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Abstract. The Eurasian cultural space today is based on the thousand-year history of the joint existence of
different ethnic groups and peoples. Shared values that ensure the stability of the cultural ties system are intensive
intercultural interaction and recognition of the intrinsic value of all ethnocultural phenomena of many continent’s
regions. Of crucial importance for a new round in the formation of the Eurasian community is culture. Due to the
intensification of intercultural interaction in the 19th-20th centuries, a unique situation developed in Kazakhstan. At
the same time various traditions together make up a single cultural system: folklore, the work of professionals of the
oral tradition (zhyrau, akyns, kuishi, etc.), the national composer school, as well as mass music. One of the first
researchers who not only discerned the similarities of the cultures of Eurasia in the 1920-1930s but also made
considerable efforts to recognize the common cultural space of European and Kazakh music at the world level was
A.V. Zataevich. A Eurocentric approach, the features of which are conservation, conservation, selection, change
(“improvement’), alienation, is characteristic for the research and political position regarding national art in the
Soviet Union. In the process of creating a unified cultural space, it seems essential to shift the emphasis in
ethnomusicological studies from a “hermetic” approach to tradition as a valuable phenomenon in the study of
musical traditions in a broad cultural (musical oriental studies) context. Preservation of the intangible heritage in its
living, not alienated from the natural environment of life in society, forms should become a pan-Eurasian task. Its
most important component is the study of both the past of traditions and their current state.

Keywords: preservation of intangible cultural heritage, Eurasian integration, musical traditions of Kazakhstan,
interdisciplinary research of cultural heritage.

Philosophers formulate the idea of a Eurasian cultural community in the 1930s (N. Trubetskoy [1],
P. Savitsky [2], L. Karsavin [3], later L. Gumilyov [4], A. Bershtein, D. Kartsev [5]). Now it has become
the cornerstone in the formation of various political and economic unions that unite a significant part of
the Eurasian continent. The Eurasian cultural space today is based on principles of the thousand-year
history of the joint existence of different ethnic groups and peoples. The shared values that ensured the
stability of the system of cultural ties were, on the one hand, intensive intercultural interaction (especially
intensified in the 20th century), and on the other, recognition of the intrinsic value of all ethnocultural
phenomena belonging to peoples of different regions ofthe continent.

Kazakhstan, as a country located in the center of Eurasia, at the crossroads from the Far East to
Europe, played a vital role in the formation of a new Eurasian community. The most important historical
milestone in the creation ofthe neo-Eurasian movement is the nomination ofthe idea ofthe EAU made by
N.A. Nazarbayev in 1994 at a meeting with the faculty of M.V. Lomonosov Moscow State University [6].
In the future, Kazakhstan, as the leader of the Eurasian movement in the CIS countries, initiated many
projects aimed at expanding the integration processes in the sphere of politics, economy, culture. The
result today is the successful activity of such macrostructures of world geopolitics as the Customs Union,
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EurAsgeC, CSTO, SCO. The initiatives of the Head of Kazakhstan N.A. Nazarbayev, aimed at creating a
single Eurasian space, characterize Kazakhstan as a leading organizing and centralizing state in the
process of forming the Eurasian Union.

A special place of Kazakhstan in the Eurasian movement is due to many factors reflecting the
uniqueness of its geographical location [7, pp. 68-73], a history uniting it with several countries [4, 4], a
culture synthesizing the components oftraditional cultures of different peoples [8].

Culture has a critical value for a new stage in the formation of the Eurasian community.
Understanding our shared history, the cultural similarities and uniqueness of each nation, preserving the
spiritual wealth of us today are becoming the key to sustainable joint development. The basis of the
collective Eurasian identity is the mythopoetic complex and the traditions of each nation associated with
it, which manifested in the renewal ofthe links between contemporary art and folklore [9]. In this regard,
the problems of interaction in the field of preservation of cultural heritage are particularly relevant.

The history ofthe mutual cultural exchange ofthe Eurasian peoples dates back more than a thousand
years. Its activation in the 19th century is associated with a desire for international integration. For a long
time, the Russian language and culture were considered the shortest way to enter the world stage, as
evidenced by the repeatedly quoted Abay saying of 25 words:

“We need to learn Russian literacy. Spiritual wealth, knowledge, art, and other innumerable secrets
the Russian language keeps. To avoid the vices of the Russians, to adopt their achievements, one must
study their language, comprehend their science. Because the Russians, having learned other languages,
becoming familiar with world culture, have become what they are. The Russian language will open our
eyes to the world... Russian science, culture is the key to world treasures. Owning this key, everything else
will go without much effort... You need to learn tofind out what other peoples know, to become equal
among them, to become a defense and supportfor yourpeople...” [10, p. 142].

It was this path to the wealth of world (or rather European) culture that also appeared in the musical
sphere: the Russian model of building a national composer school through collecting, studying and using
folklore was made in Kazakhstan thanks to such musical figures as A. Zataevich, A. Zhubanov,
L. Khamidi, B. Yerzakovich, E. Brusilovsky.

In Kazakhstan, as in many countries of the former USSR, a unique situation has developed in which,
at the same time, various traditions that together make up a single cultural system exist. They include
folklore, the work of professionals of the oral tradition (zhyrau, akyn, kuishi, etc.), the national composer
school, as well as mass music. All of them have unique features and are essential elements of the system
of intercultural interaction of the peoples of Eurasia. In this context, the study and preservation of the
intangible heritage of both ancient ethnic traditions and the latest cultural phenomena (composers’, pop
music) are vital for the existence of the modern Eurasian cultural landscape. They should be carried out
based on equivalence, regardless of geographical and historical origin. In this matter, the interaction of
representatives of scholar and governing structures should be carried out not only within one national
culture but also at the intercultural level.

A striking example is an invaluable contribution to the preservation of the heritage of the musical
traditions of the Kazakhs by A.V. Zataevich (1869-1936). It would seem, how is the process of Eurasian
integration related to the titanic work of a musical ethnographer? The value of collections of traditional
songs and kuis and the composer experiments of Alexander Viktorovich in our context is manifested in
many layers. As a musical ethnographer, he develops the idea of the phenomenon of oral culture as an
object of study and as part ofthe spiritual life ofthe people, putting the Kazakh song and kui on a par with
the masterpieces of written musical tradition. As a composer, he went from harmonizing melodies in the
European major-minor system to finding musical material that matches the tona-harmonic features of the
original. That is, the essence of his research and composer approach was the recognition of equal value of
different cultures, regardless oftheir oral or written nature.

He begins the preface to the first edition of the collection of “500 Kazakh songs and kuis” by the
words of the French writer Henri Barbusse: “Allfolk songs around the world speak the same language.
Despite everything, they talk about the joy oflife, aboutyouth, about spring, about the charm o f customs,
for the human soul, however it may be, is eagerfor the sun, seeks what it draws to” [11, p. IIlI]. This
thought, which practically became the motto of A.V. Zataevich for all his work, even in the 30s ofthe 20th
century, was perceived as something extraordinary, new among European scientists and thinkers, whose
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position was characterized for many centuries by Eurocentrism. In the introduction to A.V. Zataevich’s
first collection, the famous composer and researcher of the Russian song A.D. Kastalsky wrote: “In the
pre-revolutionary time, A.V. Zataevich could hardly have collected such a quantity o fsong material: then
“at the top” any kind of uplift of national consciousness, especially on the outskirts was considered
dangerous; they would try to drown it out in the bud ” [12, p. Il1].

Collecting bit by bit the creative heritage of Kazakh akyns and kuishis ofthe 19thcentury Dauletkerei,
Mukhit, Kurmangazy, Birzhan, Ibrai, and many others, as well as their younger followers, A.V. Zataevich
more than once compared the scale of their talent and the sophistication of compositional thinking with
European symphony composers. Various scholars repeatedly express the idea of deep incorporation of the
“steppe intelligentsia” — the eminent poets and composers ofthe 19thcentury — into the common cultural
space of Eurasia. In one of the books devoted to the history of Kazakh music, T. Jumalieva, expressing
this idea, writes: “According to many scholars - M. Auezov, K. Zhumaliev, A. Margulan, E. Ysmailov,
M. Karataev and others, in the development ofsong and poetic art highlighted such topics as the poet}’
auto-characterization, the life of the people, historical ideas of the development ofsociety, consonant with
the works ofrepresentatives o fmany other peoples in the 18th- 19thcenturies” [13, p. 57].

A.V. Zataevich was one of the first who not only saw the similarities but also made considerable
efforts to recognize the common cultural space of European and Kazakh music at the world level. One part
of this work was the distribution of collections of songs that were not yet published and processed by
famous figures of world musical culture. For example, V.P.Dernova notes that on March 17, 1925, the
researcher compiled a list of individuals and periodicals for the Kazakhstan Study Society for sending
them a collection of “1000 songs,” which included 50 recipients. Among them are the most significant
Russian composers: S.V. Rakhmaninov, M.M. Ippolitov-lvanov, N.Ya. Myaskovsky, R.M. Glier,
A.K. Glazunov; musical ethnographers V.V. Paskhalov, Y.V. Prokhorov, S.L. Tolstoy; musical scholars
and critics B. Asafiev, S.A. Bugoslavsky, E.K. Rosenov; artistic figures K.S. Stanislavsky, Nemirovich-
Danchenko, G.P. Lyubimov, foreign musicians Romain Rolland, E. Mlynarsky, G. Fitelberg, and many
others. And in 1927, he requested to send additional copies ofthe collection to M. Gorky, ethnographers
and music critics J. Tierso, Calvacoressi, composers S. Prokofiev, I. Stravinsky, M. Ravel, A. Casella, B.
Bartok [14, p. 249].

Another, no less significant part of A.V. Zataevich’s works on the inclusion of Kazakh music in world
cultural processes were his composer searches. “<...> In the 1920-1936, for sixteen years, an intelligent,
cultured and highly talented musician, composer, long and hard, with dedication, with warm love and
“self-initiation” worked on the creation of national harmony and national instrumental textures for
Kazakh folk song,” - writes V.P. Dernova [15]. And although she believes that the composer school in
Kazakhstan was formed without any influence of Zataevich, there is another opinion. Researcher
M. Kokisheva writes that “it can be argued that the composer stood at the origins of the Kazakh composer
school as a concept in the artistic direction, and the contribution of A. Zataevich as a collector and
composer in itsformation is very significant’ [16, p. 42].

Thus, the significance of A.V. Zataevich and his legacy in the light of the formation of the modern
Eurasian cultural space lies in the following aspects:

- Preservation of the cultural heritage of the peoples of the Central Asian region (Kazakhs, Kyrgyz,
Uighurs, Dungans, etc.). It was expressed not only in the songs and instrumental music notations but also
in the “zoning” of regional traditions, the accumulation of valuable information about the history of
musical traditions, and their representatives.

- The formation of ideas about the Kazakh cultural space as an environment of intense intercultural
interaction between the Eurasian peoples through the establishment ofties in the musical art.

- Promotion ofthe musical traditions of Central Asia in the world cultural space.

- Contribution to the birth of the national composer school and the Kazakh style of academic music.
As a result, a unique structure of musical culture has been formed in Kazakhstan to date, ensuring both the
preservation of ancient ethnic traditions and the development of new musical genres and traditions.

All this influenced the formation of a unique, characteristic ofthe Eurasian, attitude towards the value
(more precisely, the equivalence) of national cultures: without a hint of superiority and with deep mutual
respect.

Today, the study oftraditional music as part of the spiritual life of a nation in the Eurasian space has
somewhat distanced itself from the problem of intercultural interaction and a shared cultural heritage. In
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the process of creating a unified cultural space, it seems essential to shift the emphasis in
ethnomusicological studies from a “hermetic” approach to tradition as a valuable phenomenon in the study
of musical traditions in a broad cultural (musical oriental studies [17]) context. It will make it possible to
give an objective assessment ofthe state ofindividual traditions, to determine ways to preserve its heritage
through inclusion in real creative projects and the musical life of our countries.

Musical ethnography played an essential role in shaping the Soviet paradigm of culture in the 1930s
and 1950s, with its guidelines for internationalism and universal methods of fixing and representing
traditional art. Collecting samples of folk art, and ethnographic concerts with the participation of Kazakh
singers and kuishi (both in the republic and abroad) had tangible consequences. Their essence lies in the
following concepts: preservation, conservation, selection, change (“improvement”), alienation. All these
processes express the attitude ofthe Eurocentric mode to tradition.

Preservation through fixation (in notes and sound recordings) is one of the apparent goals of
ethnography - an important preparatory stage on the path to the use of folklore. Conservation is its side
effect, expressed in the extension of the existence of a fixed variant to the detriment of variant diversity.
The selection ofthe most suitable musical items for implementation of the new ideas from the set of fixed
art samples highlights only a small part of the artifacts of the tradition for various reasons corresponding
to these ideasl The change (“improvement”) ofthe samples oftraditional art was associated with their use
in new conditions: as a material for composer creativity, treatments for reconstructed instruments, and folk
ensembles. At the same time, the transfer of folk music to the equally-tempered system and the pure tones
of European instruments (understood as an improvement) changed the essential features of the original
ones. All this testifies to the alienation of samples of traditional music from musical traditions,
characteristic ofthe Soviet stage.

Nevertheless, Soviet musical art fruitfully synthesizes the languages of traditional and European
cultures. It is proved first of all by its viability, reproduction. The composer school, formed in the 1930-
1950s, was not subjected to “conservation,” “ossification,” but proved openness to innovation. At present,
the academic art of Kazakhstan needs to be studied and preserved as part of our common cultural heritage
no less than ethnic musical traditions [18].

After 1991, Kazakhstan had to build relations with the former union-states in a new vein. Interaction
and integration found a lively response in the works of modern musicians, a vivid example of which is the
integration ofthe ideas ofthe avant-garde and national art [19]. The concept of free movement of a person
across the continent (and wider - the world), his harmony with the natural world and society, is
characterizing Eurasianism as a creative attitude. It was reflected in such phenomena as romanticization
and artistic understanding of the nomadic way of life, the search for common spiritual roots in the deep
past of humankind (neoarchaicism, neotengrianism). In a certain sense, the development of Eurasian
culture made another return to the roots, which is manifested in the appeal of many artists (not only
composers but also artists and directors) to myth as the basis ofa shared cultural code [20].

The fall of the Iron Curtain gave a significant impetus to this kind of creative manifestations that
arose in the 1970s and 80s. In visual art, a vivid example of this is the activity of the Kyzyl Tractor
creative group, which gave rise to a new stylistic direction, which researcher E. Reznikova calls
“transavant-garde shamanism” [21, p.19]. It is noteworthy that many exhibitions and performances by
artists of this group, especially Moldakul Narymbetov, included the performance on creatively
reconstructed instruments - tambourines, kobyz.

The motive of integration, a dialogue of cultures, while maintaining their originality, is characteristic
of the work of many Kazakhstani musicians - composers and performers. Researcher V. Nedlina notes
that its various manifestations (reinterpretation of religious and philosophical ideas and musical traditions
of shamanism and Tengrianism, a kind of refraction of the World Music art installations - World music,
neoarchaicism, “intraoriental synthesis”) characterize the whole national musical avant-garde [22, p. 15].

Conclusion. Preservation of the intangible heritage in its living, not alienated from the natural
environment of life in society, forms should become a pan-Eurasian task. Its most important component is
the study of both the past of traditions and their current state. In the process of Eurasian integration, it is
necessary to single out the role ofthe humanities engaged in the study of national cultures and traditions:

1 For example, for the first performances of the Kazakh State Musical Theater (existed since 1934) Ayman-Sholpan and
Shuga, Kazakh classical melodies were selected and transcribed by composers I.Kotsyk and S.Shabelsky [26, p. 31].
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ethnography, oriental studies, anthropology, art history, etc. The subject of their research has changed
significantly under the influence ofthe globalization processes of the last century and continues to evolve
(for more details, see [23]). The vector of the latest research should also change - from a sealed intra-
cultural to a broad multicultural context. All this, of course, will entail the expansion of the methodology
towards interdisciplinary research.

The current stage in the history of the cultures of the Eurasian peoples also needs a joint study by
scholars of the countries of Eurasia and in understanding from the standpoint of value, cultural heritage,
and intercultural interaction. The words of the First President of the Republic of Kazakhstan
N. Nazarbayev can serve as a guide in this process: “<... > It is important that the process ofcultural and
humanitarian integration does not erode the spiritual and cultural diversity of the Eurasian space by the
dominance ofany one segment. | consider unacceptable the erosion of the national content of the cultures
ofany ofour countries” [24].

A. PaiibimKynoBa
KaszakcTaH Pecny6imkacsl M3geHMeT aHe cnopT MMHKUCTpAT, Hyp-CynTtaH, KasakcTaH

EYPA3NANbLW, MHTETPAUWA KOHTEKCTIHAE MY3blKANbLW, A3CTYPALL
MATEPUANAbLW EMEC M¥PACbIH CAUTAYAbIL, 03EKT1 M3CENE/IEPL

AHHOTauua. Eypasuanbly M3geHn KewcmK 6YTiHge TYpni aTHOCTap MeH XxanbwTbly, 6ipnecin eMip CYPyiHiH
MbIHXbINABIK TapuXbl HerisinAeri karugartapra 6arbiTTanadbl. MageHu 6aiinaHbicTap YWeCiHIH TypaKTbiNbIrbIH
KamTaMacbl3 eTKeH Xannbl KYHAbIIbIKTap KOHTUHEHTTIH TYPAi eHipnepiHiH M3feHMeTLle XaTaTblH 3THOM3AEHU
(heHOMeHepaiH M3aeHMapanbiK e3apa KaTblHacbl MEH €3 6aracblH MOWMbIHAAYAbIL, KepiHici efi. Eypasusanbik emec
KO3rasbICTbIH Ka/blNTacyblHAarbl MaHbI3gbl Tapuxu KeseH - H.3. Hasap6aeBTbil 1994 binbl M.B. JlomoHOCOB
atbliHgarbl MMY-gblH npoeccop-oKbITYLWbINap KypambiMeH KedgecyiHge EAC umaescbiH YCbiHYbl. Eypasusnbik
KaybIMAACTbIKTbI KanblNTacTblpyAarbl XXaHa aiHanbiMra M3geH1eT MaHbi3abl. OcbiraH 6ainaHbICTbl M3eH MypaHbl
cakTay canacblHAarbl TYpAi ieHreiigeri enguy e3apa KaTbiHaC M3acenenepi epeKkLle e3eKn MaHre ve 6onagpl.

Eypasua xanblKTapblHbIH e3apa M3feHW aiMacy Tapuxbl MbIH XblngaH acagbl. X1X racbipga 6apbiHLia
XaHAaHbIN, XanblKapanblK MHTerpaumsara ymtbingbl. 3dnemiw (gsnlpek esponasnblk) M3feHWeT 6aifbirbiHa OcCbl
XONMeH MY3blKa canacbl apKbi/bl 4a eTn: YATTbIK KOMMO3MTOP/bIK MeKTEN KypyAblH peceiinik Yarici onbknopapl
XUHay, 3epTTey X3He nainganaHy apkbinbl KasakctaHga A. 3aTaesud, A. XKy6aHos, JI. Xamugun, B. Ep3akynbl,
E. BpycunoBckuii CMSKTbI My3blKa KalipaTKepnepiHiH apKacbiHAa XY3ere acblpbingbl. Bip Mesringe M3geHMETTIH
GipTyTac XYWVleciH KypaidTbiH TYpni A3cTYpi 6ap keneageii Gipereii xarfait kanbinTacTbl: hONbKAOP, aybi3Lia A3cTYP
MaMaH/apbiHbIH LbIrapMallbibITbl (Kblpaynap, akbliHaap, KYWLWinep xaHe T.6.), yATTbIK KOMMO3NUTOP/bIK MeKTen,
COHfAal-ak Kenwinikke apHanraH Mmy3sblka. OnapgblH 6apnbirbl KaiTanaHb6ac epekwenikke we >xsHe Eypasus
Xa/IbIKTapbIHbIH M3JeHMeTapasibikK e3apa KaTbIHAC XYHecLU Ll MaHbI3fbl 31eMeHTTepi 601bIN caHanagpl.

A.B. 3ataeBmy (1869-1936) KaszakTblH MYy3blKanblk A3CTYP MypacblH cakTayfga 6ara »eTnec Ynec KoCyfblH
XapKbIH Ynrici 60bin caHanafbl. MysblKanblk 3THorpad peTwlje o aybl3lia M3JeHNeT PeHOMEHI MAEACHIH 3epTTey
HbICaHbl XX3HE XablKTblH pyXaHu eMmipiHiH 6ip 6eniri peTiHAe fambiTagbl. Komno3utop peTiH4e 0N eyponanbikK
MaXKopo-M1HOp XYVleciHge aH YWnecimginirinen 6actan TYMHYCKaHbIH NaforapMOHUKANbIK epeKLUeniriHe CaliKec
KeneTiH My3blKanblK Matepuangapibl i3gectipfi. ATHW OHbIH 3epTTey >K3He KOMMO3UTOP/IbIK T3CLIHLL M3Hi
onapAblH aybl3lwa Hemece >ka3balla TaburaTbiHa KapamactaH TYPAi M3AEHMETTIH KYHAbINbITbIHA TEH Aen TaHblbl.
A.B. 3aTaeBUY yKCACTbIKTbI Xaii raHa allbin KONMai, eyponanblK X3He Ka3akK My3blKacblHbIH M3JEHUN KEHICTIiriHiH
OPTaKTbIrbIH 31EMAIK AeHrelije MoibiHAayra Ken ™ W cangpl.

BYriHge Eypa3una KeHicTiriHaeri ynTTbiH pyxaHW eMmipiHiH 6ip 6eniri penHae A3CTYpAi My3blKaHbl 3epTTey
XYMbICbl M3eHMeTapanblK e3apa KapblM-KaTbIHAC X3He >Kaanbl M3JeHW Mypa macenefeplueH Gipiama KallbikK
6ongbl. BipTyTac M3jeHW KeHICTIKTI KanbinTacTblpy 6apbiCbiHAA 3THOMY3blKaTaHyfa A3CTYpre «repMeTuKanblk»
Ke3kapacneH es3Wwaw (eHOMeH peTiHAe KeH M3AeHU (MYy3blKa/blK-LbIrbICTAHYLUbIbIK) KOHTEKCTE MYy3blKasblK
OacTYPi 3epaeneyre Hasap ayfapy MaHbi3gbl caHanagbl. Mysbikanblik aTHorpagmsa 1930-1950 Xbingapbl KeHECTX
M3JeHVEeT napagMrmacbiHbiH KanbinTacyblHAa MaHbI3Abl pen aTkaphbl. XafblK eHepiHiH YArifnepiH XuHay X3He
Kasak aHwWinepi MeH KYWwinepinin (pecny6nnkana Aa, 04aH ThiC Xepnepae [e) KaThiCybIMeH eTKeH 3THOrpaus/bIK
KOHLepTTep cauTay, KoHcepBauumanay, ipikmey, B3repTy («>KeTLWArpy»), NeNTKTEH LWbIrapy CbiHAbl eneynl maHre ve
6onabl. byn YpaepictepaiH 6apnbirbl eyponoLeHTPUCTIK MOAYCTbIH A3CTYpre fereH KeskapacbiH 6ingipesi.

1991 xbIngaH KeliH GYypblHrbl OfaKTac MEeMJ/IEKETTEpPMEH KapbiM-KaTblHacTbl KaszaxcTaH XaHa feHreige
KypyblHa Typa Kengi. 03apa KaTblHAC XX3He MHTerpaums 3aMaHayn My3blKaHTTapAblH LbIrapMallblibirbiHA Kbi3y YH
KaTTbl. ALAMHbIH KOHTUHeHTKe (By m 3nemre) epklH >XbIMKY WUAeACbl, OHbIH TaburaT 3feMiMeH X3He KOorammeH
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YWnecyi, eypasvsanbIKTbl WibirapMallbllbiK OPHATY PeTiHAe CUNATTaiTbiH MAEAChl POMaHTU3aUMs X3HE HOMaATbIK
emip CanTblH KepKem YrbiHy, afamM3aTTblH aprbl 3aMaHblHAarbl OpTaK pyxaHU TaMbipfbl i3gey (Heoapxauka,
HEOTEHrpUaHAbIK) CUAKTbI KyOblabiCTapAa KepLuc TanTbl.

Koramaa TypMbICTbIH TabUrn opTachiHaH LIETTETiIMEreH MaTepuaniblik eMec MypaHbl ~ i KYViHge cakTay
Xannoleypasuanbik MiHgeT 6onyra Tuic. OHbIH MaHbi3fbl 6eniri eTkeH A3CTYPAi X3He OHbIH Kasipri karjainbiH
3epTTey 60nbIN caHanagbl.

TYWiH cesgep: MaTepuaniblk eMec M3[eHM MypaHbl CaKTay, eypasus/blK WHTerpauusi, KasakCTaHHbIH
MY3bIKafbIK A3CTY i, M3eHN MypaHbl N3HapasbiK 3epTTey.

A. Paumkynosa
MUHUCTEPCTBO KYNbTYpbl 1 cnopTa Pecnybnunkun KasaxctaH, Hyp-CyntaH, KasaxcTtaH

AKTYANbHbBIE MPOBNEMbI COXPAHEHWNA HEMATEPWAJIbHOIO HACJIEAWA
MY 3bIKANTbHbIX TPAANLUWNW B KOHTEKCTE EBPA3NNCKOW MHTETPALNN

AHHOTauua. EBpasuiickoe KynbTypHOe NMPOCTPAHCTBO CErofHs 6asunpyeTcs Ha MpUHLMMNax, OCHOBY KOTOpPbIX
COCTaB/AET ThICAYENeTHAS WCTOPUA COBMECTHOMO CYLLEeCTBOBAHMA pasHbIX 3THOCOB W HapofoB. O6LummK
LLeHHOCTAMMU, 06eCneyYnBLLUMMN CTabUNbHOCTb CUCTEMbI KY/bTYPHBIX CBSA3EM, CTanW MHTEHCUBHOE MEXKY/bTYpPHOE
B3aMMOZENCTBME W MPU3HaHME CaMOLLEHHOCTU BCEX 3THOKY/IbTYPHbIX (DEHOMEHOB, MpUHaAeXallnx KynbTypam
pa3HbIX PErMOHOB KOHTMHEHTa. BaxHelwaa ncropmyeckas Bexa B (DOPMUPOBAHUM HEOEBPA3UIICKOTO ABVKEHUS -
BblgBMKeHne wngem EAC H.A. HasapbaeBbiM B 1994 rofgy Ha BCTpeye C MNpogeccOpcKo-npenojaBaTe/isCKUM
coctaoM MTIY mm. M.B. JlomoHocoBa. KnoueBoe 3HauyeHMe AN HOBOFO BUTKA B (DOPMUPOBaHUM eBPa3viACKOA
06l HOCTN MMeeT Ky/nbTypa. B 3TO CBA3M 0COBEHHYK aKTyanbHOCTb MpuobpeTatoT NpobneMbl B3aMMOAEACTBUSA
CTpaH Ha pa3HbiX YPOBHAX B 061aCTN COXpaHEHNS KYbTYPHOro Hacnegus.

VicTopmsi B3avMHOrO KyfibTypHOro o6mMeHa HapofoB EBpasum HacuuTbiBaeT 60/ee Thicaum neT. Ero
akTmsmsauma B XIX Beke conpsbkeHa CO CTpeMeHWEM K MeXAYHapoAHOW uHTerpaumu. IMeHHO 3ToT nyTb K
6oratcTBaM MMUpPOBOIi (TOYHEE eBPONeicKoi) KybTypbl 6bl1 NPOAEH U B My3blKa/lbHOI Cepe: poccuiickas Mogenb
MOCTPOEHUS HALMOHANLHON KOMMO3UTOPCKOM LUKO/bI Yepe3 cobupaHune, M3yyeHne U KCronb3oBaHne (onbknopa
6blna npeTBopeHa B KaszaxcTaHe 6Gnarofapsi TakMM My3blKalbHbIM feATensam, Kak A. 3ataeBud, A. >Ky6aHoB,
. Xamugy, Bb. Ep3akosud, E. BpycunoBckniti. Cnoxunacb yHUKanbHasa CUTyauus, B KOTOPOA B OAHOBPEMEHHOCTM
CYLLEeCTBYIOT pas/finyHble Tpaguuuy, BMECTe COCTaB/sAOLWME eAUHYIO CUCTEMY KYNbTypbl: (OSIbKNOP, TBOPYECTBO
npodecCUOHANOB YCTHOW TpaguumMm (Kblpay, akblHbl, KWW W Ap.), HauWOHa/bHas KOMMO3UTOPCKasa LUKONMa, a
TaKXe MaccoBas My3blka. Bce oHM 06/1a4al0T HENOBTOPUMbIMW OCOBGEHHOCTAMU U ABNAKOTCA BAXKHLIMU 3/1eMEHTaMM
CUCTEMbI MEXKYNbTYPHOI0 B3aMMOAeiCcTBMS Hapo4oB EBpasuu.

Apknii NpuMep NpeACTaBASAeT HEOLEHVWMbIA BKaf B COXPaHEHWe Hacneaus Mys3blKa/bHbIX TPaAuLMIA Ka3axos
A. B. 3ataeBunua (1869-1936). Kak My3biKa/ibHblil 3THOrpad OH pa3BuBaeT MAE PEeHOMEHA YCTHON KyNbTypbl Kak
00beKTa M3YYeHUs U Kak 4aCTu AYXOBHOW XXWM3HW Hapofa, CTaBsf Ka3axCKYl MeCcH W KO Ha OAWH YPOBEHbL C
WweaeBpamy NUCbMEHHON My3blKanbHOW Tpaguuum. Kak KOMMNO3MTOpP OH MPOLWEN NyTb OT rapMOHM3auumM NeceH B
€BPOMENCKON MaXOPHO-MWUHOPHOW cucTeMe [0 MNOMCKa My3blKalbHOTO MaTepuana, COOTBETCTBYHOLLErO
NafiorapMoOHWYecKNMM OCOBEHHOCTAM OpurMHana. To ecTb, CYTbiO €ro WMCCNeAoBaTeNbCKOro M KOMMO3UTOPCKOrO
noAxoja CTafio MpU3HaHWe PaBHOW LLEHHOCTM pasHbIX KynbTyp, HE3aBUCUMO OT YCTHOM WAW MUCbMEHHON X
npupogbl. A.B. 3aTaeBu4 6bl1 OAHUM U3 NePBbIX, KTO He NPOCTO pa3rnfafen CXOACTBO, HO WM MPUNOXWUA Hemable
YCUAUA K NPU3HAHWIO OBLLHOCTU KYNbTYPHOrO MNPOCTPaHCTBAa €BPOMNeCKON M Ka3axXCKOW My3blKM Ha MUPOBOM
YPOBHE.

CerogHst M3yyeHue TPaguLMOHHON My3bIKM KaK YacTy LYXOBHOW XWU3HW HaLMU Ha eBPa3MnCKOM MpOCTPaHCTBe
HECKO/IbKO AUCTaHLUMPOBANOCh OT NPO6aeMbl MEXKY/bTYPHOIO B3aUMOAECTBMS 1 0OLLEro KYyNbTYPHOrO Hacneams.
B npouecce ¢hopMMpoBaHUA eAMHOr0 KyNnbTYPHOrO NPOCTPAaHCTBA NPEACTaBAeTCA BaXKHbIM CMECTUTb aKLEeHTbl B
3THOMY3bIKO3HaHUN C «repMETUYHOro» Mnoaxofa K Tpafuuuu Kak K CamoOLeHHOMY (EHOMeHY Ha W3ydyeHue
My3blKa/IbHbIX TpafuLUui B LUMPOKOM Ky/JbTYpHOM (MY3blKafbHO-BOCTOKOBEAYECKOM) KOHTEKCTe. Mys3bikanbHas
3THOrpadus cbirpana BaXHYH ponb B (DOPMUPOBAHMM COBETCKON napagnrmbl KynbTypbl B 1930-1950-e rogbl ¢ eé
OpUEeHTMPaMW Ha WHTEpPHaLMOHANM3M W YHMBepCa/ibHble MeTOAbl (UKcauMu W penpeseHTauuy TPaguLUOHHOIO
nckycctsa. Coop 06pasLioB HapPOLHOI0 MCKYCCTBA M 3THOrpatmyeckme KOHLEPTbI C YY4aCTMEM Ka3axXCKUX NeBLOB U
Kiowmn (Kak B pecny6nuke, Tak 1 3a eé npefenamu) UMenu OLyTUMble NOcneacTausa. VX cyTb 3aknovaeTcs B
CNeayoLWmnx NOHATUAX: COXpaHeHWe, KOHcepBauus, O0TOOp, W3MeHeHWe («yCOBEPLUEHCTBOBAHME»), OTUY>KAEHUE.
Bce 3Tv npouecchl BbIpaXaroT OTHOLLEHWE eBPONOLIEHTPUCTCKOrO MoAyca K TpaauLmu.

Mocne 1991 rofa OTHOLUEHUA C 6bIBLUMMMU COKO3HLIMW rocyjapcTBaMu KasaxcTaHy MpuULLIOCh BbiCTpanBaTth B
HOBOM K/toue. B3avMmopeiicTBMe M MHTErpaumsi Hallv XWBOW OTKAWK B TBOPYECTBE COBPEMEHHbLIX MY3bIKaHTOB.
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W pes cBOGOAHOrO MepeMeLleHnst YenoBeKa M0 KOHTUHEHTY (M WKpe - MUpY), ero rapMoHMM C MUPOM NPUPOAbLI U
06LLeCTBOM, XapaKTepu3ytoLLlas eBpasniiCTBO Kak TBOPYECKYH YCTaHOBKY Hallfla OTPaXeHUEe B TaKMX ABMEHUSX, KaK
pPOMaHTM3aLMs N Xy[0XXEeCTBEHHOE OCMbIC/IEHVE HOMAANYECKOro 06pasa XW3HK, NMOUCK 0BLLMX AYXOBHbIX KOPHel B
rny60KoM NpoLuioM YenoBeyecTBa (Heoapxanka, HEOTEHTPUaHCTBO).

CoxpaHeHMe HeMaTepuUabHOT0 HACNeANst B €ro XMBbIX, HE OTUYXAEBHHbIX OT eCTECTBEHHOI Cpefbl ObITOBaHUS
B 00LllecTBe (hopMax, AOMKHO CTaTb OOLLEEeBPasUiCKON 3afaveil. BaxHenlein ero cocTaBnAwLEein sBnseTcs
M3yuyeHue Kak Tpaguuuii NpoLLIoro, Tak U UX HbIHELLIHEro COCTOSIHUS.

KntoueBble CfoBa: COXpaHeHME HeMaTepuanbHOro KynbTYpPHOrO Hacneawsi, eBpasuiickas WHTerpayus,
My3blKaNbHble Tpaguuum KasaxcraHa, MeXAUCLUMNANHAPHbIE NCCNeL0BaHNA KYNbTYPHOTO Hacneaus.
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