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MUSICAL CULTURE IN THE ECONOMY AND THE SYSTEM
OF INTERNATIONAL RELATIONS OF KAZAKHSTAN
IN THE FIRST DECADES OF INDEPENDENCE

Introduction. The beginning of the independence period (since December 1991) and the associated
economic downturn negatively affected the state of culture as a whole. A paradigm shift was inhibited by
external factors [1]. The need to solve pressing problems pushed art, especially academic (European and
traditional), to the periphery of public interests. The problems of culture common for all peoples during
the formation of the state were figuratively described by the second president of the United States of
America. Here is an excerpt from a letter by John Adams to his wife Abigail written in Paris in 1780:

"l could fill Volumes with Descriptions of Temples and Palaces, Paintings, Sculptures, Tapestry,
Porcelain, et c., if | could have time. But I could not do this without neglecting my duty. The Science of
Government it is my Duty to study, more than all other Sciences: the Art of Legislation and
Administration and Negotiation, ought to take Place, indeed to exclude in a manner all other Arts. | must
study Politics and War that my sons may have liberty to study Mathematics and Philosophy. "My sons
ought to study Mathematics and Philosophy, Geography, natural History, Naval Architecture, navigation,
Commerce and Agriculture, in order to give their Children a right to study Painting, Poetry, Music,
Architecture, Statuary, Tapestry and Porcelain” [2].

A reference to the values of a market economy, often referred to in the media as the figurative
definition of “wild market,” in a very short time changed the value standards of post-Soviet society.
Speaking about the destructive power of the new system of values, musicologist V. Zaderatsky wrote:
"This “Standard” in an incomprehensible way included neglect of culture, science, and education. In an
equally incomprehensible way, the “standard” affirmed the absolutely elusive for us “appearance of power”
<..> However, we felt that the society, which had just begun to form, immediately turned on the
mysterious self-survival mechanism. Impulses on behalf of society radiated into different, so to speak,
“branches of power”, at least somehow activating the almost disappeared preconditions for supporting
culture. Obviously, the first decade of recent history has made us different" [3, p. 5].

The almost three decades that have passed since the collapse of the USSR are a sufficient historical
distance for manifesting the consequences of this event and assessing the development of musical culture
in the post-Soviet states.

Research methods. The perspective of the study involves the combination of statistical data,
information about sociocultural processes, as well as information about the main trends in the creative
process of composers. Therefore, |1 chose a comprehensive systematic approach, including methods of
statistical research, musical sociology, economics of culture and musicology.

Results and discussion. The reduction or cessation of financing of cultural organizations in
Kazakhstan continued from 1990 to 1995, when the economy was essentially re-formed. During this
period, there was no single statistical body, so it is very difficult to find accurate data on many indicators
of cultural life. Since 1995, statistics on many cultural indicators have been maintained regularly, and
accessing it will help to present the changes of recent decades more clearly.
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Thus, the Agency for Statistics of the Republic of Kazakhstan provides data on the number
of theaters in the period from 1995 to 20121

The graphs will look similarly for the number of performances and premieres, libraries and their
funds, concert organizations and concerts. The figure above reflects the fact that the sphere of culture
reaches its greatest decline in 1998, after which there is a gradual growth. It reflects, first of all, an
increase in financing ofthis sphere2.

The revival of processes in the field of musical culture has become noticeable thanks to the festival
sphere. During this period, several international festivals and forums took place in Almaty: Festivals of
traditional music of Turkic peoples (since 1994), International Ballet Festival “Prize of Traditions” (since
1995), International Festival of Contemporary Stage Art (January 2000), International Opera Festival
(since 1998), International Forum of Composers (2002), Festival of Contemporary Music “Nauryz-21”
(since 2004 [5]) and others. The year 2000 was declared the year of cultural support [6].

In 1998, the Kazakh National Academy of Music was opened in the new capital of the republic,
Astana, which in 2009 was transformed into the Kazakh National University of Arts. The opening of the
new university greatly changed the cultural landscape ofthe country, decentralized system of higher music
education, has expanded the training opportunities of creative specialties for the needs of a variety of
educational and cultural institutions.

A significant event of the 2000s, along with festivals, tours, concert and theater premieres, was the
presentation of State grants for the creation of socially significant works of art in 2007-2008. Among the
owners were many Kazakh composers (a total of 70 grants of $10,000 each for musical works) [7; 8].

The fact that Kazakhstan gained independence in the early years was perceived by many citizens as
contradictory: there was nostalgia for the Soviet past. Among the creative intelligentsia, the separation
from authoritarianism, the ensuing freedom of expression, and the time for more opportunities for
international contacts received a lively response. In this sense, art went ahead of public debate.

1 Statistical data are based on the open reports of the Agency of the Republic of Kazakhstan on statistics, published on the
official website of the Agency http:/Amww.stat.kz.

2The public interest in culture can be reflected through other graphs, especially the number of spectators. In the theater
sphere, a long recession gave way to a return to the original volumes only by 2009 (from 2 million spectators to 1.3 by 1998 and
back by 2009). In the concert sphere in the 1990s, statistics were not kept at all, and in the 2000s, the lowest rates were in 2003-
2004. Such dynamics cannot be explained only by economic phenomena. Perhaps the decline in the theater and concert sphere
was affected by the massive renewal of cinemas in 2000-2002 according to the Western model.
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The theme of independence was reflected in the works of Kazakhstan composers, and then in the
works of musicologists. On the 20thanniversary of independence, the Institute of Literature and Art named
after M. Auezov of the Academy of Sciences of the Republic of Kazakhstan carried out a number of
studies related to this topic3. In the latest works, the existing state of Kazakh music is considered in
connection with the processes of globalization [9] and their influence on traditional art [10]. It is
symptomatic that the motives of freedom and independence are considered in historical continuity, starting
with the heroic epic (A. Bultbaeva, [11]), then in folk songs (B. Turmagambetova, [12]) and Kuis
(L. Zhumabekova [13], A. Kaztuganova [14]), in Soviet opera, symphony and popular song. The main
works devoted to the independence and statehood, created in the last decade are, first of all, the operas
Abylai Khan by E. Rakhmadiyev, Otyrar shaygasy (The Battle of Otrar) by M. Mangitaev and Domalaq
ana by D. Botbaev on plots of historical events related to the struggle for freedom and independence.

Almost immediately after the fall of the Iron Curtain, cultural exchange processes with countries of
the “far abroad” were activated. Of great importance at the first stage was the activity of various
international organizations: UNESCO, the British Council, the Soros Foundation, USAID and others. One
example of their activity is the participation of cultural figures of Kazakhstan and Central Asia in the
Edinburgh International Festival in 1997 [15]. In the same year, with the support ofthe Window to Europe
International Foundation (Netherlands), Belgium and the Netherlands hosted the International Festival of
Musical Folklore of the Peoples of Central Asia and Siberia, which was attended by a Kazakh delegation
oftraditional music performers [16].

Kazakhstan's external activities in the field of musical culture can be divided into several areas: tours,
culture days, academic exchange (master classes, internships), education. All of them have a significant
impact on the creative activities of composers of Kazakhstan. Let us dwell in more detail on the qualitative
changes introduced by each ofthese areas of cultural interaction.

Foreign tours of both performers of folk music and musicians of the westernized tradition are aimed
at presenting the achievements of Kazakhstani culture and its centuries-old heritage. And if for a foreign
listener acquaintance with Kazakh music often remains a kind of exotic experience, then Kazakh
musicians get the opportunity to expand their circle of creative contacts, horizons, get acquainted with the
latest world trends. An important axiological moment is the awareness of the value and greatness of one’s
culture. In addition, tours and participation in foreign festivals and competitions provide many musicians
with worldwide fame. So, for example, the tour ofthe State Brass Band ofthe Republic of Kazakhstan, led
by conductor Kanat Akhmetov in France, Spain, Austria, the USA, Taiwan, resulted in long-term
cooperation and close creative ties with the brass bands of these countries [17]. In addition, the works of
Adil Bestybaev (b. 1959), who collaborated with the orchestra since 1990, received worldwide recognition.
Since 1993, the Austrian music publisher Johann Kliment has published eight of his works for various
ensembles and orchestras, including the voice ofthe orchestra music of Kazakhstan - Voice of Asia [18].

Culture Days are usually initiated by the governments of the two countries and have important
political significance. They provide an opportunity for a versatile acquaintance with the culture of another
people, the establishment of new creative ties. A major role in such events is played by music. In the
1990s, most of the culture days were held with the support of international organizations. An important
world event was the holding in 1997 of the Auezov Days in France, dedicated to the year declared by
UNESCO to celebrate the 100th anniversary of the writer. Concerts of famous Kazakh musicians took
place in Paris: violinists A. Musakhojaeva, pianist T. Yerzhan, singer Sh. Abilov, dombrist K.
Akhmedyarov, kobyzist R. Orazbaeva, folk singer A. Koshibaeva, soloists of the Abai State Opera and
Ballet Theatre K. Zholdybaev, M. Mukhamedkyzy, J. Baspakova. In the 2000s, Kazakhstan annually
initiates Culture Days in various countries of the far abroad. Only in 2013, similar actions took place in
Italy and Austria; The days of culture of France, Japan and Indonesia were presented in Kazakhstan.

Already in the first years of independence, Kazakhstan began to send specialists, including musicians,
for internships. For example, in 1992, the composer A. Raimkulova interned in Les Atelies UPIC in Paris
[19]. The contacts of Kazakhstani musicians with foreign colleagues, expanding due to tours, festivals,
and competitions, on the one hand, and the availability of financing programs from the state on the other,

3 The research results are published in the collection “The idea of independence in traditional music and composer
creativity” [23].
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contribute to the invitation of leading world experts to conduct master classes in educational institutions of
the republic.

Many talented young musicians studied and then worked abroad. In addition to the Russian
Federation, musician students study in Austria, Germany, Great Britain, the USA, China and other
countries [20]. Among the famous Kazakhstani artists working abroad and promoting their native culture,
violinist Marat Bisengaliev and conductor Alan Buribaev are very popular. A significant part of their
creative work is aimed at attracting the attention of Western listeners to Kazakh culture. So
M. Bisengaliev, who has been living in the UK since 1990, regularly includes works of Kazakh authors in
his programs, works closely with the popular British composer K. Jenkins in creating works on Kazakh
themes (the symphonic poem Tlep, a concert for violin and orchestra Sarykiz, vocal-symphonic
composition Shakarim and others). In 2012, Alan Buribaev conducted at the State Theater of Thuringia
(Meiningen, Germany) the premiere of the opera Abai by A. Zhubanov and L. Hamidi. The personality
influence factor attracts a large number of foreign listeners to such premieres, increasing the recognition of
Kazakh music. No less significant is the feeling of national pride, which contributes to an increase in
attention to the native culture within Kazakhstani society. The intensification of intercultural relations is
also reflected in the style of Kazakhstan composers (for more details see [21]).

The main consequence of the development of all these international presentations areas lies in the
recognition by the world community of the cultural self-value of Kazakhstan, which had appeared abroad
as part of Soviet culture until independence.

Kazakhstan also had to build relations with the former union states in a new vein. All former
republics ofthe USSR have to go through similar processes. The most durable are the contacts with Russia,
which did not stop even in the crisis years after independence. However, from the type of “center-
periphery” relationship the emphasis shifted to partnership. Historically determined “centrality” of
Russian culture, remains to this day at an informal level - the level of relations between cultural figures of
the two countries.

Of all the fraternal republics, the closest relations have developed with those with whom Kazakh
culture has common ethnic roots (all Central Asian republics and Azerbaijan), as well as with its closest
neighbors on the Great Silk Road reviving in the context of globalization [22]. In the 2000s, contacts in
the field of creativity and education between Kazakhstan and the former Soviet republics on the territory
of Europe were intensified: Ukraine, Belarus, the Baltic countries. Among the countries of the so-called
former socialist camp, particularly warm relations in the field of culture have developed with Poland.
Cultural exchange in the status of independent states provokes a new interest in the cultural wealth of
another people. The inevitable comparison of achievements contributes to the development of all creative
spheres, the greater inclusion of Kazakhstan in the world cultural space.

Conclusion. Gaining independence necessitates a reassessment of cultural heritage, updating the
subject and trends of creativity. The important factors of reinterpretation of the cultural heritage are
economic growth and the intensification of international relations, international presentation of Kazakh
musical culture in a new quality - as a self-valuable phenomenon. In the first two decades of
independence, the musical culture of Kazakhstan went through a crisis and switched to sustainable growth.
It is expressed both in economic indicators and in creative trends, including an increase in the number of
completed works, activation in the festival sphere, and intensification of international exchange.

A. Panmkynosa
MWHUCTEPCTBO Ky/bTypbl 1 cnopTa Pecny6nvku KasaxcraH, Hyp-CyntaH, KasaxcTtaH

MY3bIKAJIbHAA KY/IbTYPA B SQKOHOMUWKE N B CUCTEME
MEXAYHAPOAHbLIX CBA3EV KASAXCTAHA B NMEPBbLIE AEKAAbI HESABVNCNMOCTU

AHHOTauma. Hauano nepvoga He3aBUCMMOCTW W CBSA3aHHbLIA C HWM 3KOHOMWYECKWIA CMaf HeraTvBHO
CKasanncb Ha COCTOSHMM Ky/NbTypbl B LeNOM. [1Ba C MOMOBMHOM AeCSTUNETMS, NPOLUEALLNE C MOMEHTA pasfeneHus
CCCP sBnsH0TCS JOCTATOYHOW MCTOPUYECKON AUCTaHUMe ANs NPOsBeHNS NOCNEACTBUI 3TOr0 COBLITMS U OLEHKM
nyTei pasBUTUA My3blKa/ibHOM KynbTypbl B MOCTCOBETCKMX rocyfapcTBax. Pakypc uccnefoBaHus npegronaraet
KOMIM/IEKCHbI CUCTEMHBI MOAXO[, BKIOYAIOWMIA METOAbl CTATUCTMYECKOrO WCCMeA0BaHWSA, MY3bIKa/IbHOM
COLMONOr M, SKOHOMUKW KyNbTYpPbl U My3blKOBEAEHWS.
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CokpallieHne 1y npekpatleHne (PUHAHCUPOBAHWSA OpraHu3aunii KynbTypbl B KasaxcTaHe MpoAo/kanoch C
1990 mo 1995 rogbl. OXXMBMEHME NPOLECCOB B Ciepe My3blKa/IbHON KynbTypbl CTafio 3aMeTHO 6narogaps
thecTmBanbHol chepe. C 1994 roga B AnMaTtbl MPOXOAAT HECKOMbKO MeXAyHapoAHbIX hecTvsaneid n opymos. B
1998 rogy oTKpbiBaeTcA Kasaxckasd HauvoHaibHasi akageMmnst My3blKM (HblHE - YHUBEPCUTET WCKYCCTB) B HOBOM
cronvue pecny6nuku - ropoge ActaHa (HbiHe Hyp-CyntaH). OTKpbITWE HOBOrO BY3a CYLLECTBEHHO W3MEHW/O
KyNbTYPHbIV NaHAWaqT CTpaHbl, AeLeHTPaIN30BaN0 CUCTEMY BbICLLETO MY3blKafbHOr0 06pasoBaHWs, pacLumMpuio
BO3MOXXHOCTU MOAFOTOBKU CMELManCTOB TBOPYECKUX CMeLManbHOCTEN. 3HAaKOBbIM COGLITMEM CTalo Bpy4eHue
"ocyfapCTBEHHbIX TPAHTOB Ha CO3[aHWe O6LLECTBEHHO-3HAUYMMbIX XYAOXECTBEHHbIX Npoun3segeHuidi B 2007-2008
rogax. B uncne obnagateneii 66111 MHOTVE Ka3axCTaHCKME KOMMO3WTOPbI.

B cpefie TBOPUECKOI MHTENNUIEHLMI OTPbIB OT aBTOPUTAPU3MA, HACTYNUBLLAA CBOOO/A BbICKa3bIBaHUS, BPeMS
60/bLUNX BO3MOXHOCTEN AN MeXAYHapOAHbIX KOHTAKTOB MOAYYMN XXMBOW OTKIMK. Tema He3aBMCMMOCTU Hallna
OTPaXEeHWe B MPOU3BEAEHUAX Ka3axCTaHCKMX KOMMO3UTOPOB. OCHOBHbLIMW MPOW3BEAEHUAMMW, MOCBALLEHHLIMU
He3aBMCMMOCTM W TFOCYLAPCTBEHHOCTW, Ha3blBAlOT onepbl «Abblnali xaH» E. PaxmagueBa, «butBa 3a OTpap»
M. MaHruTaeBa, 1 «[lomanak aHa» [l. botb6aesa.

MpakTuyeckn cpasy Mocne NajeHns «Kene3Horo 3aHaBeca» aKTVBM3UPYHOTCA NMPOLECCHI KyNbTYpHOr0 06MeHa
CO CTpaHaMn «JanbHero 3apybexkos». bo/blioe 3HayeHVe Ha MepBOM 3Tane MMena LeATeNlbHOCTb Pas/INyHbIX
MEeXAyHapoaHbIX opraHusaumii: FOHECKO, bputaHckumii coseT, ¢oHg Copoca, USAID u gpyrve. BHewHow0
JeaTenbHOCTb KaszaxcTaHa B Cepe My3blKalbHOW KyNbTypbl MOXHO pa3fennTb Ha HECKObKO HarpasfeHwit:
racTpoiu, OHU KynbTypbl, 06MeH OnbITOM, 06pa3oBaHue. 3apyGexHble racTpoNyM Hanpas/eHbl Ha NpefcTaBneHne
LOOCTVKEHWIA Ka3axXCTaHCKOM Ky/nbTypbl M €€ MHOrOBEKOBOrO Hacfieaus. BaXHbIM akceonormyeckM MOMEHTOM
CTAHOBUTCS OCO3HAHWE LIEHHOCTW W BENUYNSA CBOEN KynbTypbl. KpoMe TOro, ractponm u yyactve B 3apybexKHbiX
(hecTMBaIAX U KOHKypcax 00ecrneymBatoT MHOTMM My3blKaHTaM BCEMUPHYKO W3BECTHOCTb. [HW Ky/bTypbl JaloT
BO3MOXXHOCTb Pa3HOCTOPOHHErO 3HAKOMCTBA C Ky/bTYypOi [pYroro Hapofa, YCTaHOBJ/IEHUS HOBbIX TBOPYECKMX
cBsAseli. B 1990-e rogbl 60/bLUNHCTBO AHEN KybTypbl MPOXOAUNO0 MPY NOAAEPKKE MEXAYHAPOAHbLIX OpraHU3aLuii.

Yxe B nepBble rogbl HesaBMCUMOCTM KaszaxcTtaH Hayas OTMpaBfiiTb CMeuMasucToB Ha CTaXUPOBKU. Bcé
60nbLUe BeAyLIMX MUPOBbLIX CMELMANUCTOB NPUE3XAIOT ANA MPOBELEHUS MacTep-K1accoB B YUYeOHbIX 3aBefeHUsAX
pecny6nvkn. MHOrve TanaHTAMBbIE MOJIOAbIE MY3blKaHTbl 06yyatoTcs, a 3aTeM paboTatoT 3a py6exxoM: B Poccuu,
Asctpun, epmaHun, BenukobputaHun, CLUA, Kutae u gpyrux ctpaHax. Cpeay WU3BECTHbIX Ka3aXCTaHCKUX
apTUCTOB, paboTatoLLMX 3a PY6EeXOM 1 mponaraHAMpYOWMX POAHYIO KynbTypy, 60/bLUY0 MONYASAPHOCTb UMEHT
ckpunay Mapat BuceHranves, gupvxép AnaH bypnbae. 3HaunTeNbHas YacTb MX TBOPYECKON paboThbl Hanpas/ieHa
Ha MpvBMeYeHNe BHUMAHWSA 3anafHoro CiyllaTens K Ka3axCKoW KynbType. [aBHOe CrefAcTBME pasBMTWS BCEX
Ha3BaHHbIX HanpaB/eHW MeXAyHapOoAHbIX Npe3eHTaUWil 3aK/14YaeTcs B OCO3HaHMM MMPOBLIM COOBLLECTBOM
CaMOLIeHHOCTU KynbTypbl KasaxcTaHa, 40 06peTeHWs He3aBMCMMOCTW MNpeAcTaBaBlUeil 3a pPy6exoM Kak 4acTb
COBETCKOW KyNbTypbl.

OTHOLLEeHUs € ObIBLUMMW COHO3HBIMM rocygapcTBamy KasaxcTaHy Takke NpuLIoch BbICTpavBaTb B HOBOM
Kntode. Hambonblueil MPOYHOCTbH OT/IMYAKOTCA KOHTaKThbl C Poccueil, KOTopble He MpeKpawainck Aaxe B
KPU3UCHbIE TOAbl NOCNE MPUHATUA He3aBUCUMOCTM. OfHaKO C OTHOLIEHWI Tuna «LUEHTP-Nepudepus» akueHT
CMECTW/ICA Ha NapTHEPCTBO, a «LEHTPASIbHOCTb» PYCCKOW KyNbTypbl, MCTOPUYECKM 06YC/IOB/IEHHAsA, COXPaHSAETCS [0
HaCTOALLEro MOMeHTa Ha HehOpMasibHOM YPOBHE - YPOBHE OTHOLLIEHWIA feATeneld KybTypbl ABYX CTPaH.

B nepsble ABa AeCATUNETUS HE3aBUCMMOCTU MYy3blKaJlbHasa KynbTypa KasaxcTaHa mpoLusia CKBO3b KpU3WC U
nepewna K yctoinumoMmy pocTy. OH BbIpaXaeTCsi Kak B 3KOHOMWMYECKMX MOKasaTensX, TaK M B TBOPYECKMX
TEHAEHUMAX, BKIOYAIOLLMX YBE/IMYEHNE KONMYECTBA 3aBEPLUEHHBIX NPOU3BEAEHWIA, aKTUBM3ALMIO B (DeCTUBASIbHON
cepe, MHTEHCUPUKALMIO MEXYHAPOAHOIo 0bMeHa.

KntoueBble cnoea: My3blkanbHad KynbTypa KasaxcTaHa, Kas3axckas My3blka B MOCTCOBETCKWIA Nepuog,
MeXyHapoAHble B3N KasaxcTaHa B cepe My3blKU, My3blKa/lbHble (ecTuBaiv B KasaxcTtaHe.

A. Palibimk™noBa
KasaxcTtaH Pecny6imkacbl MafieHUeT »xaHe cnopT MuHucTpaw, Hyp-CyntaH, KasaxcraH

TOYENCBA1KTLW, ANTALWLKbI OHKYHA1MHAEN KASAKCTAHHbBLILL SKOHOMUKA
YKOHE XAbIKAPASBIK BANAHBICTAP XXYWECIHAEM MY3bIKA/IbIK M3AEHUET!

AHHOTaums. Tayenasgw KesellHL, 6acbiHAarbl 3KOHOMMKasbLL, Kynablpay Tyrac M3AeHWET XKarfaibiHa Tepo
acep etn. KCPO GenwreHHeH 0epi eTKeH eLl >apblM OHXbIIAbIK OCbl OKWUraHbil, caffapbliH KepceTy MeH
MOCTKELLECTLL MEMIEKETTEPAEN My3blKa/IbIK M3JAEHUETTLL, AaMy XXONAapbiH 6aranayga Maubl3fbl TApUXU KalbIKTbIK
60nbIN caHanagbl. 3epTTeyfe CTaTUCTVMKAIbIK 3epTTey SAKTEPLW, My3blKalblK 3/1€YMETTaHy, M34EHMET >K3He
My3bIKaTaHy 3KOHOMUKACbIH KaMTUTBIH KelleHsi XY Vieni Taclu 6acThbl HbICaHra anbiHagpl.
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KasakcTaHaa M3feHVeT yiibiMaapbiH KapxXblnaHablpyabl KbicKapTy Hemece TokTaty 1990 xbingaH 1995 xbinFa
Jelin xanFactbl. Mys3blKanblk M3geHueT canacbiHaaFbl Y/epicTepgil, >kaHgaHybl (hecTuBanb canacbl apKbiibl
Gavikangpl. 1994 xbingaH 6actan AnmMatbiga OipHelle XanblkapaiblK ecTvBanb MeH (opym eTegr 1998 bifbl
pecnyb6/mMKaHbIL, xaua actaHackl - ActaHa kanacbiHga (M iPri Hyp-CyntaH) Kasak ynTTbiK My3blka akafemusichbl
(kasipri BHep yHmBepcuTeTi) awblnagbl. XKaua XXOO-HbIL, awwbutybl eniMi3gil, M3geHn naHAwadTbiH aiTapbIKTan
e3repTTi, OFapbl My3blKalbik 6lM 6epy KYVleCiH OpTanbIKChbi3gaHAbIpAbl, LbIFapMallbIIbIK MaMaHabIKTap
MamaHaapbiH gaspnay MYMKIHZIriH KeueiTTi. 2007-2008 bingapbl KOFamiblK Maubi3fbl KEPKEM TybIHAbIIAPAbI
XacayFa MeM/ekeTTiK rpaHT 6epy Maubi3gbl OK”™a 6ongpl. Onapfpil, KatapbiHAa KenTereH KasakCTaHblK
Komno3suTopnap 6ap eai.

LLILH'apMaLLlbIfbiK UHTENAUTEHUMA OpTacbiHAA aBTOPUTapU3MHEH aslllakTar, ce3 60cTaHfblFbIHbIL Gepinyi
Xanblkapanblk 6aiinaHbictapFa riPi YH kocaTblH iPi MYMKIHAIKTEP YaKbITbiH TYAbIpAbl. T3yencisgik TakbipbiObl
Ka3aKCTaHAbIK KOMMO3WUTOpnapAbIL, LWbiFapmanapbiHia KepiHic Taba 6actagbl. Tayenasmk NeH MeMJeKeTTifliKKe
apHanFaH Herisri WbiH'apManap peTiHge E.PaxmagueBTiy «A6binail xaH», M.MauFbiraestbiy, «OTbipap YLLiH
Lwalikac», [1.60T6aeBTbIL, «[lomanak aHa» onepanapbiH atayFa 6onafbl.

«Temip WbIMbINAbIK» KynaFaHHaH KeiiH «a/biC LueTesIMeH» MafeHun anmacy Y/epictepi xaHaaHabl. BipiHLi
Keseuge TYpi xanbikapaiblk yibimgapasiy: KOHECKO, BputaH Keuea, Copoc kopbl, USAID x3He T.6. KbI3MeTi
YnkeH Ma”*cTa ne 6onapl. KazakcTaHHbIL My3bIKa/blK M3ZEHUET canacbiHAaFbl CbIPTKbI KbI3METIH GipHeLle 6aFbiTka
Genyre 6onagbl: racTponbaep, MafdeHveT Kyudepi, TaXKipube anmacy, Owm 6epy. Llletenaw racTponbaep
Ka3aKCTaHObIK M3JEHVETTIL, >KETICTIKTePiH >X3He OHbIL, KenFacbip/iblK MypacbiH Kepcetyre 6aFbitTanFaH. B3
M3EHVETIHIL, KyHABUIbIFbI MeH YNblIbIHbIH YFbIHY Maubl3fbl aKCeoNorusanbiK ¢3T 60/bin caHanafbl. COHbIMeH
KaTap, ractposb, WweTenge ectmanbiap MeH balikaynapFa KaTbiCy XYMbICTapbl KENTEreH My3blKaHTTapbl 3iemre
TaHbITyFa xon awrtbl. Ma3ageHueT KYHAepi 6acka XanblKTbil, M3JEHMENMEH >XaH-XakTbl TaHbicyFa, Xaua
WbIH'apMaWblibiK 6alinaHbicTapabl opHatyFa MYMKIHAIK 6epegi. 1990 >xbingappaFbl KenTereH MafeHuneT KYHAepi
XasblKapanblK yibIMAapAbIL, KOMAaybl apKblfbl erTi.

TayenaspkTLy anFalukbl XbingapbiHaa KasakctaH MamaHaapabl TaFbinbiMaamaFa x16epe 6actagbl. OnemHiy,
XeTekLi MaMaHzapbl pecny6anka oKy opblHAapbliHAA Liebepnik cabakTapblH eTKi3y YLUiH KenTen Kene 6actafpl.
KenTereH TanaHTThl Xac My3bikaHTTap Peceiige, Asctpusaga, epmaHusga, ¥noioputaHuaga, AKLL-Ta, Keitaiga
X3He 6Gacka engepfe Okbigbl. LlleTenge >XymbiC iCTETIH X3He TyFaH M3feHMEeTL HacuxXaTTalTbiH TaHbIMan
Ka3aKCTaHAbIK 3pTicTepail, apacbiHAa CKpunkawbl Mapat buceHFanves, gupvxep AnaH bepibaeB Y/ikeH
TaHbIMangblkka ve 6onabl. Onapgpil WbIFapMaLlbiibiK XYMbICTapbiHbIL, 6acbiM 6enT batbiC ThiLayLbIChIHbIL
Ha3apblH KasakK MafeHueTwe aygapyFa 6aFbirtanagpl. Xanblkapanblk Tycaykecepnepail, ataniFaH 6apbik 6aFbIrtbl
[LambITybl 3nemMfik KOFamaacTbIKTbIL, Kelec M3feHUWeTiHiL 6ip 6eniri penHae weTenge ekingik eTKeH Tayencisgik
anFaHFa geiiiH KasakcTaH MafieHWeTiHiL, e3iH-e3i 6aFanaybiH TYCiHy 60/1bIN caHaafpl.

BypbIHFbI OfaKTac MeMIEKeTTEPMEH KapbiM-KaTblHacTbl KasaxcTaH fga »kaua geureiige KypyFa Typa kengi.
Tayenasgw anFaHHaH KeiiH gaFdapbiC XXblngapbliHga ga PeceiiveH 6aiinaHbic GapbliHWa 6epik 6ongbl. Anaiga
«OpTa/bIK-nepudepus» TUMIHLEr KaTblHaCTaH 6acTan CepXTECNKKe epeklle Hasap ayfapbinfbl, an Tapuxu
Heri3fenreH opbIC M3JEHMETIHIL, «OpTaibiHbl» OCbl yaKblTKa AeiiH GelipecMn feureige - ew engiy, M3geHUeT
KalipaTKepnepLuULL, KapbiM-KaTblHaCTapbl deLreiiHae cauranmpi.

TayencizgikTiy, anFalkbl ew OHXbiNAbIFbIHAa Ka3akcTaHHbIL, My3blKaiblK M3feHueT faFaapbicTaH KeliiH
TypakTbl gamyFa kewn. CoHbIMeH KaTap, LWblH'apMaiap CaHblH Ke6elTy XaHe (ecTBalb CanachiH XaH4aH4bIpY MeH
XaUlblKapasiblK anmacy Macefiecll JambITyAbl Ke3fereH aKOHOMUKa/IbIK KepceTLiTepe, WbiH'apMmaLlbiibik YPAictep
asacblHAa fa KepiHic TanTbl.

TYViiH ce3nep: KasakCTaHHbIL, My3blKa/lblk M3IEHMET MOCTKELIECTIK Ke3elaen Kasak My3blkackl, KasakcTaH-
HbIL, My3blKa canacbiHaaFbl Xxanbikapabik 6alinaHbicTap, KasaactaHaaFbl My3bikabIk (hecTyBanbaap.
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