitude towards archetypical basis of
being.

The artist’s works of the 1980s are full of metaphors. The symbolism can also be called an important
stage in the transition to painting. It symbolizes life, symbolizes metaphor, and strives to give a special
impression to each piece.

“Myth is a society, in which a particular geographical space, a particular political, social, cultural and
economic environment, has a specific historical background, about the universe and the universe in which
it lives, its origin and how it came to exist, the concept of internal and external forces that influence
human beings™ [1, P.10]. Although myths are now regarded by many people as false, it is true that the real
people are truthful about the world and self-knowledge, and their views and thoughts, which at that time
are regarded as true. And myths, myths and symbols in the works of A. Sydykhan will be new.

A. Sydykhanov’s paintings can be seen in the use of mythical myths. After all, totemic myths - the
origin of the population are linked to animals or plants and give them special qualities, in the works such
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as “The Moon Wolves™ (1994), “Uran Karasai” (2000), “Blue Wolves” (1994) are based on legends about
ancient Turkic peoples’ origin of the wolf. They also used symbols very often.

Russian scientists associate marks, symbols with livestock breeding. The tribes have distinguished
the difference between cattle and animals to avoid conflicts with each other. However, according to
elderly people, before the beginning of Islam, many tribes met and celebrated a great feast near the stones.
Leaders of all the tribes, famous dances, and older men gathered and consulted, solving the problems of
cach tribe. Each tribe has a symbol, the image of the mark on the stone. The symbol Rue was used instead
of the symbol of the same tribe, and the flags of the Kazakh tribes were named after the tribe has been
changed. For example: staple, axle, shingles, wicker, comb, opaque, whiskey and so on. Special symbols
consist of the mark of the tribe, whole nation, with the sacred beliefs and dreams of the peoples of the
country [6, P.12].

We see that Sydykhanov’s works are focused on the symbols. “Symbols of Adai”, “Three Faces”,
“Cholpon’s Symbol”, “Buran’s Symbol and “Flower Symbol”. It seems that he wants to speak with an
audience in the language of ancestors, to ask us to pay attention to our ancient history, culture, and beliefs.
According to the artist, the first place belongs to the intuitive professional experience. This intuition is
closely linked to the spiritual beginnings that are in line with the inner law of the forms and colors of
colors [7, P.9]. The artist seeks to convey the impression that the ancestors point to the spiritual realm of
their works.

The significance of the symbolic painting of the artist Kamilla Li is as follows: “Effectiveness and
indisputable success of innovation, discovered by A. Sydykhanov, first of all, the tradition of world
recognition of symbols for national consciousness, as well as the idea of articulation have been rejected by
the old ideological programs. It is in the process of realization [7, P.2].

Abdirashit Sydykhanov illustrates the diversity of the Kazakhs™ culture and traditions of using of the
ancient symbols. Through symbols, the world is pictured as full of plastics. Today many scholars are
examining the characters. For example, M. Tynyshbayev believes that the tabular system of symbols is the
main tool for explaining nomads’ traditions, symbols, and self-consciousness [8, P.63].

The paints were few enough to fully capture the images and feelings of the artist. That is why he
introduces shapes and invoices, which are ready to be painted out of paint. Creates a very interesting
invoice using barley, wheat, vegetable seeds, green caps of kefir bottles, butterfly shaped butterflies, egg
shells, golden, silver foil and so on. He transformed the work into expensive jewelry by adhering to the
glasses a piece of colored paper and fabric. The art critic Barmakulova B.A. is well known among the
specialists, that Sydykhanov took such brave experiments from dadaists, combining such painting and
composition, which appears to have derivatives similar to Kurt Schwitter’s painting.

Kurt Schweitzer (1887-1948) used his collages to write newspapers and letters, stickers, labels, and
fabric, wire-iron, buttons. His first work is the word “marsz”, which is made up of newspaper clippings,
followed by his works and the newspaper of Daudism and Constructivism in 1923-1932 “The picture is
with a bright center”, “Dadaism. Still life. Germany”, “The Proposal” (1942), we noticed that Kurt
Schweitzer was creating compositions from everyday households, combining the appearance, size, color,
and harmony with each other. Kurt Schwitter used in his creations seem harmonious and textured. Some
of the works of the German painter seems to be ridiculous, because he uses large scrap fragments. Well,
A. Sydykhanov’s works is the emphasis on lunch, and in some places, foreign objects are used only for
decorating.

You can also feel the influence of the artist, Rufino Tamayo, in the artist’s pictorial image. She
works at the State Archeology Museum in Mexico. At this point, She was introduced to the pre-
Columbian culture. The obtained knowledge influences the image. Rufino Tamayo’s work is a synthesis
of European modemism with Mexican art from Columbus. The main themes of the works are the
relationship between Adam and the Universe, which shows the great contrast and difference in
comparison with the human being of a splendid sky. From 1899 to 1991, it was possible to name the
portraits of “Self-portrait”, “Belaya belgnaznaya”, “Story of a woman”, “Evolution of humanity”,
“Natalymort sukuk”, “Musicians” and others. The image of dogs in the “Zvery” is somewhat similar to the
appearance of A.Sydykhanov’s painting “Dogs eating their pants”. The language of Tamayo’s delicate
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sentiments to the spectators can be compared to the style of the present-day A.Sydykhanov, and therefore,
the artist may have been familiar with the works of this Mexican painter before coming to the symbolic
painting. The style of Rufino Tamayo, actually that Sydykhanov had an impact [9, P.47].

In the works of Abdirashit Aronovich, there are myths of the ancient Turks, Kazakhs, and mythology
of the world. For example, in a few of his works is a blue lens - an Old Turkic taut. When depicting the
wolf, the symbols of the Turks use blue, which is equivalent to Tengri’s sky. He also builds the moon and
the sun, which is sacred to the Lord. And myths of the Kazakh land can be called the works of the legend
of Korkyt Ata. Korkyt-Ata is one of Aiteke-speaking people, and now he is looking for a horse named
Jeruyik and showed the moment, when he plays kobyz. Since the artist believes in the existence of an
irresistible force, the works include “Saiga’s antelopes™, “Water Celts”, etc. meant invisible world
creations. There are two types of works: “Arystan Bab” (2006), “The lion among the sheep™ (2002). The
lion in Kazakh folklore is the animal kingdom. Even in his works, he is haughty and strong. In the work
“Arystan Bab” the lion is similar to the Egyptian sphinx.

Depending on myths of the world, “Yin and Yan™ (1993), “Biblical Cow” (2001), “Kundalina”
(2006) and “Zen’s Nine Leg” (1993-1995). The painter depicts the legends of eastern countries in terms of
their attitude and perception. During the heterogeneity of myths, A. Sydykhanov promotes philosophy of
understanding the world. B. Barmankulova noticed: “Sydykov is more interested in the East’s teachings,
not on the logic of judgments, but on the feelings, intuition, and legitimacy of the creative act. With the
symbolic content of life, its passion began with gravity. As a result, the jungle scenes of the world are
slightly shimmering and the metamorphose of the metaphor, metamorphisms are floating in the delicate
space. There was a collection of different colored circles and compositions. Some circles have a picture of
aman and an ax. They are the inner force of man, the heroes of the man who overcomes the ox. Others are
portrayed as wooden trees (Zen’s nine bush 1993-1995) [10, P.5].

A. Sydykhanov’s compositions and colors look like a picture of a young child. The famous
Japanese writer Basy cites: “Haikan can be only five years old”. And Henry Matisse of Europe wanted to
write like a child. Zigmund Freud mentioned his childhood in his work about Leonardo da Vinci. He
wrote: “All the educated people have a childhood™ [11]. For the artists, it is important to keep the
sensitivity of the children, their attitudes and aspirations.

In the works of the artist, from the very beginning people’s spiritual initiatives have taken place; in
recent years their works are impressing their wonderful emotional and subtle delicacy. It creates a number
of beautiful images, making them look like Kazakh foxes, slogans, legends and fairy tales, impressions
and thoughts, as well as their own. A. Sydykhanov aims at depicting the eternal spirit of ancestors, deeply
rooted in their souls, than in everyday life. Symbol lines are opened like flowers and give us a sense of
beauty and sensuality. He thinks about the content and meaning of changing life. For this reason, in his
portrays he expressed the essence of his work. For example, there is an empty ship floating in the delicate
space, and the tangle circles that shake the diverse specimens of the world, which are bound to the
Oriental philosophy. At the same time, our sense of humor is a symbol of national culture: wide field,
horses, yurts, tablecloths.

A. Sydykhanov’s paintings are often used in blue, violet colors. His images and colors make the
world feel attractive. We see the effects of space on human beings. For example, in contrast to the “Steppe
Idyll” (2001), “Moon Land Sign” (1993), “The Moon” phenomenon (2006) and many other things, they
seem to be gravitating between earth and sky. Perhaps, this impression meant the spirit of the artist. He is
meditating before engaging in creative work. He puts on the favorite music sad and silence. When
inspiration arrives, immediately pulls the brush in his hand and tries to portray his feelings within a short
time on canvas. For example, in the work of “Kundalina” (2002), was described the opening of the
Chakras in the Indian yoga. The inspiration, given to God, called Kundalina. That’s why A. Sydykhanov
builds a video that resembles a man, returning to his work.

The magic power of the painter’s works makes possible to enter the space and the texture of the
painting art. It is based on intuition, without special preparation, but in harmony with compositional
harmony and color. Not only are the characters worried about the images as well as the title. Art painting
transforms its label with its rich texture and saturation. Special cosmic approaches come from the color
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plastic.

According to the inventor R. Kopbosynova, Sydykhanov’s “Symbolic Painting™ exhibition, which
was launched in the early 1990’s, can be attributed to the fact of the beginning of all directions of
Kazakhstan’s art [12].

Finally, the artist’s works in the 1980s are full of metaphors. The symbolism can also be called an
important stage in the transition to painting. We have determined that life is symbolic, metaphorical, and
strives to make a special impression on every piece.

In the beginning of the article we almost wrote about the desire of Abdrashit Sydykhanov to
symbolize all the things, which begins in the 1980s. For example, the symbolism of “Ak Bulak™ (1985),
“Red Milk™ (1986-1987). The image of a camel in the product «Red Milking Milk» is a sign of space and
steppe. The favorite video of the artists who had been creative in the 1960s. Among the medicval
monuments, stone sculptures were found in camel images.

In the conclusion we would like to note, that the philosophical ideas of the artist about the love of
motherland, the happiness of motherhood discovered in “Ak Bulak”. Through the blue, purple and white
colors we feel the space, cleanliness, and wisdom. In addition to the Turkish legends, the painter has also
made the world stories. He doesn’t copy the legends, but his understanding of them. Although mythical
themes refer to the works of “Korkyt Ata”, “Uran Karasai”, “Moon Wolf™, tribal notions work on the
themes “Adai symbol”, “Symbol of sculpture”, “Three hundred”. Due to its eastern philosophy, the White
Series is dedicated to the content of the famous words Zen, Osho, Zhuang Jia. That’s why we see three
ways in the painting after the artist’s 1990s. The first one are the works of the myths, and the second are
the symbols, and the third is the work, written on the basis of the Oriental philosophical views.
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KA3AK KECKIHAEME OHEPIHAEI'TI MU®OJOTI'UAJBIK APHAJIAP
(9. CBIIBIXAHOB IIBIFAPMAIIBIJABIFbI HETI'T3IH/IE)

Annoranusa. EreMcHIOIK anFaHHAH KCHIH Ka3aK CYPCTIILUICPI ©3ACPIHIH IMBFAPMAIIBLIBIK OAFBITTAPBIH Ka3aK
YITHIHBIH OIPETCHIIITIH KOPCETETIH TAKBIPHIITAPFA apHAIBI 0acTaapl, YITTHIK JYHHCTAHBIMHBIH KaifHap Oactayiapsl
JKAJIIBl TYPKI MOACHHCTIHAC MH(DOJOTHAIBIK TAHBIMMCH TikeneH OaimaHsicTeL. By Makamama OcHHEICY eHCpiHe
MHU(OIOTHIHBIH, ocepi MEH MH(OIOTHSIHBIH AJFBIIAPTAPBIHBIH HETI3ACpiHE MOy skacamaipl. Kazak OeiinHeney
eHepiHzeri MEQTIK TaHBIM epekmenikrepi A.ChIAbIXaHOB MIBIFAPMAIIBLTBIFGI HET131HAC KAPACTHIPBIIbIN, CYPETIIi
TYBIHIABUIAPHI TANJAyFa anblHAABL AjnaM OamachlH TyMCaHAAaH OIPIKTIPIN TypraH MH(TIK apXETHNTIK CHMBOIIAP
amaMaapIbIH IICHX0-COMATHKANBIK, PYXaHHU-TAaHBIMIBIK ic-opeKkeTTepin Oackapansl. bipak, aBTrop MEHQTIK TAHBIMHBIH
JKaNIBIAJAM3ATTBIK TAOWFATBIH MOWBIHAAH OTHIpA, MU(TIH ApFBIKA3AKTHIK, JCHTYPKUIIK HETI3H CaKTam KalyFa,
OHTAFBl YITTHIK TAHBIMABIK KYHIBUIBIKTAPABI OaphlHIIA KApKbIpaTyFa KeHim Oemexi. CebOebi, omemaix
MHU(OIOTHSIBIK SKYHENepAiH KaiiMarbl Oy3pIIMAH CAKTANbBIN KAJFAH JKAIFBI3 KO3 - KA3aKThIH YITTHIK TLT MEH
mozeHmeTi. bi3miH TimiMizderi ke3 kenreH ce3 - cuMBon. (Cebedi, OHBIH ap >KarblHAA MH(TIK Ma3MyH >KaTbIp.
PaceiHga ma YITTRIK MOACHHUCTTIH KIMTiH KE3-KCITCH XAIBIK OKIMT ama ajaMaiabl, 01 YIIiH CON TiAe celenm, cou
TIAAC OMNIAM, COJ XAJBIKTHIH TOMBIPAFBIHAA AYHAI, CYBIH MM, ayachiMCH aemany kepek. CeOedi, MOACHH KOATHI
amry IbIH KUTT COJI aTpHOYTTAPMCH TiKEIICH OAlTaHBICTHL.

Tyiiin cesaep: Muosorusa, CHMBOI, TaHOA, KCCKiHACME, 00pa3, meradopa, Ocireney eHepi, Mud, MuQTIK
caHa, MuU(}TiK 00pa3.

VIAK 111.85
B.P. Kapa6amaera

KasHAM nmenn T.XKyprenosa, kadeapa «HMcTopus u Teoprs H300pa3UTEIbHOTO HCKYCCTBAY,
r. Ammvarsr, Pecybmka Kazaxcran

MHA®OJTOTHYECKHE HCTOKH B HCKYCCTBE KA3AXCKOM )KUBOIIMCH
(HA OCHOBE TBOPUYECTBA A. CbI/IBIXAHOBA)

Annotamusi. OOpEeTeHHE CYBEPCHHTETA OTKPBUIO U KA3aXCKUX XyTO’KHHKOB BO3MOKHOCTH BO3POXKICHHS
YTPAUCHHBIX TPAIULHOHHBIX KYIBTYPHBIX LCHHOCTCH, B YHCIC KOTOPHIX HCTOKH H OCOOCHHOCTH HALMOHAIBHOH
Mu(omormueckoil KapTuHbl Mupa. Kazaxckas Mu(OJIOTHS pa3BHBACTCSA B OOIICTIOPKCKOM KOHTEKCTE, B CTAaThe
MIPEICTABJICH KPATKUH 0030p M3y YCHHS BOTPOCOB BIMSHUS MH(OJIOTHH HA TBOPUECTBO MACTEPOB H300PA3UTEIBHOTO
uckyccrea. OTHEM U3 SIPKUX MPEICTABUTENCH, MOCBATUBINNX OOJBIIYIO YACTh CBOCTO TBOPHUECKOTO Iy TH U3YUCHHUIO
HCTOKOB Ka3aXCKO-TIOPKCKOH Muomorun siiercst A. ChIIbIXaHOB. XyI0KHHUK H3Y4IaeT XyJ0KECTBEHHO-00PA3HBIH
SI3BIK MICKYCCTBA APCBHUX KOUCBHHUKOB, AKTHBHO BKIIFOYACT €ro B (JOPMY COBPEMEHHOTO >KHBOIMCHOTO IIOJIOTHA.
ApXeTHIbl CO3HAHMS IPOCIICKUBAIOTCS B OOIIEM CTPOE XYAO0KECTBEHHOTO BBIPA’KCHHUSI BO MHOTHX MPOM3BEACHUIX
aBTOPA, MMOCTPOCHHBIX HA OIBITE H3YYCHHU UCKYCCTBA HAINX JAICKUX IPEIKOB CAKCKO-TIOPKCKOTO TIEPHO/IA.

KmoueBnie c/0Ba: CHMBOJ, KHBONMHCH, 00pa3, MeTadopa, H300pa3HTCIBHOC HCKYCCTBO, MH(DOIOTHUCCKHHA
obpa3.
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