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Abstract. The article provides a comprehensive analysis of gravestone “joqtay”. Studying the patterns and
content of funeral songs that were conveyed from generation to generation in written and oral form we can see that
they contain brief data about the person, his last name, patronymic, tribe, occupation, along with sorrow and
mourning for the loss. Although these texts are rather short, they are very important as a source. The main feature of
these monuments is that they provide information about the spiritual and material culture of a nation. On each
epitaph of a well-known person there is the name, the social position and exact date of death. The original text on the
epigraphic monuments cannot be changed as it is inscribed in stone in comparison with the written manuscript, and
by this it represents its value and veracity. Marsiya or funeral cry is a special genre in Muslim medieval poetry, a
Iyrical posthumous elegy of a spiritual character, a way to convey feelings of sorrow and loss of a respected and
worthy member of the family, society and the state by means of poetry. The author pays special attention to the deep
logical idea that the gravestone inscriptions were based on religious teachings originating from, first of all, the
Quran, Hadith, Muslim wisdom and have a great educative meaning.
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Along with such customs as performing funeral service (arylay), mourning for the death (artyn kuty),
experiencing grief (aza futy), there are rituals like farewell (aryzdasy), announcing death (estirty),
expressing condolences (kd#il aity) and funeral cry (joqtay). All the above-mentioned rituals comprise one
of the main branches of the ethno-cultural tradition of Kazakh nation. It is widely known that joktay is an
ancient tradition of oral literature of Kazakh people, one of the genres of ritual songs. Let us consider the
views of folklorists who studied the tradition of ritual songs: “There are many samples of burial songs. But
it is difficult to define the exact time of their appearance. Studying different versions of funeral songs that
have been preserved to this day we can say that they all appeared at different times. It can also be noted
that these funeral songs reflect the different views and beliefs of the people in the historical development
of each stage. Some funerary songs, in addition, are short while others are meaningful and have reached a
lengthy volume. It means that some short funerary songs evolved from small poems into literary poetry
and went through the process of great development. Despite the fact that there is no concrete evidence of
when funeral songs appeared, later they became one of the most important traditions of our nation™ [1,
90]. We are fully supportive of the above-mentioned idea; thus, we can be sure that we have an
opportunity to acquire various data from the funeral songs of different centuries.

Studying the oral and written joktay that have been preserved among the folk till today, we can see
that along with sorrow and grief, they have a brief summary of the dead man, who he was, his last name,
the tribe he belonged to, occupation as well as his achievements. Here is n example of the funeral singing
about Qazybek Bi performed by his daughter Qamgqa:
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in Kazakh:

Bismilladan bastajyn,
Sharigattan aspajyn,

Ishim toldy qajgyga,
Azyraq koézim zhastajyn,
Alashtan ozgan akekem,
Zhoqtausyz galaj tastajyn?
Kok

Dualy auyz ajtqan son,
Qazaqqa bir zhol salgany.
Akemdej bolyp zhan tumas
Ruly ush zhiiz qazaqtan.
Batyrlarsha ¢l shauyp,

Bir kuni zhaudan zhenilip,
Qalgan emes han bolyp,
Ozine duspan kébejtip,
Qalgan emes azapqa!
Agylmenen zhol tapqan,
Bagymenen el tapgan.
Batyr men handar sasqanda
Akeme kelip zhol tapgan!
Qudajdyn bergen bagynda,
Talaj hanmen garysqan!

El de shauyp qan tokken,
Talaj ermen salysqan!
Barin de zhengen dkekem
Agylmen orap alystan,
Qazaq, galmaq bas qossa,
San zhgjrikpen zharysqan!
Orynsyz zherde gan togip,
Qas gqylgan emes bir zhanga,
Basyn iip qul bolyp,
Bagyngan emes bir hanga.
Qazaqqa arnap zhol saldyn.
Qolajly qylyp ar zanga

Interlinear and semantic translation into English:

In the name of Allah, Most Gracious, Most Merciful!
I will follow the Sharia rules

My heart is full of grief

Eves filled with tears

The man who lived in the name of Alash,
How can I not mourn him?

Kok

Following the prescient words

He paved the way for the Kazakhs.

No more will be born such a person
None of the three Kazakh Zhuz

He fought like a hero

Did not know defeat

He was not a leader,

who had any enemies

He never was in a torture!

Wisely made decisions

He lived among a happy people

When the warriors and khans found it difficult,
Came to him for advice!

With the blessings of Allah,

He stood against many khans

Shed blood for his nation,

He struggled against many men.

Father who won the victory every time
Due to his wisdom

When the Kazakh and Qalmaq people gathered,
He competed with the best

Did not shed blood in vain,

Did not harm anyone

He did not bow his knee like a slave

In front of any khan!

He paved the way for Kazakh nation
Which obeys all the laws —

Thus, from the funeral singing we can see that Qazybek Bi possessed an oratorical skill, courageously
fought against enemies, was advisor to the khans and heroes and wisely solved the problems of the nation
and land without shedding blood. Qazybek Keldibekuly who lived in the XVII — XVIII centuries, was one
of the three great advisers (bi) of our nation, public figure and statesman. Folk narrations about him and
his oratorical speeches prove that he was highly educated, knew folk oral literature, traditions, customs
and the law of the Kazakh people, moreover, he was shrewd, righteous, far-sighted, decisive and brave. He
was often involved in public affairs, was an adviser to the khans in the domestic and foreign policy of the
country and was an ambassador.

When the scholar Ualikhanov Sh.Sh. died (1835-1865), Torebay Yesqozhauly who was a compatriot
of Tezek Tore spoke on behalf of his wife Aisara Koshenkyzy at the funeral. Torebay Yesqozhauly
mentioned Sh. Ualikhanov’s family and ancestors in the funeral singing, expressed his deep sorrow with
the words that “he was good-natured, naive and left no descendants”. He concluded her funeral singing
with the following words:
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in Kazakh: Interlinear and semantic translation into English:

Both poor and rich men die

Everyone is waiting for his time

The death will not leave you even if you hide
Where is the scientist Aplaton now?
Everybody is in trouble

Because they will face one ending

You faced this trouble today!

Dunieden keder de otken, sultan da otken,
Sharbatyn bul 6limnin arkim katken.
Qoimaidy ajal seni tygylsan da,

Aplaton galym o da qaida ketken?

Agyry bul naybettin bari ketken.
Aldy-arty osyndaiga jetkennen son,
Buginde qasiretke sen de jettin! [2, 48-35].

During the study of the manuscript of the central scientific library, 1 have studied the following

funeral songs:

1. Marsiya baray Hakan Suiniish-Gali. [Text] = (it gudl8las e 3 / Abubakir angles Musa =
gt o o9l - Kazan; 0! % M. Chirkova Printing House, 1899. - 32 p. — Arabic script.

2. Marsiya-i Abdur-Rahman Ishan bin Orazbai al-Haj Caliph Suyinishghali bin Otemish Myung
salsalate Naqyshbandiya [Text] = 4midddilalsiada jinleds suddiliglaellilen jalallls ) ) stisilislica jllaeds o -
Qazan, Printing Trade House «Brothers Karimovs», 1908. — 33 p. — Arabic script.

3. An extract from the funeral song of Kufin Qoyshybay uglu: Burial crying — Kazan; ol # 1913,

— Arabic script.

An extract from the funeral song of Kufin Qoyshybay uglu:

in Kazakh:

Men séileiin agalar,

Ayyzga bitken qyzyl til.
Jinalgan halyq estir,

Ishtegi sherim ajyrap.
Soéileyge beldi balladym,
Kezdestim mundai qaharga.
Aryryldym jalgyz kokemnen,
Bardyn kokem aqiretke,
Nasip etsin bir qudar,
Artynda qalgan bizderdi.
Baganaly asylymyz,
Kokemiz mundat bolgan son,
Ketyge bizge shara joq.
Qiyn gystay is boldy,
Koéterip konil koshkende.
Esten ketti bul kunde,
Kokemnen qaldy ush tore ul,
Artynan tygan Qoshqgarbai,
Qadyrbek kordi jasynan,
Ush jasta galgan Qojantar.
Alladan parmen bolgan son.
Amalaiyn bir quda,

Aqyryn endi tileimin,

Opasy joq sum jalgan.

Interlinear and semantic translation into
English:

I will speak eloquently

about my brothers.

Gathered people should hear me
I’'m going to express my feelings of grief
I decided to speak today.

A large misfortune overtook us,
I lost my only brother

Brother, you are in the paradise
We wish Allah would bless
The people who left this world.
You are our precious,

We cannot leave you

After successful move,

We faced a trouble.

We should not forget

That three sons lost their father,
His first son Qoshkarbay,

A young Qadyrbek,

And 3-year-old Qozhantay.

Oh, Great Allah!

We pray for

The better and peaceful world!

It is commonly known that funeral songs are written by outstanding people who have oratorical skills;
however, they are performed by akyns and singers. We support the idea of scholar K. Islamzhanuly who
studied Kazakh funeral folklore, “the genre of funeral folklore has a great social meaning and public value

— |4 ——




ISSN 2224-52945. 2019

for Kazakh nation. From the social point of view, a funeral song is a verbal monument for the hero. In
case a funeral song is written by a chronicler, a historian, a wise man, saying by modermn words — an
ideologist-akyn, consequently it will have a great importance and meaning™ [4, 218-219].

Epigraphic 1s an additional science that studies (ancient and medieval) inscriptions written on solid
materials (stone, metal, ceramics). Now when it comes to funeral singing, first of all, the ancient Turkic
inscriptions are worth mentioning. These inscriptions on stones are an invaluable legacy of the Turkic
nation. Kultegin (648-731) - an outstanding military leader of the Turkic state of the Qapagan and Bilge-
Qagan era, died on February 27 at the age of 47, Sheep Year. In the inscriptions of Kultegin, where
bitterness and grief about loss are described, there are some visible similarities with our funeral songs. For
example:

in Kazakh: Interlinear and semantic translation into English:
Inim Kultegin gaza boldy. ... My brother Kultegin died ...

.. Ozim qaigyrdym. ... I grieve myself

Tagdyrdy taniri jasar, Our destinies depend on the will of Heavens
Adam balasy bari 6lgeli tygan. All men were born to die

Qaigyrganym sonsha, I grieve so much,

Kozge ystyq jas keler, That tears filled up my eves

Konilge ayyr sher keler, I want to express my feelings of bitterness

Tagy da oilandym, Once again, [ thought,

Qatty qaigyrdym [5, 24]. And deeply saddened.

Nowadays, such kinds of lyrical songs that are similar to funeral songs can be encountered in Western
Kazakhstan region.

Moreover, a lot of epigraphic in Arabic style is found in West Kazakhstan and it is being introduced
into scientific curriculum. [6; 7; 8].

Uzbek scholar, a researcher of epigraphic monuments B.B. Aminov in his work «Marsiya in the
funeral epigraphy of Mavarannahr» states: «&8 » (Marsiyya, Marsiyat, risa) in Arabic means «funeral
weeping» or «funeral singing». On the one hand it refers to Arab-Islamic or Old Semitic traditions, on the
other hand it is believed that it has ancient Iranian roots. According to Shi’a traditions, the emergence of
this genre is associated with the murder of Imam al-Husayn by the enemies which means this genre
appears as a response to the tragic events that took place in Karbalay — thus explains the reason for the
emergence of the genre of Marsiya. «Marsiya is a special genre of Muslim medieval poetry, a lyrical
posthumous elegy of a spiritual nature, a way of expressing deep feelings through prosody, sorrow and
loss of a respected and worthy member of a family, society or state» — by this quote he reveals the deep
meaning of the Marsiya.

Studying the epigraphic monuments in Mavarannakhr, to whom they were dedicated, place of their
burial, the meaning of the inscriptions, studying the calligraphic text, the author came to the conclusion
that «Marsiya — is the most reliable source of information in determining the degree of literacy and level
of language development in region where the monument is located... Analyzing the texts of the funeral
songs, we noticed deep logical idea that texts written at the gravestone monuments are based on religious
principles originating primarily from the Quran, Hadith, Muslim wisdom and teaching the norms of
behavior. The basis of rhymed funeral singing is death and death-related concepts, also praising the dead
man. ... Marsiya plays an important role in the Muslim world, especially in areas where Muslim religious
doctrine is essential» [9, 38-62].

Nowadays, the Institute of Oriental Studies named after R.B. Suleymenov is implementing
comprehensive research work of epigraphic monuments in West Kazakhstan region within the framework
of scientific projects such as «Cultural monuments of the Kazakh people as a way of preserving and
delivering spiritual heritage (based on epigraphic monuments of the West Kazakhstan region)» (2015-
2017), « Arabic written monuments of the XVIII-XIX centuries in the West Kazakhstan region:
comparative research of epigraphic, genealogical and archival sources» (2018-2020). Gravestones were
established on the graves of ordinary as well as prominent people such as khans, heroes, akyns and
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religious figures. The information which is provided in the gravestones is very important, despite the fact
that inscriptions are short. The main feature of above-mentioned gravestones is that they notify spiritual
and material culture of the nation. The name, title often found in the epithets and dates of death were
written on the epitaphs of historical figures. The original text cannot be changed on the epigraphic
monuments because it is written in the stone in comparison with the manuscript which represents its value
and veracity.

We would like to study content and type of gravestone monuments from West Kazakhstan region that
have similarities with Marsiya.

1. Bukey Horde region, The Gravestone Monument of Zhangir Khan Bukeykhanuly buried at the
Khan Necropolis:

slgn SR Gug e oo Sy
oxilad i clll) (g pae jasg)
Sl ga SNl e
Ol a8 adf 02 b Ll g
Ol 9 Ol Ol S OlA @) S

“After living 20 years in khan’s world

At this very time he has gone to the other world
We wish the God will protect

His descendants left in this world

Nobody will remain in this world neither khan, leader nor dervish” [6, 235]. This funeral singing was
devoted to Zhangir khan Bukeikhanuly (1801 - 1845). He was a khan of Bukey Horde in the period
1821/23-1845 years. In this funeral singing the author praises Zhangir khan for 20 years leading the
nation, then concludes his song with the philosophical idea that nobody will live forever whether it is khan
or sultan or dervish. Many Arabic and Persian words were used in this funeral singing, let’s consider their
meaning:

& [dH] - “year, mostly used in the description of years according to Mongolian twelve year cycle,
which is found in business and accounting records” [10, p. 916].

O\ [ short form of: (&a Arabic plural form ¢l sa] — khan is the title of Mongolian leaders [10, p.
279].

O%>— world, light, universe (“world” meaning: people, nation ), s3> two worlds: visible and
invisible, this world and the other world, heaven and the earth [10, p. 225].

¢ [plural form: se! ] — life, human age [10, p. 567].

ad — 1) also, equal, eve; 2) care, worry, anxiety [10, p. 904].

N — children, sons, descendants, offspring [10, p.81].

> —truth; God’s truth [10, p. 261].

- let him be extolled! (in Persian language the epithet God’s acquired the meaning of adjective
Holly, the Most High), =3 3~ — (the Most High) [10, p. 166].

Wi — world, universe, light [10, ¢. 350].

&» — nothing, nobody [10, ¢. 909].

a3l — Human, person, people, Adam’s sons [10, ¢. 16].

'S — boundary; ending; limit; brink; shore [10, 652 c.], o! —(Arabic conjunction) if [10, ¢. 69]

OMalw — sultan, tsar, ruler, monk; king, supremacy, power [10, 470 c.].

U4 94 — bare, poor, monk (Muslim) that abjured the world and being used of God and living for self-
perfection — dervish (there exist about 40 types of Dervish orders named after their founders; the most
popular ones: Mevleviyyy, Kadriye, Shazilye, Nagshbendiyye...) — this is a description in Persian
dictionary [10, c. 331]. But in Islamic encyclopedic dictionary it described as: «Dervish (Persian-Turkish
dervish; «bare», «poor many; Arabic, synonym fakir) — general term that describe member of mystic
brotherhood (tarikh) synonym term is a sufii. As a term its meaning is an equal to Arabic fakhir, Dervish
(can be found in al-Mustamli and al-Khujviri) has become common to Persian language. It seems to be
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from the middle of (not later than) XI century. During this period, the practice of creating temporary Sufi
informal groups led by a teacher was widespread. In Iran, Central Asia, and Turkey, the word Dervish was
also used in a narrower sense — a mendicant vagrant ascetic-mystic who had no personal property (before
the beginning of the 16th century it was synonymous with the term calandar). The initial meaning of the
term Dervish — «beggar» — emphasizes the special meaning that was used in Sufism to the doctrine of
voluntary poverty and small contentment. Dervishes are divided into two big groups, regardless of their
doctrine, practice, ritual and clothes of brotherhood: wandering — those who constantly wander (including
members of brotherhood of Calandaria) and those who constantly lived in monastery under the guidance
of «Holly elder (sheikh, pir). Associated members (artisans, merchants, officials of various ranks, etc.),
joined to those who constantly lived in monastery, they lived at their homes and had an occupation.
However, they were obliged to everyday pray for their brothers and attend general meeting (zikhr) in
monastery at certain days of the week or month as well as attend every religious holiday» — this is the
description provided in the dictionary [11, p. 56].

2. We are going to give one more example taken from the same khan’ necropolis where Shinali
sultan’s daughter lady Yermekzhan was buried. A researcher M. Zhakhatov gave the following
explanation to the inscription: «in this grave was buried lady Yermekzhan who is descendant of Abilkhair
khan leader of Little Zhuz, grand-son of Nuraly khan, Orman sultan’s son Shinali sultan’s daughter,
Seitkerey Zhangirkhanuly’s wife. She died at the age of 31, in the first half of 1850s. Rest in peace!» [8,
17]. We know from the inscription to whom this gravestone monument was devoted, when and at what
age she died.

b) funeral singing on gravestone monument:

A alal) oxi AT A,
wedalidralad

O gl (O S

o il ol L.

bﬁ‘ ‘b‘ déﬁ\ull,ﬁjé)\é

N AS il sl
A, glgh ALy B g0l
el o) anal ALy 38 (03 3 sl g2
ajsS b gl anl Jual
sl b ARYLS Guguug) 3B g
il K 5 e 48 g2 Ol
PRL 5 gaE £ bzl pa SIS
iy 4S P ugld i Ll
of gl g2 U JaigS dang

oly s AN A Aol Ligd o
O Ol gy (g 510

dsh sl 8 se 51 syl o0
Sa ¢ gl e S
osladt spal) D

...grand-daughter of Abu-1-Khair, she opened gates of peace for us, she was a hero
There is a grief in his family. He was happy father of a son and daughter.
Her name was Yermek, we should know that her true name was Sipay.

She grew up and became an adult.

She was beautiful as paradise maiden, and now her flowers have faded.

Her gardens faded and remain empty.

Two children were left mourning

Almost vesterday they called her a «mother», exclaiming Ah!

Life starts with joy but ending is Ah!

This gravestone was established by her brother Zhakhan to pray for her.

The author is Abd al-Wahhab ibn Mullah Jalal ad-Din al-Hayi [12, 162-163].
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From the inscription of funeral singing we know that it was devoted to woman whose name was
Yermekzhan, she was a mother of 2 children, and that her children mourning her. The author says that life
is a joy, happiness but it ends in grief. He compares the life of a woman with the flower and concludes
with philosophic thoughts that dead flower is like a dead man. This funeral singing is full of grief and
sadness. Also we can see a huge amount of Persian words, here is an explanation:

) — g lion, the zodiac sign of a lion (corresponding to the month of July), revered by an unfavorable
constellation [10, p. 32].

2 door, gate [10, p. 323].

Lia — the world, the universe, the light [10, p. 350].

A cheerful, joyful [10, p. 487].

a=l — name, title [10, p. 34].

Jlas [elas] — perfection; fullness; mature age; talented, gifted [10, p. 666].

Ol — sadness, grief, sorrow [10, p. 256].

K [E] - flowers, rose [10, p. 697].

S — whole; full; common; significant; huge; large; many [10, p. 665].

g4 1) empty; 2) escaped, freed, free (from worries, labor) [10, p. 591].

gL [LDE4] — garden, <wdigs gL — paradise [10, p. 91].

83,8 [@l38 — son; child, descendant, firstborn [10, p. 600].

Js [A9] — the first, the beginning, first, before, earlier[10, c. 80-81].

Al [ AN - the last, final, end, finally [10, p.14].

ols— alas! Oh, woe! What a pity, wah! — jointly expressing regret [10, p. 886].

\e2- prayer, pray [10, p. 340].

2 orave, tomb [10, p. 767].

<Hl8- scribe; writer, secretary; copyist

3. Bokey Horde region, Khan necropolis, marsiya at the grave of the two-year-old daughter of
Qanzada Khan Zhangir:

K haadlgn 93598 01 Gy
S5 e i) b g8 U

Nobody lives forever in this world
There is no cure of its grave

There are some Persian words as usual in this funeral singing. Let’s explain their meaning:

& [W e — dwelling of etemnity, future world] — existence, being, stay, firmness, constancy, eternity
[10, p. 107].

O%>— world, light, universe (world in the meaning of: people, nation), s&! — two worlds: visible and
invisible, this world and the other world; heaven and earth [10, ¢. 225].

ad — 1) also, and, equally; even; 2) care; worry; anxiety [10, p. 904].

& se— difficulty, constraint; poverty [10, p. 557].

4. Bokey Horde region, Khan necropolis, funeral singing at the grave of Kopbolsyn’s son
Qarauylkozha who died at the age of 32 in 1844.
ball jgm () s 92 038 92 93 g
(ﬁw‘JJS eh pIAA d.ﬂ@ u.a.uu‘

After short time of living in this world he went to the other world
Dead grandfather could not see him

Let’s see the meaning of the following Persian words used in this Marsiya:
Wia— the world, the universe, the light [10, p. 350].
232 [Ous2]- rotation; century, period, epoch; fate [10, p. 352].

— |§ ——
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p9.2— Arabic word: person in need.
a — 1) also, and, equally; even; 2) care; worry; anxiety [10, p. 904].

5. Bokey Horde region, Khan necropolis, funeral singing at the grave of the daughter of Abdolla
Ismail uly Burbaev Bibi, who died in 1894 at the age of 19:

S yma gAlgh 03 (S R 9> els
SJJ& bLAdLASbJSQBJQJ-\-}‘

She shined as a diamond, suddenly misfortune overtook her
She died even could not enjoy her life.

We are going to consider the meaning of abovementioned Persian words:

A —jewel, jewelry, pearl, essence, being, nature, the main property [10, p. 224].

8 yua — grief, contrition, grief (for whom, with something), to suffer [10, p. 257 p.].

«ld ;- departure, going on a trip, journey; relocation; death, going to the afterlife; die, retreat (depart)
to eternity [10, 377 c.].

sk — the moon, the month (as a star and as a measure of time) [10, p. 727].

e [ 4e| — amusement, pleasure, enjoyment [10, p. 558].

6. Shyngyrlau region, Molais necropolis, 5-6 km east of the village of Ulgili, a gravestone inscription
on the tomb of the son of Zholaman Elikbai:
1. The tribe Tabyn Ashibek
2. tayfasy Esen
. region Keldi
. Son of Elikbay Yola
. man at the age of 63,
. The son of yaddyr 185....
. year
. Tarakty sign, Tabyn ru

N0~ O\ N W

Meaning: this gravestone monument is dedicated to the son of Yelkibay Zholaman from Small Zhuz,
Tabyn ru, Zhetiru community, Ashibek tribe. He died in 185... (the last number is not visible) year at the
age of 63. Gravestone monument was established by his son; the name of son is not mentioned. There is a
sign of Tarakty tribe on the gravestone [13]. We should pay attention to the following elegy on the
gravestone:

potbaly IS (laga ()68 A aila oAl
poilaly S Ol g ol p e (Al

I did not know how many years my soul would stay in my body
My time has come, I did not recognize that this all is my life. [12, 191-192].

The wise man expresses his thoughts on this lyrical elegy about life and advises not to waste time and
live a worthy life. Let’s look through the meaning of Persian words:

&5 — body, flesh [10, p. 183].

O — the soul (as the beginning of life); life (spirit) [10, p. 205].
Chags — guest [10, p. 841].

> [pl. Jee] - life, human age [10, p. 567].

282 [0l sd] - rotation; century, period, epoch; fate [10, p. 352].
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Despite the fact that the above-mentioned funeral singings were devoted to the dead people, they
passed a message to the people who were still alive. And besides, they contain a huge amount of notions
about death and expressions associated with death. We understand that they promote principles of
behavior that come from Muslim wisdom.

Funeral weeping or funeral singing as above-mentioned was given in the format of elegy. Elegy is a
poem composed of thymed lines; here the author expresses his deep feelings of grief and thoughts about
death, love and war. It can also refer to weeping of relatives, friends over the loss of their close person,
tragic songs about national disasters and troubles, songs of a man who grieves over the death of his loved
ones. This kind of funeral weeping can be seen on the tombstone monuments of such ancient nations as
Guns, Turkic, Greek-Roman as well as Chinese people.

After studying the joktay on tombstone monuments, which is an invaluable legacy of our ancestors,
we have arrived at the following conclusion: first, joktays on gravestone inscriptions were based on
religious teachings originating primarily from the Quran, Hadith, Muslim wisdom and have a great
educative meaning. Second, we consider that inscriptions on epigraphic monuments were written by
religiously literate and overall educated people.

A.E. Meneposa

BATBIC KA3AKCTAH OBJIBLICLIHBIH JITATPA®UKAJIBIK
ECKEPTKIIITEPAETT MOPCHSLJIAP

AnHoTanmust. Makanaza Kymsitac OETiHIer] KOKTay CapbIHBIHA JKAH-KAKTHI TANAAy acayraH. En aybI3piHAA
CAKTaJbIN KEITeH, OYPBIH-COHIBI XaTKA TYCKCH >KOKTAyIAapAbIH YJITiICPiHE, MAa3MYHBIHA TOKTAJCAK, KAHFBI-MYH,
miepMeH Karap Oenrini Oip Tapuxu TYJFa HEMece KaHThIC OOJFAH aJaMHBIH KIM CKEHI, TETi, Pybl, KOFAM/A aTKApFaH
KbI3METi, KOPCETKEH EPIIK iCTEpi KAMIBI JepeKTep 6Te KbICKA Typae Oojca na OasHIamFaHbIH OaHKaHMbI3. An
KyImbITac OCTIHAE CAKTANFAH MOTIHAEP KBICKA 9pi BIKIIAMIBI OOJFAHBIHA KAPAMACTaH OJAPABIH ACPEKTEMEIIK
MaHpI3bpaca 30p. OmapablH 0acThl EPEKINLTINT XaJBIKTHIH PYXaHH JXKOHE MATCPHANIBIK MOJACHHETI TYPAjbl MOI
Marmymar Ocpeni. Tapuxw Tywara apHamFaH opOip »murausama eciMacp, TCHEYICpAC KS3ACCKCH KaHpaTKepiiik
JIOpEIKECiHE Kapa THTYJIIAp, MAPKYMHBIH HAKTHI OITCH KYHI TYPaXbl MAHbBI3IbI MAFIYMATTAp CAKTAIBII KAJIFaH.
Onurpa@usaiabK SCKEPTKIINTEPAIH aca KYHABUIBFBI MCH INBIHAHBUIBIFBI COHAQA, AaJFAINKGl MOTIHHIH KOJDKa30a
HYCKAaChIHA KApaFaHJa TacKa KAINAJFAH MOTIHHIH ©3Tepyl eKirtamai. Mopcuiia HeMece >Kepiey >KOKTaybl —
OPTaFacBIPIBIK MYCBUIMAH TO33MACHIHIAFHl CPEKINEC JKAHP, PYXaHW TYPHACTI JHPHKAIBIK >KOKTAY 3JICTHIICHL,
JKAHYSIJaFsl OIp KiCiHIH, KOFaMJAaFbl HEMECE MEMJICKETTEIl KYPMETTI KaipaTkepZiH, 00aMaca ChIAIbI TYJIFAHBIH
OMIPZICH OTKCHIHC Opall KAWFBI-KACIPETTI TCPCH Ce3iMai OimmipyaiH Tocim. ABTOP KYIIMBITACTA KA3BUTFAH KOKTAY
MOTIHACPIHAC JIHH TYKBIPHIMFA, CH angsIMeH KypaHHAH, XaJuCTepACH, MYCHUIMAH JAHBIIIITAHIAPHIHBIH
JAHANBIFBIHAH TYBIHAAFAH MIHE3-KYJIBIK KAFWJANapblHA YHPETETIH TOPOMETK MOHIE TOJBI HAKBLI CO3/Epre
HET137ICTITeH TSPCH JIOTHKAIBIK YFBIM JKaTKAHBIHA CPEKIIE HA3ap ayJapraH.

Tyiiin ce3aep: KymmbiTac, snurpaduka, ASPEKKe3, JKOKTAy, MOPCH (FKEPJIEY KOKTAYbI), CANT-TICTYP.

A.E. Meneposa

MAPCHIA HA JNUTPAOHYECKUX MAMATHUKAX
3ATTA/THO-KA3AXCTAHCKOMU OBJACTH

AnHoTamusi.B cratee mpuBeacH MOIPOOHBIH AaHANMM3 HAAMOTHIBHBIX HAMATHHKOB. M3ydas oOpasusl u
3HAYCHHA MOTPECOANBHBIX IICHHH, KOTOPHIC NMEPEIABANNCH M3 IMOKOJCHUS B IMOKOJCHHS B IMMHCHMECHHOM W YCTHOM
BHZC, MBI MOXKEM 3aMETHUTbh, YTO B HHX YIOMHHACTCS KpaTKas MH(pOPMAIMI 00 YMEPIIEM BEIHKOM HJIH IPOCTOM
YENOBEKE, €T0 (haMIIIAS, OTYECTBO, IUIEMSL, PO ACATCIBHOCTH, JOCTIDKCHHIS BMECTE C TOPEUBIO M TOCKOH 00 yTpaTe.
HecmoTtpst Ha TO, 4TO HAATPOOHBIC MAMATHHKH COACPXKAT KPATKYI0 HH(MOPMAIMIO 00 YCOINIEM, 3TH CBCICHHS
SIBILTFOTCSI OUCHD BAKHBIMH. CaMOM ITaBHOM OCOOCHHOCTBIO JAHHBIX MAMATHHKOB SIBJBICTCS TO, UTO OHM IICPEIAIOT
CBCACHHUSA O AyXOBHOH M MATCPHANBHOM Ky IbTYPE HApoaa. Ha smurauax HCTOPHUCCKUX IMTHOCTCH XPAHATCS TAKHC
JAHHBIC, KAK HMA YCOMNINEr0, €ro THTYJ, KOTOPBIC HYacTO BCTPEYAIOTCA B JMMTETAX, JaTa ero cmepru. Ha
nurpapuIeCKUX MAMIATHUKAX OPUTMHAN TEKCTA HE MOMICKHUT W3MCHCHHAM, TaK KAaK OHO NHIIETCA HA KAMHE, IO
CPaBHCHHUIO C PYKOIHCHIO, M 3THM OHO ITPEACTABIIICT CBOKO IEHHOCTD M NMPABAMBOCTh. Mapcuiia Wi morpedaabHbIH
A4 ABIUIETCS OCOOBIM >KAHPOM B MYCYJIbMAHCKOW CPETHCBEKOBOW MO33WH, JTHPHUCCKAS] MOCMEPTHAS 3JCTHSA
JYXOBHOTO XapakTepa, CHOCco0 Iepeadud IOCPEACTBOM CTHXOCIOKCHHS TI'TyOOKHX UyBCTB, CKOPOHM M YTpaThl O
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CMCPTH YBAKACMOTO M JOCTOMHOTO WICHA CCMBH, OOIICCTBA U TOCYAAPCTBA. ABTOP 0OpamaeT 0co00¢ BHUMAHHC HA
TIyOOKOC JIOTHYICCKOC TMPCACTABICHHE O TOM, YTO TCKCTHI HAATPOOHBIX MAMATHHKOB OCHOBAHBI HA PCIHTHO3HBIX
PAcCy)KOCHUAX, KOTOPBIC BBITCKAOT, B MCPBYIO ouepeap w3 Kopara, xamuca, MyCyJTbMAHCKOH MYAPOCTH H y4aT
TMPHHITUIIAM TOBCACHHUS.

KmodeBnie ¢/I0BA; HAIMOTHJIBHBIH HAMATHHK, SMHTPa(UKa, HCTOYHHK, MOTPCOANBHBIM IIad (KOKTAY),
Mapcuiia (morpedambHOC ICHAHE), 0OBMMAN W TPATUIIHH.
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