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TREASURE-CHEST

Abstract. The purpose and relevance of the article is the discovery of the meaningful essence of the Kazakh
chest of the 19th-20th centuries. as a material and spiritual treasury in comparison with the world traditions. The
decision of the goal will introduce new data into the problem of interaction, rapprochement and dialogue of cultures,
which seems to be vital in the tense international relations.

Method. Systemic, including historical-comparative, complex analysis of

Kazakh chestnuts of the XIX-XX centuries. is applied using data from interdisciplinary sciences

(archeology, ethnology, art criticism, culturology, semiotics, folklore).

Results. The results of the semantic analysis of the kazakh chests established the depth of the semantic content
of this category of the subject, which gave grounds for interpreting this object as a material and spiritual treasury.
The comparative studies of the Kazakh chests revealed the generality of the architectonics of the subject, its practical
purpose and some symbolism in the majority of the world's peoples, which is based more on the collective
unconscious thinking of people. As a result of observing the shells, the person conceived the idea of creating hollow
objects, including vessels, for drinking, eating. With the appearance of property inequality in the late Bronze Age,
people apparently had an instinct to hide and store material surpluses, which gradually led to the construction of a
closing container - a wooden box. The very design of the chest was archetypically interpreted as an expression of
semantic stability, symbolizing the four directions of the world, four seasons, four elements, etc. Along with this, a
hollow chest, connected in the collective unconscious thinking of people with a feminine principle, the mother's
womb, caused an archetypal aspiration to fill its void. Hence, the appearance of such a category of furniture as a
chest was based, first of all, by the archetypal impulse of a person - to surround himself with objects-symbols that
satisfied the desire for welfare growth, which corresponded to the sense of human security. All this explains the
constructive-functional and semantic similarity of these objects among different peoples in such a wide spatial range.
We mean this image in the world religion: the "casket with the world of Mary Magdalene", "The Ark with the
Tablets" from the Jews. All the above emphasizes the sacramental nature of the chest. However, such an expression
as the "Pandora’s box" from Greek mythology, as if warns about the destructive consequences of opening a chest by
a stranger, as well as responsibility for its contents.

Application area: The results of the article can be applied as a new cultural knowledge in the humanities, the
educational sphere and in general, the culture and politics of Kazakhstan. The positions of the work demonstrate the
role of the cultural heritage of the past - an inexhaustible source for the further development of culture and the birth
of innovative ideas.

Conclusions. In the semantic essence of the considered category of furniture are contained both the properties
of phenomenal individuality (as a storehouse of sacred things, material values), as well as the internal mechanisms of
the multivariate nature of its artistic incarnations in different ethnoses. The desire to protect and accumulate wealth is
a universal constant, which led to the creation of chests, which became the prototype of modern metal safes, first
appeared in England in the nineteenth century.

Key words: symbols, treasure chest, comparative studies, archetypes, cultural heritage.

The relevance and novelty of the work lies in the discovery of the essence of the Kazakh chest as a
material and spiritual treasury in comparison with the world traditions. For the first time the subject of
traditional Kazakh applied art will be understood with the use of archetypal matrices. The solution of the
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goal can make additions to the problem of interaction, rapprochement and dialogue of cultures, which
seems to be vital in tense international relations.

The special value of the article is seen in the disclosure of the sign side of the articles, drawn from the
information collected among the outgoing generation - older persons.

Tasks:

1- the research of the origins of the appearance of chest products; 2-a brief complex characterization
of chests from the artistic-technological, functional, and semantic point of view, which is necessary for a
holistic view of the object under consideration and the identification of customs and traditions of Kazakhs
is associated with chests, much of which is based on the author's first field materials brought to the
scientific circulation, collected among the outgoing generation - older persons; 3- comparativistics of
Kazakh chests and chests with such subjects of the peoples of Central Asia, East and Europe, which is
important for revealing the scale of existence of this category of subject in foreign cultures;

The methodology of the research is based on a systemic complex analysis of chest products using
data from interdisciplinary sciences (archeology, ethnology, art criticism, culturology, semiotics, folklore
studies). The works on structural anthropology of K. Levi-Strauss [1], the symbolism of the culture of Yu.
M. Lotman [2], the system approach in the study of folk chests, drawn from the works of N.N.
Goncharova [3] were also used.

Statistics. As the studied object, collections of chests from the collections of Kazakhstan museums
(30 pieces) were used. In addition, photographs were taken (10 units) produced in 1897 by K.N. de Lazari
and in 1907 by S.M. Dudin [4, p. 50, 59, 142, 145, 154], as well as the materials of the author's field
expeditions [5], during which the chests were photographed (20 units), direct observation, surveys, and
interviews with information about customs and rituals, connected with chests.

Historiography

In Kazakhstan literature, only brief reviews of chests are found, while L E. Tulbasieva in 1984
considered the category of the chest, along with other Kazakh fumiture, as a space-organizing element of a
nomadic interior in the candidate's thesis (art criticism), and also article [6 ; 7]. Technical and decorative
features of traditional chests in the context of the rest of the furniture were also noted in the monograph of
the author of the article [8, p. 89, 90].

From European scientists NN Goncharova examined the artistic features of Russian chests of the
XVII - XVIII centuries. in the thesis [3], V.A. Garin et al. illuminated the history of furniture, including
the chests of the ancient world and western Europe [9]. A.A. Bartashevich and others investigated the
history, styles of furniture from the 5th century. BC. until the XVIII century. [10]. In the far abroad, Ralph
Edwards analyzed English chests of the 18th century. [11], Richard Atterbury and others gave a
description of European furniture, including chests, chests, dating back to the VIII-VI centuries. BC. and
ending with the XVIII centuries. [12].

1. The earliest examples of chests were recorded in Egypt, in the beginning. III millennium. They
kept documents on papyrus, expensive fabrics, jewelry [13, p. 9]. At the exhibition in the National
Museum of the Republic of Kazakhstan, Astana, in 2017, a copy of the Tutankhamun's chest, intended for
storing the personal writing materials of the pharaoh, was presented. Chest of square shape, made of
wood, ivory, bronze, was decorated with images of hieroglyphs, scepters and symbols of power.

The chest received a certain functional and semantic content in the ancient world culture. For
example, in the II-I millennium BC. in the Greek myths and legends, the destructive function of the
contents of the Pandora's box is traced [14, p. 84, 85], which seems to warn of the negative consequences
of the discovery of a trunk by a stranger, as well as responsibility for its contents. In the English language,
the chest's lexeme contains such semantic variants as chest and treasury. In Turkish, the chest is denoted
by the "aby" lexeme, whose etymology contains the concept of hiding. In the Jewish religion, the image of
the ark is actual with the tables of the Covenant. All this points to an important semantic content of the
chest in the world view of different peoples. In Europe, the surviving chests date back to the 8th-6th
centuries. BC, they kept money, dishes, clothes, so this subject was the most important category of
furniture for a long time [15, p. 20, 26].

The earliest wooden products on the territory of Kazakhstan are recorded by the era of the Eneolithic
IV-III millennium BC, which is confirmed by the wooden remains of the domed dwellings of the Botay
anionic settlement in the North Kazakhstan region [16
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2. In Kazakhs, woodworking (the male type of craft) developed up to the second half of the twenticth
century, which was defined as the availability of wood, the familiarity of the traditional situation, and the
acute shortage of factory furniture. In the nineteenth century wooden products were sold in the
environment of residence, as well as in the domestic market. Mastery and tools (sawing, chopping, cutting,
drilling, grinding tools) were inherited. Labor was rewarded usually with livestock, textiles, and silver.

Furniture used in nomadic life in the minimum quantity was sometimes made folding (tables, beds,
cupboards) for easy transportation. In every house there was at least one chest “sandyk”, which
introduced the intonation of emotional warmth, prosperity and well-being.

The chests of Kazakhs, mostly, were without legs, since in the yurts the earth floor was covered with
a reed mat, and from above was warmed with felt cloths. In this case, the number of chests correlated with
the material level of the owner: it used to happen that these objects were placed side by side on each other.
However, the contents of the chests differed, because all things were systematized so that there was no
chaos. As a result of the classification of things in the interior of the yurt, one could create coziness and
order.

In a large chest — “abdare™ they kept winter clothing, fur coats, and on top were placed the wool-
textiles for guests (felt tent, then mosaic felt carpet, then woven carpet, decorative mattress “tor korpe”,
featherbed “kus tosek”, new blankets, carpets, carpets In another, similarly sized chest, the “jasau sandyk™
accumulated a dowry for the daughters, literally from their birth, which was necessary to carry out because
of a shortage of goods. These chests were periodically opened for demonstration to the daughters to
stimulate, according to the principle of magic (dowry-wedding), their timely marriage In the rural areas of
Western and Southern Kazakhstan, so far the dowry of the bride is taken away in several chests.

Chest of a smaller size “mata sandik» always tried to fill with cuts of fabrics intended for gift
exchanges in future festive situations. There was also a grandmother's chest "azhe sandyk", in which
special things were stored (old man-made headdresses, belts, robes, whips, sabers, as well as women's
camisoles, embroidered hats) that belonged to a happily lived or famous ancestors. These things-sacral
relics, according to the descendants, were to be inherited not only in the name of genealogical memory,
but also because of their protective-protective and stimulating benefits of "magical” strength.

To the left of the place of honor, a chest of sand for the elderly was separately installed, where white
cloth for the shroud, soap and other necessary accessories for the funeral were placed, as well as fabric
cuts and men's shirts for distribution to mention. It was believed that if all this is prepared in advance, the
life of the grandmother and grandfather will be prolonged. In modern ethnography the chest of “akret
sandyk” for the elderly is in their own room; it is unnecessarily not opened at all, in order to avoid
(according to the principle of a magic bundle) the death of a grandmother or grandfather. In connection
with this idea, the grandmother always carried the keys from this chest, hanging them to the braids, which
can still be seen in the countryside [5]. Along with this, there are situations when a grandmother or
grandfather, long suffering from a serious illness, wants to soon move to another world. In such situations,
the young mistress, with a weeping, opened the trunk, took out the cloth for the shroud, made "mourning"
poses and actions [17, p. 434], thereby urging the end of the sufferings of patients.

At the front door, opposite the entrance to the yurt, was placed the "main" large (45x93x50) chest,
usually made of solid wood (oak, pine, more often with iron forging) with a flat opening lid that was
closed for reliability from the beginning. XX century. to the castle. On the sides the chest was supplied
with iron loop-like handles for carrying. This item was placed by other chests of medium and smaller size.
Due to the substantial vertical load, the lower "main" chest from the 19th century. began to be lined with a
metal net, since a broken chest foreshadowed ruin.

In this lower trunk, was kept the family treasury: silver bars, expensive jewelry, money, dresses,
important papers, and also recorded poems and poems, as well as various amulets for reinsurance from
loss of those when wearing individually. In conclusion, the landlady, pouring silver coins into the trunk,
pronounced the incantatory phrases "Let the trunk be filled with silver" ("sandy kumiske tolabersin").
These words reflect the desire to give the chest a high sacramental status on the principle of contact with
silver, endowed in the minds of Kazakhs with the positive magic of a complex spectrum: curative,
cathartic, guard. Kazakh phraseology: "We have ideas, beautiful figurative expressions full chest"
indicates the role of the chest as a treasure trove of not only material, but also spiritual wealth, i.¢. in this
example, the object is associated as a source of creative abundance.
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It was forbidden to hide "doubtful" things in this chest, in order to avoid desecration. In extreme
cases, they could be placed in another chest. At the first spring thunder, the Kazakhs could make a wish,
saying: "Let our chest be filled with good", as well as the Avars, believing in the miraculous power of the
first thunder said: "Let my chest be filled" [18, p. 159].

On top of all this, neatly laid for the guests beautiful textile things. At the very top was put inlaid with
a bone and silver box of the chest of “sandyksha”, to the name of which was added a lexeme, meaning the
contents: ornaments, tea tea, fried cottage cheese “irimshik™. All this gave the honorary sacramental place
the solemn grandeur.

As a result, such a design decision on the one hand strengthened the decorative and symbolic
significance of the place of honor, and on the other - made it difficult to access the "main" chest, a sort of
safe depository of the "family" treasury. The Kazakh "main" chest (with the exception of the conquerors)
was opened only by the masters on holidays, when it was necessary to get out dresses for dressing the
family members there, which was to magically stimulate health and life success to the family.

Thus, the "main" chest, was understood in the minds of the Kazakhs, as a symbol of material
prosperity, life stability, which is reflected in the Kazakh epic [19, p. 219, 228]. Chests were not opened
on a bad day (on Tuesday) to avoid ruin and failure. The symbolic significance of the "main" chest is
reflected in the fact that in order to avoid the departure of material prosperity, they never left him when
moving, both in the past and in recent times [5]. After leaving the parents' life, the "main" chest
traditionally passes to the older or younger member of the family, which determined the existence of these
items so far in the countryside, along with the furniture.

Since the furniture of the XIX century. (a chest, a bed, a chest for storing meat, a cupboard for dishes)
was installed by the Kazakhs along the perimeter of the yurt, usually only its foresecable front was
exposed to artistic design. In the decoration of chests, painting, carving (flat-relief, three-dimensional),
and also iron, tin canvas were used. Usually the master combined several techniques, which intensified the
decorative effect. Omitting the scientific descriptions of all subjects (about 30 units), we give a
generalized inductive analysis of the most typical methods of decorating chests.

It should be noted that the Kazakh chests XIX-I-th floor. XX centuries. do not differ in sophisticated
decorative, which was impossible in the then socio-economic conditions. More often decorative
compositions of the chests executed by a carving and a list, are constructed with allocation of the central
part and borders. Or the visual plane is divided into two, three equivalent parts with rows of fringes.
Usually, compositional integrity was created due to the consistency of the ornamental planes and color
harmony.

In the decor of chests there are patterns of geometric, cosmogonic, vegetative, animal character,
symbolizing protective and protective and benevolent ideas in the outlook of the Kazakhs. Since the end
of XIX century. The chests, mainly for strength, began to be lined with a metal mesh. Quite often, chests
were cut into felt, fabric covers, decorated with appliqué, mosaic, embroidered pattern (4, pp. 34, 50, 59,
142, 145, 154). In the west of the republic, the decoration of the chests was dominated by painting, but
more often these objects were faded into white sandals sunda-cap, which were decorated, mainly, with a
geometric pattern, an application of cloth, embroidery, but mostly quilting.

Chests of the southern regions of the republic were decorated with paintings and three-dimensional
carvings (pic. 1), it happened that these objects were slipped into the leather cases of jewelery decorated
with a large embossed pattern in combination with silver ornamental plates. As for the sandy sheds, it can
be said that the artistic apogee in the woodworking art of Kazakhs is manifested in the design of these
objects (pic. 2), characterized by a rich decor (facing, inlaying bone and silver), so they belonged mainly
to the rich Kazakhs.

3. Similar categories of furniture (trunks, chests-boxes, miniature boxes) were common among many
peoples of South Siberia, Central Asia, the Middle East, and Europe. For example, the use of a trunk as a
designation of an honorable place in the design of a dwelling took place in many Turkic-speaking peoples:
Kyrgyz, Kazan Tatars, Uzbeks, Uighurs, Tuvinians, who had a similar method of folding textiles covered
with a decorative cover on a chest [20, p. 135, pic. 4, 2; 21, p.200; 22, p. 191; 23, p. 97, 98; 24, p. 112].
The Mongols in a chest, installed in a place of honor (at the altar) also kept festive clothes [25, p. 57].

Russians decorated their chests ,where they kept festival clothes and trousseau, with a spellbound
geometric, cosmogonic pattern [26, p. 503].
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The peoples of the East, Europe [26, p. 172; 27, p. 101], like the Kazakhs, there was a custom to open
chests, boxes during difficult births in order to cause, according to the principle of "magic of similarity", a
quick resolution of the burden.

In the worldview of Europeans of the XIV century. The chest, representing the growing prosperity,
was interpreted as a jewel [28, p. 21]. Gradually the design of the chests, dating back to the fifteenth
century, during the Italian Renaissance, was transformed into a cassone-style decorative furniture type on
legs with convex sides covered with rich decor [9; 11, p. 60, pic 38.1]. In Spain, the sixteenth century. The
trunk was still considered one of the main items of the interior [12, p. 207]. To the beginning. XVII
century. The chest on the stand was transformed into a chest-on-chest, i.e. chest of drawers [11, p. 212; 28,
p. 41, pic. 21], which echoes the constructive idea of the Kazakhs in decorating the honorary place of
"Tor" of Kazakhs (trunks-on the trunk). In the tradition of the XVII century. European settlers of
Pennsylvania (USA) also, like the Kazakhs, there was a rule of bringing dowry (homespun linen, blankets,
draperies and towels) in chests [15, p. 134]. This custom, we may suppose, was connected, on the one
hand, with practical convenience, and with another sign of the trunk, as a repository of material values.

Despite the appearance of chests of drawers, richly decorated chests still existed in England in the
second floor. XVIII century. [12, p. 207]. In the period of the developed Baroque style of the nineteenth
century. the chests were almost out of use, they were replaced by a variety of cabinet furniture, although
the cassone-type furniture, to a certain extent, still existed [9, p. 74; 10, p. 102].

Undoubtedly, the artistic design of the surviving European chests, made by professional artisans, is
distinguished by a high level of execution. The character of their decor corresponds to the style styles
existing in the past: Romanesque, Late Gothic, Renaissance etc. [28, p. 34, pic. 2, p. 35, pic. 4, p. 36, pic.
5, p. 38, pic. 14, p. 40, Fig. 18]. Russian medieval chests of the XVII-XVIII centuries, both from the
outside and from the inside of the cover, were painted with plot images [3, p. 8, 13].

Results.

The cultural-genetic analysis of trunks on a global scale made it possible to fix the most ancient
samples of the third millennium, relating to the culture of Egypt. Whereas in Kazakhstan from the
surviving chests, the earliest variants refer to the nineteenth century. The "main" strong chest, which
played the role of treasury, was mandatory in every Kazakh house. The object, understood as a repository
of material and spiritual values, was marked by rich symbols associated with the traditions, customs and
rituals of the Kazakhs, which determined its significant place in the traditional culture of the Kazakhs,
which is also the case in modern ethnography.

Some parameters of the Kazakh chests and chests echo the cultural traditions of certain peoples of
Central Asia, the East and Europe. Commonness is established in the existence of chest products, their
practical purpose, finding a chest in an honorable place in the interior of houses, understanding them as
"storages" of valuable things, using them to collect and deliver the dowry to the groom's house. In
addition, the constructive plans of the Kazakhs (the trunk on the trunk) and the Europeans who developed
and embodied such an idea in a new kind of fumiture-the chest of drawers-resonate. In general, the
marked similarity reflects, it is possible to believe, the community of associative thinking on a global
scale.

However, there are also opposites associated with the chest. If the peoples of Europe on the chest
could sit, eat and sleep [3; 15, p. 26], then the Kazakhs and peoples of Central Asia, such actions were not
permissible. It was strictly forbidden to even go to the folded chest of textiles to avoid the disappearance
of prosperity in the house [5], which was determined by the interpretation of the "main" chest as a
sacralized object.

It is important to emphasize that with the similarity of the constructively functional and iconic
features of the chests and chests of the Kazakhs and peoples of the East, Asia and Europe, differences in
their artistic design are established, which is associated with different levels of socio-economic
formations.

Interpretation of results.

As a result of observing the shells, the person conceived the idea of creating hollow objects, including
vessels, for drinking, eating. With the appearance of property inequality in the late Bronze Age, people
apparently had an instinct to hide and store material surpluses, which gradually led to the construction of a
closing container - a wooden box. The very design of the trunk was archetypically interpreted as an
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expression of semantic stability, symbolizing the four directions of the world, four seasons, four elements,
ctc. Along with this, a hollow chest, connected in the collective unconscious thinking of people with a
feminine principle, the mother's womb, caused an archetypal aspiration to fill its void. In principle, the
rectangular box turned out to be a universal form for different objects, beginning from the children's cradle
and ending with a coffin for burial.

In the meaningful essence of the examined objects of traditional applied art are contained both the
propertics of phenomenal singularity (as a treasure trove of treasures, material values) and internal
mechanisms of the multivariate nature of its artistic incarnations in different ethnic groups. The desire to
protect and accumulate wealth is a common human constant. This, to a certain extent, was facilitated by a
trunk that introduced (on a psychological level) intonation of stability, confidence in the future and the
desire to move forward. In fact, this object became the prototype of modern metal safes, first appeared in
England in the nineteenth century.

On the example of the categories of furniture considered, the role of universal archetypes - primitive
images in the formation of elements of culture and their commonality among a vast circle of peoples - has
become apparent. The establishment of the cause of the functional-symbolic community of chests on a
global scale made it possible to supplement the etiology of the proximity of cultures on the basis of the
object under consideration.

On the whole, the results obtained showed that the proximity of cultures is justified not only by
interactions, mutual influences, it is determined by the original community of collective unconscious
thinking of man. The universal human constructive and functional idea was subjected, in different ethno-
territorial terms, to the process of divergence and filling with additional ideological and artistic nuances.
The results of the work, revealing the essential basis for the similarity of some ethnic constructive and
semantic ideas, contribute to the concept of dialogue and the commonality of cultures, thereby
contributing to the strengthening of international understanding and harmony.

REFERENCES

[1] Levi-Strauss K. Structural anthropology.— Moscow: EKSMO-PRESS, 2001, 512s.

[2] Lotman Yu.M. Articles on semiotics of culture and art. —St. Petersburg: Academic Project, 2002, 544 p.

[3] Goncharova N.N. Northern painted chests of the XVII-XVIII centuries. from the collection of the State Historical
Museum: a complex museum research. Specialty 24.00.03 - Museology, restoration and conservation of historical and cultural
sites. ABSTRACT of the thesis for the degree of Candidate of Historical Sciences. Moscow, 2016.

[4] Kazakh traditional culture in the collections of the Kunstkamera. Almaty: Institute of Cultural Policy and Art Studies,
2008, 224 p.

[5] Field materials of the author collected in the Western, Northern, Eastern, Southern Kazakhstan in the period 1975-2000.

[6] Tulbasieva L.Ye. Interior of a residential yurt as an art-composition system (Kazakh folk dwelling of a nomadic period).
Abstract on the competition for the degree of candidate of art history. : 17.00.05. Moscow, 1984

[7] Tulbasieva, L. Ye. Traditional furniture of Kazakhs, Zh. The art of Kazakhstan. Alma-Ata: Oner, 1985. P. 55-58

[8] Tokhtabaeva Sh.Zh. Masterpieces of the Great Steppe. Almaty: Dyke Press, 2008, 237 p.

[9] Garin VA, Razinkov EM, Chernyshev A.N. The history of furniture of the ancient world and western Europe. St.
Petersburg: Noosphere SPB, 2006

[10] Bartashevich AA, Aladova NI, Romanovsky AM History of interior and furniture. Rostov-on-Don: Phoenix, 2004, 349 p.

[11] Edwards R., Macguiod P. The dictionary of English Furniture. From the middle ages to the late Georgian period. Vol.
1.-P.107; Vol. 2. L: Antique collectors’ club, 2000. P. 207-209.

[12] Atterbury Richard Lars Tharp. Furniture // Illustrated encyclopedia of antiques. Trans. with English. language, Elena
Krivenko, Marina Krivenko, Tatyana Zhdanova. Moscow: Trivium, 1997. P. 158 — 259

— 256 ——



ISSN 2224-5294 Cepus obuecmeennvix u 2ymanumapHsix nayx. Ne 6. 2018

[22] Khakimov AA, Gyul E.F. Boysun. Atlas of art crafts. Tashkent, 2007, 208 p.

[23] Karimova R.U. Traditional art crafts and crafts of Uighurs. Almaty: Dyke Press, 2005, 170 pp.

[24] Weinstein SI The history of folk art of Tuva. M.: Science, 1974, 224 p.

[25] 25 Kocheshkov N. V. Folk art of the Mongols. M.: Science, 1973, 143 p.

[26] Rybakov B.A. Paganism of ancient Russia. Moscow: Nauka, 1987, 782 p.

[27] Serebryakova MN On some representations related to the family-ritual practice of rural Turks // Symbolism of cults and
rituals of the peoples of foreign Asia. M., 1980. C. 165-177.

[28] Maslova G.S. Folk clothes in the Eastern Slavic traditional customs and rituals of the 19th century. 20 cent. M .: Nauk,
1984, 215 p.

[29] A large illustrated encyclopedia of antiquities. Fourth edition. —Prague: Artiya, 1984, 496 p.

Publications on the topic:
1. Tokhtabaeva Sh. Zh. Golden Whorl // Masterpieces of the Great Steppe. Almaty, 2008. P. 83-95
Signatures under drawings:

Pic. 2 - Chest “Sandyk™. XIX century. Wood, carved bone
application South Kazakhstan

— 257 ——



H3zeecmua Hayuonanvrot Axaoemuu Hayx Pecnybauxu Kasaxcman

III. ToxTraGaeBa
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KA3BIHA-CAH/IBIK

AnHoTanusa; MakanaHelH MaKkcaThl MCH 63¢KTimiri — XIX-XX ¥F. )KaIIBIOICMIIK JOCTYPICPMEH CATBICTHIPBLIA
OTBIPBII, MATEPHANIBIK-PYXaHH aChLT KA3bIHACKHI PETIHACTI KA3aK CAHIBIFBIHBIH MAFBIHA KYPYIIbI MAHBI3BIH AHBIKTAY.
MaxcarThl memnyac MHEICHICKEH XaIbIKapablK KATBIHACTAPAA EICYII SPEKETTECTIK, MOACHUCTTEPIIH JKAKbIHIACY bI
MCH OJIAP.IbIH AHAJIOTHI MPOOICMACHIHA KAHA ICPCKTEP CHT13Cl.

Inaici. [loHapamplK FRUIBIMIAPABIH (APXCOJIOTHSI, JSTHOJIOTHS, OHEPTAHY, MOACHUCTTAHY, CCMHOTHKA,
(POTBKIOPHUCTHKA) MAIIMETTEPIH KoJgaHa OThIpsI, XIX-XX FF. Ka3aKTHIH CAHIBIK OYHBIMIAPBIHA KYHEI, OHBIH
IMHAC, TAPUXH-CABICTHIPMAITBL, KCIICH Tl TAIAY KACAY KOITAHBUIIBL.

Hormkenepi. Kazak caHIBIKTapblHA CEMAHTHKANBIK TANNAYABIH HOTIDKEICPL OCHI OOBEKTIHI MATCPHATIBIK-
PYXaHH achUl KasblHA JEH YFBIHABIPYFA HEri3 OoOnFaH OYHBIMHBIH OCHI CAHATHIH MAFBIHAJBIK KAFbIHAH
TONTHIPBUTYBIHBIH TepeHAIriH Ocirizeni. Kaszak CAHABIKTApPBIHBIH KOMIIAPATHBHCTHKACKI OachiM  IMaMana
amamMIapabIH YKBIMIBIK CAHACHI3 OMJIAyBIHA HETI3ACITCH, QJIEM XaJbIKTAPBIHBIH OACHIMINBLIBIFBIHA OPTAK OOJATHIH
OYIBIMHBIH ApPXHTCKTOHUKACHIH, OHBIH TIKIPHOEPIK MAKCATHI MEH OCrini Oip CHMBOIMKACHIH aHFAPABL ATAMHBIH
OGakammbIKTapabl OAKbLIAy HOTIDKECIHIAEC KybIC OYHBIM, OHBIH INNHAC, INNI-KEYTC APHAIFAH BIIBIC >Kacay OMbI
TybiHAaraH. KeltiHri koma moyipiHAC MYJMIKTIK TEHCI3AIKTIH maiza OOJybIMEH KaTap apThUFAH MAaTCPHAIIBIK
OyIbIMIApabI THIFBIN, CAKTAY MHCTHHKTI Maiina OoJraH, an, o, Oipre-0ipTe »KaOBIIATHIH aFall XKAIIIKTI KypacThIPyFa
ampim Kenmi. CaHABIKTHIH, KYPBUIBIMBI APXCTHITIK TYPFBIIAH QJICMHIH TOPT >KAaFbl, JKBLIABIH TOPT ME3Til, TepT
CTHXHA SHE T.0. OLNAIPETIH MAFBIHANBIK TYPAKTBUIBIKTHI KOPCETY peTiHAC YFBHABIPhIFAH. COHBIMECH KaTap,
amaMIAPIBbIH YKBIMIBIK CAHACHI3 OMJIAYBI AaHATBIK HETI31 JKOHE aHA KYPCAFBIMCH OAHIAHBICTHL, 00C CAHABIKTHIH IMMTiH
TOITHIPYABIH APXCTHITIK TANIBIHBICHIH Ty AbIpFaH. OChIIalIIa, CAHABIK TIP3l skuha3 caHATHIHEIH HMaWaa OOIybI, €H
aTIBIMEH, aAaMHBIH KOPFalIy CE3IMIiHE »ayal OCpeTiH, JOYJICTTIIITIHIH 6CIMIHE TANIBIHBICHIH KAHAFATTAHIBIPATHIH
CHUMBOJIIBIK OYIBIMIAPMEH KOpPHIAybl — aJAMHBIH APXETHITIK TYPTKICiHE HerizaenreH. OChIHBIH OapibFbl 12 KEH
KEHICTIKTIK ayKbIMIAFBI OPTYPJl XaNbIKTapAAFbl OCBHIHAAW OYHBIMAAPIABIH KOHCTPYKTHBTI-()YHKIHOHAIIBIK KOHC
CEMAHTHKAJBIK YKCACTBIFBIH TYCiHAIpeai. JlyHuexy3inik ginaeri «Mapust MaraaneHaHbIH MUPpa (IIAHbIp) CalbIHFAH
KoOmubD», shyaunepain «Ckprkaapaapsr 0ap keMe» Topi3ali OcHHEICpiHiH MaHBI3H O0ap. OCH AaHTHUFAHIAPABIH
OapyBIFBl A CAHIBIKTHIH KHCJII CHIIATBIHA CPEKINCe KeHin aymapansl. CoHbMEH Oipre, Tpek MEDOIOTHACHIHIAFHI
«[laHAOpaHBIH KOWIT» O6TCH aAAMHBIH CAHIBIKTHI AIMKAHJAFBl OYIDIPrim 3apaantapbl, COHTAH-aK, OHBIH
I HAETICI YIIIH apPTHIIATHIH JKayaNKEPIILUTIK TYPaIbl AJIIbIH-A71a ECKEPTKCHICH.

Koamansuty canajgapel. MakamaHbBIH HOTH)KCIACPIH TYMAHHTAPJIBIK FBUIBIMAA, OiMiM CajachIHAA COHBI
MOJICHHETTAHY IIBIIBIK OIIM PETIHAC *KoHE TyTac asraHaa, Ka3akCTaHHBIH MOACHHUETI MEH CAsSCAThIHAA KOJTAHBLTYbI
MYMKiH. OCBI >KYMBICTBIH KAFUJANapbl MOACHUCTTIH Opi Kapail maMysl MCEH WHHOBAIWSJIBIK HACAIAPIBIH
TYBIHJAY bIHA APHAIFAH CAPKBIIIMAC K631 — OTKCHHIH MOICHH MYPACHIHBIH POIIIH KOPCETEI].

Koporrsmabinap. Kapactsipeirras xkuhas CaHATHIHBIH MAFBIHA KYPYIIBI ©3CTiHAC OHBIH TAHFATAPIBIK JAPAITBIK
(xmei 3aTTapabl, MATEPHANABIK KYHABUIBIKTAPAbI CAKTAY OPHBI PETIHACTI) KACHETI A€, OPTYPJIL STHOCTAPAAFHI OHBIH
KOPKEMIIK ICKE aCBIPBUIYBIHBIH KON HYCKANBLIBIFBIHIAFHI 1MKI MexaHm3Maepi a¢ Oap. Anrmusama XIX r. amram
maiina OOMFaH 3aMaHAyH MeTamn cehdrepaiH Tym OcitHeci OOMFaH CAHIABIKTAPABI >KACAYVFA SKAITBIATAM3ATTHIK
KOHCTAHTA — OAMJIBIKTHI YKBINTHI YCTAY MEH OHBI )KHHAYFA TAJIBIHY AJIBIN KEII1.

Tyiiin ce3ep: CHMBOIINKA, CAHABIK, aCHUT KA3bIHA, KOMIIAPATUBHCTHKA, ADXCTHIITEP, MOJCHU Mypa.

III. ToxTabaeBa

Hucturyt BocrokoseacHus uM. P.b. Cyneiimenosa KH MOH PK, Kazaxcran, Amvarsr, 050057; E - mail:
shausha2007@mai.ru, Mob.tel. 8-775-93-36350

CYHIYK — COKPOBHIITHHIIA

Annotamust: Llens U akTyanmbHOCTh CTaThbH — OOHAPY)KEHHE CMBICTIO00PA3YIOMEH CYTH Ka3aXCKOTO CYHAyKa
XIX-XX BB. KaKk MAaTCPHAIBHO-AYXOBHOH COKPOBHIIHHIBLI B COIOCTABJCHHH C OOMICMHPOBBIMH TPAIHLIUSIMH.
PemieHwe menm BHECET HOBBIC JAHHBIC B INMPOOJEMY B3aUMOJCHCTBHS, COMMKEHHA W JHANOTA KYJBTYP, HTO
MPEACTABIACTCA HACYIHBIM IPH HAPSKCHHBIX MEKIYHAPOIHBIX OTHOIICHUAX.

Meroa. IlpuMeHEH CHCTEMHBIH, B TOM YHCJIC HCTOPHKO-CPABHHUTCIBHBIN, KOMIUICKCHBIM AHATH3 KA3aXCKHX
cyHayuHblx m3geaud XIX-XX BB. C HCHOJB30BAHUEM JAHHBIX MEKIUCLUIUIMHAPHBIX HAYK (apXCOJOTHH,
3THOJIOT M, HCKY CCTBOBECHUH, KYIbTYPOJIOTHH, CEMHOTHKH, (POTbKIOPUCTHKH).
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Pesyabrarsl. VTOTH CEMAaHTHYECKOTO aHANMM3a KA3aXCKUX CYHAYKOB YCTAHOBHJIM TIyOHWHY CMBICIOBOTO
HAMOJHCHU Z[aHHOfI KaTCToOpuu npeaMeETa, UIT0 JAJI0 OCHOBAHHUEC HHTCPIPCTHPOBATD 3TOT O0BEKT KaK MATCPHUATIBHO -
JYXOBHYIO COKPOBHIIHHIY. KOMIAapaTHBHCTHKA Ka3aXCKHX CYHAYKOB OOHApy’KIIa OOINHOCTb APXUTCKTOHWKH
MPEIMETa, €r0 MPAKTHYECKOTO HA3HAYCHUS M HEKOTOPOH CHMBOIHMKHM Y OOJIBIIMHCTBA HAPOJOB MHpPA, 4TO
000CHOBAHO B 0OJIBIICH MEpE KOIUICKTHBHBIM OECCO3HATEIFHBIM MBIIIIJICHHEM JItoel. B pesynprare HaOmoaeHus 3a
PaKyIIKaMH, V YEIOBEKA 3apOJUIAcCh WACS CO3JABaTh IOJbIC M3JCIHI, B TOM YHCIE COCYABI, A IHThs, sl C
TOABJICHUEM HMYIICCTBCHHOTO HCPABCHCTBA B J3IOXY HOSZ[HGI\/'I 6p0H31>I Yy J'lIOZ[GfI, BHOHMO, TIOABHJICA HHCTHHKT
MPATATh M XPAHUTb MATCPHAIBHBIC H3JUINKH, YTO IOCTEIICHHO IPHBEIO K KOHCTPYHPOBAHMIO 3aKPBIBAIOIICIOCS
BMECTWJIMINA — JCPEBSIHHOTO smmka. CaMa KOHCTPYKIMS CYHAYKA apXETHIMUECKH OCMbICIHBAJIACH KAK BBIPAYKCHHUC
CMBICIIOBOH CTaOWIBHOCTH, CHMBOIM3HPYIOIICH YETHIPS CTOPOHBI CBETA, UCTHIPE BPEMEHH I'0/1A, YCTHIPE CTUXHUH U
T.X. BMecte ¢ 3TUM TONBIH CYHOYK, CBA3BIBACMBIH B KOJUICKTHBHOM OCCCO3HATEIFHOM MBIIIJICHHM IFOJACH C
JKeHCKHM HAYaJI0M, MAaTCPHHCKHM JIOHOM, BBI3BIBAJ APXCTHIIMHYECKOE CTPEMIICHHE 3alOJHHTE ero mycrory. Cramo
OBITh, TOSABJICHHUC TAKOH KATCTOPHH MCOCTH KaK CYHOYK OBLIO OCHOBAHO, MPEKAC BCETO, APXCTHIHMUCCKHM
HMITyIbCOM UCTIOBCKA — OKPYXaThb CeOs IPEeIMETAMH-CHMBOJIAMH, VIOBJICTBOPSABLIMX CTPEMJICHHE K POCTY
6JarocoCTOSHMS, YTO OTBEYAJNO YYBCTBY 3AIIUIICHHOCTH 4EJIOBCKA. Bce 3TO0 M OOBSICHACT KOHCTPYKTHBHO-
()YHKIIMOHATBHOE M CEMAHTHYCCKOE CXOJACTBO 3THX IIPEAMETOB Y PpAa3HBIX HAPOAOB B TAKOM MIMPOKOM
MPOCTPAHCTBEHHOM JIHATIO30HE. 3HAYMM 3TOT 00pa3 B MHPOBOH PEIMIHH: «JIaper ¢ MuppoM Mapun MaraaiuHs,
«KoBuer co ckpmkamIsIMH» y HyJeeB. Bce BBICKA3aHHOE MOTUYECPKHBACT CAKPAMCHTAJBHBIH XapakTep CYHIYKA.
Bwmecte ¢ Tem Takoe BeIpaskeHHE Kak «Smmk ITaHmoper» w3 rpedeckod MH(OIOTHH, CIOBHO IIPEIOCTEPETacT O
ACCTPYKTHUBHBIX MOCJICACTBIAX OTKPBITHA CYHAYKA Yy)XKHUM YCIOBCKOM, a TaKKE 00 OTBETCTBCHHOCTH 3a CrO
COZICPKIMOC.

Obaacrs npuvenenust: Mrorn cratbm MOTYT OBITH MPUMCHEHBI B KAYECTBE HOBOTO KYJBTYPOJOTHUCCKOTO
3HAHM B TYMAHHTAPHOM HAyKe, 00pa30BaTeIIbHOIM Cepe U B IeoM, KyabType u nonuTuke Kazaxcrana. [TomoxkeHns
paboOTHI AEMOHCTPUPYIOT POJIb KyJIBTYPHOTO HACTICAMS IMPOIIIOTO — HEUCUCPIIAEMOT0 HCTOYHUKA I AAaTIbHCHINETO
Pa3BUTHA KyJIbTYPBI U POYKACHAA HHHOBALIHOHHBIX HICH.

BumBoapl. B cMpicnooOpasyromedl CyTH pacCMOTPEHHOH KaTeropmu MeOemm COAepiKaTcs KaKk CBOHCTBA
(heHOMEHANBHO € TMHIHOCTH (KaK XPAaHHUJINIIE CAKPAIbHbIX BEMICH, MATCPHAIbHBIX ICHHOCTEH), TAK ¥ BHYTPCHHIC
MEXaHU3MBI MHOTOBAPHAHTHOCTH €€ XVJ0)KCCTBCHHBIX BOILUTOIICHHWH B Pa3HBIX 3THOcax. CtpemicHHe Oepedb W
HAKAIUTHBATh OOTaTCTBO — OOIICYCIIOBEUECKA KOHCTAHTA, YTO IIPHBEJNO K CO3JAHHMIO CYHAYKOB, CTABINHX
MPOOOPA30M COBPEMCHHBIX MCTAJLTHUCCKUX CCH(POB, BIICPBBIC IOABUBIIHXCA B AHrHH B XX B.

KiioueBble ciioBa: CHMBOJIMKA, CYHAYK, COKPOBHINHHIQA, KOMIIAPATUBHCTHKA, APXCTHIBL, KYJIbTYPHOC
HACIICTHE.
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