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CULTURAL TRANSFER AND TRANSLATION
OF ABSURD LITERATURE

Abstract. This article deals with the correlation between the problems of cultural transfer and the translation of
the absurd literature. Absurd literature itself is a complex and multifaceted genre for understanding. Being an
equivalent of nonsense and illogical absurdity, it hides many meanings. While some authors considered absurdity in
close relation to grotesque and illogism, others tried to find similarities with nonsense. It requires a multifaceted
discussion and careful consideration to convey the proper meaning of the author's ideas. Translation of absurd
literature as a literary text is the most complex and problematic field in translation studies. A characteristic feature of
fiction is the pronounced national and historical coloring of the content and form, as well as the individual style of
the author and the genre of the work. When translating a literary text, we convey not only the meaning and form of
the text structure, but it also raises the problem of cultural transfer. Not all translators are able to translate the text in
accordance with the stylistic and lexical norms of translation and preserve the cultural flavour of the original text.
Being a translator of absurd literature means being a poet, an absurd writer, and an absurd translator in the aggregate.

Key words: cultural transfer, literary text, absurd literature, translation, cultural turns.

Introduction. Nowadays, the term "absurd" is often used by many authors and critics with extreme
ease, and it is not quite clear what meaning they put into it. It is obvious that for most critics "to be
absurd" means "to be ridiculous, meaningless and funny". Being an equivalent of nonsense and illogical
absurdity, it hides many meanings. To be an absurd writer means to be "in the absurd”, to live in it, to feel
it not as a conflict between the world and man, but as an inner reality, independent of historical epochs
and conditions of human existence.

Trying to escape from the path of discursive consciousness, a person begins to behave not in the same
way as others: his behavior seems meaningless and ridiculous for his surroundings. According to Esslyn
immediate predecessors of absurd had been clowns, jugglers, and writers who based their works on
nonsense, paradox, and mockery of everyday language. Absurd behavior is a natural reaction to the tragic
absurdity of the world in which one feels like an outsider. It is therefore clear why "the theatre of the
absurd” is also called "the theatre of paradoxes” or "the theatre of mockery" [1, 8].

Some scientists understand absurd as a synonym of some fantasy and grotesque, where something
illogical breaks into logic, where the logical links are broken. In D.N. Ushakov's Russian explanatory
dictionary, "alogism" (from Greek a - without and logismos - reasoning) is understood as something
incompatible with logical thinking, contrary to logic. And in Efremov's new explanatory-word-forming
dictionary of the Russian language, "alogism" is explained, firstly, as a course ofthought that violates the
laws and rules of logic, and secondly, as a stylistic method that consists in the deliberate violation of
logical connections (usually to create a comic effect) [2].
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D.V.Tokarev in his book "The Course for the Worst: Absurdity as a Category of Text in D.Kharms
and S.Beckett" (2012) explores the philosophical foundations of "absurd" creativity of two writers and
notes the closeness not only externally - the absurdity of many texts - but also at a deeper level of
metaphysical intuition. Both writers are concerned about the problem of fundamental "alogical" of the
world, feel the presence of a dark unconscious "being in itself' in it and each of them is looking for
salvation from it in their own way - either by achieving mystical experience ofthe newly purified world or
by contrasting the impersonal material and biological existence with the project of deadly oblivion.

M.P.Marusenkov considers the grotesque as an absurd trend. In his opinion, the substantial contrast,
immanent grotesque imagery, determines its proximity to absurdity. According to Mann, the basis of the
grotesque is made up of logics, and L. Pinsky saw a paradox in this quality. However, as noted by
L.B.Menglinova, "ifthe paradox presupposes only an unexpected perspective on images that are quite real
and plausible, the grotesque requires deformation of images, taking them beyond the limits of possible,
real”. Therefore, paradoxical and illogical are not the main features of the grotesque, although they are
certainly inherent in it, which makes it possible to consider the grotesque in close connection with the
absurd. Absurdity is a sense of discord, a loss of cohesion in the world, and grotesque is a strange
connection ofthe world, a kind of paradox [3, 208].

In the second half of the 20th century, a complex configuration of modern cultural sciences began to
emerge. Doris Bachmann Medik in his book "Cultural Turns. New Guidelines in the Cultural Sciences"”
distinguishes seven "cultural turns": interpretive, performative, reflexive, post-colonial, translational,
spatial, and pictorial/iconic, paying special attention to the emergence of each of them, as well as their
interaction on separate disciplines and the development of interdisciplinary subject areas. Besides,
conceptual interrelations and intersections between "turns” do not remain outside the field [4].

Figure 1- Differentiation of cultural turns

As it was mentioned above, since the 1970s, the linguistic turn has been replaced by a number of
different turns that open up a differentiated and dynamic field of cultural research. Along with the new
turns, the direction of thought has changed and new angles of research have been established, and the
established theoretical and methodological canon has been destroyed. Self-interpretation and staging,
physicality and action, policy of social and intercultural differences with translation and overcoming
practices, perception of images and different cultures of view, space/social action relations, etc., came to
the fore.

According to D.B.Medik's interpretation, "The sciences of culture have replaced the humanities in the
conditions of a certain scientific policy, turning into a "code of modernization”. The upgrading impulse of
cultural sciences has passed into the mainstream of increasing autoreflection and differentiation. This has
been facilitated by the desire to fit into the context of international theoretical approaches so that the
humanities can "modernize” from their perspective. This position revealed the specific drawbacks of the
traditional humanities: by singling out separate cultural objects that reflect spiritual productivity, the
humanities rather adhere to a universal model of a single human spirit, which, however, was generated by
a purely European spiritual history. The sciences of culture, on the contrary, pay close attention to the
materiality, mediality and forms of activity of "cultural” in order to understand more precisely how and
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through what specific cultural processes in this or that society spiritual and cultural processes are produced
in general” [4, 9].

As the author points out, "A translational turn in the sciences of culture implies a cultural turn in
translation studies. Since the 1980s, philological and linguistic translation studies, the subject of which is
languages and texts, has become a cultural study of translation, focused on cultural translation, the
translation of cultures and between cultures” [4, 284]. "The concept of translation has gone beyond the
transfer of languages and texts from one to the other, but is increasingly being used to address issues of
cultural translation and even to analyse the multifaceted and dynamic cultural worlds of life as such.
Classical, text-oriented notions of literary translation, such as original, equivalence, "fidelity", were
gradually supplemented or even replaced by new leading categories of cultural translation, such as cultural
representation and transformation, alienity and inconsistency, movement, cultural differences and power"
[4, 285]. In this case, the works of D.Bahmann Medik and N.S. Avtonomova are of particular importance
for us and have a methodological basis.

According to N.S.Avtonomova, translation always implies crossing borders - but not only of language
borders, which has always been more or less obvious, but also of cultural, social, historical, etc.
Translation is never done in one simple and unambiguous way. It assumes a number of interrelated
operations and, above all, a form of interpretation [5, 25].

Translation is impossible without understanding and interpretation of the text, this is the first step in
performing any kind of translation, including, of course, literary. Incorrect interpretation inevitably leads
to inadequate translation or to a completely wrong translation. As it was described above, the translation is
a holistic, complex process that includes the steps, decoding of the original text and coding of it into the
target language. These processes are performed by the translator at the same time [6, 114].

Methods. Sometimes, a translator who tries to surpass the author or other translators may overdo the
text based on creative language skills. When using wordplay or language creativity, a translated text can
lose its cultural horizon. As an example, we can take two translated versions of J. Heller's novel by M.
Vilensky, V. Titov and A. Kistyakovsky. In comparing two texts, different factors like temporary, socio-
cultural, personal are considered, which could affect the translation. The question of how these factors
influence the use of different translation techniques by both translators is also considered. The existence of
diachronic translation multiplicity reflects the interest of not only translators but also readers in the works
of foreign literature. By examining two different translations, it is possible to determine to what extent the
language of the translation changes over time, and to what extent the translation variant better reflects the
meaning and mood of the original text. Comparative analysis allows us to identify some common and
distinctive features inherent in each translation variant:

Every translator has his or her favorite tricks: M. Vilensky and V. Titov ingeniously use the methods
of sentence partitioning and integration, thus preserving the style of the author's text - brevity, clarity,
conciseness; A. Kistyakovsky, in most cases, ignores such methods, but his translation does not seem
cumbersome, because the translator successfully and uniquely uses the method of compensation. In
general, each version is interesting because it exists as one of the possible interpretations. Where
M.Vilensky and V.Titov maintain maximum closeness to the original, A.Kistyakovsky presents to the
reader a much more distant version. M.Vilensky and V.Titov use the method of generalization, while
A .Kistyakovsky methodically goes into details and achieves the specification of the text. M. Vilensky and
V. Titov periodically omit the translation of some realities of American life, while A. Kistyakovsky, on
the contrary, accentuates them. Perhaps it's just a matter of time: each of the translators is guided by its
own reader, who should not only be interested in the text, but also understand it. The translation of
M. Vilensky and V. Titov was performed in 1967, perhaps the translators have been unfamiliar with the
culture and American life in the 1940s, which, quite naturally, led to a certain discoloration of the national
color in translation. However, in the translation of characters A. Kistyakovsky uses the play of words and
rhymes, which are pleasant to hear in Russian, but in turn distorts the original names of characters, and
thus does not fit into American culture and loses cultural flavor.

Moreover, for a translator one of the most important things is cognitive thinking. A person is usually
not aware of the structures that guide his linguistic thinking: cognitive structures are not a conscious
content of thinking, but we can assume that they are the ones that impose to thinking one form, not
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another. In modern humanitarian paradigm, the concept of the cognitive state of the native speaker is
important, beyond which we cannot consider any models of representation of knowledge [7, 58].

Results. The very fact of diachronic translation plurality from the scientific point of view is natural
and testifies to the invariable demand for the original foreign language. The novel of J.Heller (1961) was
translated into Russian by M.Vilensky and V.Titov (1967), and by A.Kistyakovsky (1988).
A. Kistyakovsky's translation "Catch-22" was created more than 20 years after the first translation and,
probably, this is the reason of the translator's desire to create a new text, more correlated with the style of
the reader of new time. A. Kistyakovsky faced the most difficult task: to create a modern translation of the
novel in the presence of already existing, in some way, sacred translation, within the framework of the
language of the zero years, while the original language remained in the 50's. His translation was carried
out in the era of greater freedom of expression, and A. Kistyakovsky very relaxed uses the play of words,
sarcasm and black humor. If in their translation M.Vilensky and V.Titov use " KanutaH bnak ", in
A.Kistyakovsky's translation it is "KanutaH FHyc"; "MunTyapg u PeH" turns into "MTuukapg n Kpab6e",
"Aapgu" into "Aadpein”, "CHoygeH" into "CHerrun".

Because of semantic mistakes that can be found on almost every page of the text, the characters, the
environment, the relationship between people were distorted. Let's start with a comparative analysis of
examples like wrong transmission ofthe background and situation:

Page 7 inthe ST - p.13 in TT of 1967, p.7 in TT of 1988: in the ST: «It was love at first sight. The
first time Yossarian saw the chaplain he fell madly in love with him». 13/1967 M.Vilensky and V.Titov
used omission, and there is no such a sentence in their translation. 7/1988 «Woccapuan nono6un
KanesnnaHa MrHoseHHo. C mepBOro B3rnsja M 4O MOCNeLHEro B3Aoxa», TO ecTb, «IOTa 6bina N060BL C
nepsoro B3rnaga. Kak TonbKo MoccapuaH yBugen kanennaHa oH 6e3yMHO BMOGUCSA B HEFO».

As we see in the examples, perhaps first two translators considered these sentences unnecessary and
missed them, or they do not convey important information. However, the translation of A.Kistyakovsky is
oversaturated, in our opinion he tries to spin out the original sentence by the phrase «fo nocnegHero
B3goxa», which is out in the ST.

7/13/7 «None of the nurses liked Yossarian». «MegcecTpbl Hegonto6amsanu Moccapuana». «Bce
nanaTHble cecTpbl Hegon6amBanu Moccapuana». In translations paying attention to verbs and meaning of
the sentence, we can highlight that both translators used «antonymic translation», in both cases the verb
«liked» was translated as the negative verb «did not like».

7/13/8 «Yossarian had everything he wanted in the hospital...». «B rocnutane y MoccapuaHa 6bi10
BCE, UTO Aylle YrogHo». «loccapuaHy HpaBunach rocAMTanbHas XW3Hb», TO ecTb «B rocnutane y
MoccapuaHa 6610 Bce UTo OH X0Ten». In the first translation «. Bce, 4To AyLie yrogHo» was exaggerated
and by this distorts the meaning. In the second translation the translator uses «generalization».

8/14/9 «The next day he made war on article. He reached a much higher plane of creativity the
following day when he blacked out everything in the letters but a, an and the». «HasasTpa Moccapnan
06bABUA BOIHY apTuKaM. Ho ocobyto n3obpeTaTensHOCTb OH NPOSBWA Ha CNeAyoLWwmnii AeHb, BbiMapas B
nUcbMax BCe, KPOME OMpefenieHHbIX 1 HEONpeaeneHHbIX apTukei». «Ha cnegyownii feHb OH 06bABMA
BOWHY npegnoraMm. A nNOTOM ero MOCeTUNO BbICOKOE BAOXHOBEHWE, W OH peLunn 0CTaBAATb B NUCbMax
TO/IbKO MPeanorus».

In this example it is not difficult to find out that articles «a, an and the» in the first translation are
«apTukau», but in the second translation they are «npegnoru». We know that articles do not exist in
Russian language however is it correct to translate article as prepositions? It can lead to misunderstanding.

9/16/10 «The captain was a good chess player, and the games were always interesting. Yossarian had
stopped playing chess with him because the games were so interesting they were foolish». «ApTunnepuct
6bl71 NPeKpacHbIM LWAaxMaTUCTOM W pasbirpbliBas UHTEPECHble KOMOGWHaLWMW, 4O TOr0 MHTEepecHble, 4To
VoccapnaHy Hagoeno MOCTOSHHO YyBCTBOBaTb Ce6A WAMOTOM, M OH 6pOCMA WUrpaTb». «MrpoKoM-TO
apTuANepucT Obl1 OYeHb CU/bHBLIM, TaK 4YTO BCAKAA NapTWa MpeBpawianacb y HUX B XUTPOYMHbIi
NOeAMHOK - XUTPOYMHbIN 10 MAMOTN3MA, KaK CKasan occapnaH, Korga 0TKasancs ¢ HUM urpatb».

Over time, there may be several translations of the novel in different languages, but the real J.Heller is
written in English. Maybe it's right to say that J.Heller is changing with us, and who knows, 30 years have
passed since the last translation, and maybe it's time for another new translation.
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Conclusions and Discussions. When working with texts and speeches, we should understand that
there is a link between the theory of translation and cultural transfer. Translation is not limited by
transferring of words and concepts from one language to another, it includes them in other people's forms
of thinking, cultural practices of symbolization, worldviews and other social concepts and demonstrates
the complexity of cultural translation links. Translation of texts provides important food for thought on the
translation of culture. Hence, the history of literary translation opens up the possibility of a new, critical
reading. The diversity of intercultural spaces of interpretation and translation reveals new translation units
beyond national and cultural boundaries. In this case, culture is not just an object of translation, but a
system of conflicts, differences, and mixtures.

Thus, we can conclude that while translating the absurd literature translator should take into account
all the specific features ofthe literary text. He or she has to use all available techniques to achieve the best
possible translation.

A.A. AngabepreHosa

Abbinali xaH aTbiHAarbl Kaszak xanbLapasbll, KaTbiHacTap
YX3HE 3neM Tingepi yHusepcutety AnmMatbl, KaszakcraH

M3AEHWN TPAHC®EP XX3HE ABCYPA SAEBUNETLU AYJAPY

AHHOTauus. byn makanaga MafileHn TpaHcdep XasHe abeypf 3febueTl ayaapy MacefepLlll, apakaTbiHackl
KapacTbipblnagbl. Abcyps afebuven, e3 kesenHAae, TYCiHyre KubiH api KYPgeni xaHp. KWCbIHCLI3AbIKTbIL, MarbiHa-
CbI3AbIKTbIL, 6a1amackl 60na Typa, 01 KeNTereH MarbiHanapabl Kamtuabl. ABTOPAbIL, OMbIH HaKTbl XETLU3Y YLLUiH, 0N
XaH-XaKTbl Ta/Kblnaybl KaxXeT etear Kepkem MaTw penHpae abeypg afebueTiu ayfapy -ayjapmaTtaHyfgarbi e,
KYPgeni cana. Kepkem 31ebuMeTTL, e3iHe T3H epeKlemKTepLuLy 6ipi - KypblibiMbl MEH Ma3MyHbIHbIL, M3JEHN 3pi
Tapuxu 6ostyra Tonbl eKeHAT. KepkeM MaTiHgi ayaapy 6apbiCbiHAa TEK MATLL KypblbIMbl FaHa ayapbl/ibin KOMaii,
M3fieHn TpaHctep Maceneci Ae TyblHAalAbl. MaTiHAI aysapMaHbil 6ap/blk CTUANCTMKABIK X3HE NEKCUKaIbIK
epexenepiH ycTaHbIM, M3AeHN KyHAbIIbIKTapbiH CakKTali OTbIpbIn ayfapy Ke3 KenreH ayapamallbiHbIL, KOMbIHAH Kee
Hepmeiar Abcypa afebreTiH ayaapy YLUiH Tek ayaapmallibl 60/bIn KaHa KOk XETKLLKAa3, OraH Koca 3pi akblH, 3pi
XasyLubl 60/y Kepek.

Abeypa, 6enrini 6ip haHTaCTMKa MeEH TFPOTECKLULL, CWHOHMMI peTiHAe /orvKaga NorvKasbik 6GainaHbicTap
Y3ineTiH anormsm aen Te TYCiHineai. A6cypa agebuveTi e3iHiL epekLle KypbiabiMbl MeH opMachiHa ve, 01 apalibiv
ayaapMaja caktana bepmeiiai.

AygapmMa yroiMbl eHAi Tingep MeH MaTiHAepdi 6ip TingeH ekiHWi Tinre aygapymeH LUEKTEMENRAK COHbIMEH
KaTap M3feHun ayfapMaHbil, M3cereniepll LeLly e XaHe M3JeHWN eMipAiL, XKaH-)KaKTbl XX3He ANHAMUKa/IbIK 3/1eMiH
Tangayna >xui kongaHoinagbl. Erep 6ypbiH aygapma TpaHCKoATay, M3TiHAI 6ip TingeH ekiHWi Tinre, 6ip cMMBOAbLIK
XyWiefieH eKiHLWI >Kyiiere ayfapy peTiHAe KapacTbipblica, Kasip 0N M3AeHW TpaHcdep, ArHW M3feHu aynapma,
M3LEeHNEeTTep apacbiHAarbl ayapma peTLue KapacTbipbliagbl.

M3TiHMEH >X3He CelifileyMeH XXyMbIC Xkacay KesiHfe, ayjapma TeopusiCbliH M3AeHW TpaHctepmeH GalinaHbic-
ThipMaii KeTyre 6onmaiigel. Aygapma ce3gep MeH yrbiMgapibl 6ip TingeH ekiHWi Tinre ayfapymeH LUeKTeMelngK
COHbIMEH KkaTap 6acka agampapdbll, uAesnapbiH, CUMBOMAbIK M3AEHW TaKIpubenepiH, 4YHMeTaHbIMABIK
Ke3KapacTapblH 3He 6acka [ja aneyMeTTiK yrbiMaapabl KongaHy bl KaMTuabl. Aygapblirad M3TiH KEPKeM aygapma
TapuxblH KOca anraHga, ayAapmaHbll, M3feHN KapacTbipbllybiHA Malbi3gbl Kopek bepeay Byn cbiHM okyra >caua
MYMKLLZDKTEP alaabl. AyfapMa >kaHe aygapma YLUiH KenTereH M3geHnapaiblk KeLiCTIKTep YATTbIK XX3He M3JeHW
LeKapaZaH acaTblH Xala ayfapma 6enimiepiH awTbl. byn xargainga MageHueT ayaapmaHbil, 06beKTa raHa emec,
COHbIMEH 6ipre KakTbIrbiCTap, alibipMaLLblIbIKTap MEH Xaoc Xyiec 60nbin Tabblnagb!.

A6Cypg apebueTww, aygapMackl aydapMallbinapibl KEPKeM Liblrapma MaTwiwil, 6ap/ibik cunaTTaMmanapbiH,
COHbIL, iWiHAe abcyph 3febueTLULl epeKlle GenrilepLl ecKepyre >3He >Korapbl cananbl ayjapmaHbl any YLUiH
Gapnblk KO/mKeTiMAi 3gicTepai KongaHyra mMaxoyp etedi. A6Cyps 3febueTi MarbIHAChI3AbIrbl, KUCBIHCBI3AbIMbI,
asiKCbI3 KaJlybl, TiNAIK OibIH (hopManapbl MeH (haHTaCTMKa/IbIK GeliHenepail, KepiHiciMeH cunmatTanagbl. byn, e3
KeseriHfe, aydapMallblHbil, XYMbICbIH KUbIHAATadbl, €ATKeHi ayfapblaraH M3TiH OKblpMaHra 6acTtankbl M3TiH
CUSKTbI 3MOLMANAP MeH peakuusanap TyabIpybl Kepek.

Abcypg apebren Kepkem 34e6v MITIH peTiHAe KapacTblpblnaTbIHABIKTaH, ayAapMaHbil, 6ap/ibik HopManapbiH,
asTopably, CTrai MeH uWgesnapbiH CakTail OTbIpbif, 3KCMPECCUBTLUMH >KOrantnai aygapy TeK CcaHaynbl
ayfapmallbliapAbll, KofbiHaH raHa kenefi. Kepkem MaTiHAi Kabbingay - Oyn TyblHAbIHbI MKeneid KabblngayaaH,
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LbIrapMaHbIH UAEANbIK Ma3MyHbIH TYCLIY MeH 3CTeTUKa/blK 6GaranayfaH »3He OCbIHbIH HITUXKeaHAe KepKem
3e6MeTTLY, OKbIpMaHAapAbIH XXeKe 6acbiHa 3cep eTyLUEH TypaTbiH KypAeT Kbi3MeT Typl.

Abcypn afebueTwt aygapy ywiw, eH 6lpwnul, «abcypd» YrbiMbiH TyaHy Kepek. A6cypn 3pebuetiuiy
ayfapmachbl - 6yn afaM KbI3METLILW, Kypfenl »KsHe Ken Kbip/bl Typl, OHbIH 6apbiCbiHAA 3pTypil MageHueTTep,
apTypnl Tynranap, oinayfbiH apTypT Taangepl, Typnl sgebuettep MeH asylpnep, A43cTyprnep MeH afskapacTtap
COKTbITbICaAbl. KepkeM M3TLUHLL aygapMachl Hen3wige oiabiH 6epliyl, TynHycKaHbIH Ma3MyHbl XaTtblp. byn, e3
KesenHAae, ayfapbliraH M3anHAe e3fepiHiH 3aHAbIIbIKTapbl 6ap 6Gacka 6enriwiep XXyiWecw KypaiTbiH, 6acka
KypangapabiH agMenmeH 6epienl. AMepukaHablk abeypg afebuven, agpkem afebuet MaTLL PenHe, aHa TLU XKaHe
ayfapbiaraH T1age MafieHm X3He celiney A3CTypepLuLL, aibipMaLlbl/bIrbl cafapbiHaH ayaapMatlbiiap yuwiw 6enriw
61p KMbIHABIKTap Tyrbi3agpl.

TyLWH ce3gep: M3JeHu TpaHcdep, agpkem mMaTw, abeypg agebvien, ayfapma, MageHun TpaHcgep.

A.A. AngabepreHosa

Kasaxckuii yHUBEPCUTET MEXAYHapO4HbIX OTHOLLEHWI
N MMPOBBIX 53bIKOB MMeHM Abblnaii xaHa, Anmartsl, KasaxctaH

KYNbTYPHbIA TPAHC®EP 1N MEPEBO/ INTEPATYPbI ABCYPAA

AHHOTauua. B faHHoI cTaTbe paccmMaTpMBaeTCs COOTHOLLUEHMe Npo6eM KynbTypHOro TpaHcdepa 1 nepeBofa
nuTepaTypbl abcypga. JinTepaTypa abcypfa - cam Mo cebe >aHp CMOXHbIA MU MHOFOrpaHHbIA 415 NMOHUMaHUS.
Byfyun aKBMBaneHTOM 6ECCMbIC/IMLbI, HOHCEHCA W alorMYHOCTM, abCypA CKPbIBAET MHOXECTBO CMbICI0B. Ecim
HEKOTOpble aBTOPbl paccMaTpuBasn abcyps B TECHOM COOTHOLLUEHWW C FPOTECKOM W al0rM3mMoM, TO Apyrue 1Uckaim
CXO[CTBa C HOHCEHCOM U Beccmbicnuueil. OH TpebyeT pasHOCTOPOHHEro 06CYXAeHMA 1 TLLaTeNbHOro pasbopa ans
nepegayn afieKBaTHOr0 CMbICna 3aJymMaHHOTO aBTOpPoM. [epeBOf NUTepaTypbl abcypfa Kak Xy[0XKeCTBEHHOro
TEKCTa MpefcTaBseT Hambonee CAOXHYK M NpobnemaTnyHyto 06/1acTb B MepeBOAOBeAEHNUN. XapakTepHas uvepTta
XY[0XKECTBEHHOW IMTepaTypbl - APKO BblpaXEHHasA HaLMOHaIbHAA Y MCTOPUYECKAas OKpacka COAepKaHnsa 1 opMbl,
a TaKkKe WHAMBMAYaNbHbIA CTWIb aBTOpa W XXaHpoBas MPUHaANEXHOCTb npoussedeHus. Mpu nepesBoge Xygo-
YKECTBEHHOI0 TEKCTa MPOMCXOAUT He TOMbKO NepeBos CMbICa M (hopMbl CTPYKTYPbI TEKCTA, & K TOMY XKe BO3HUKaeT
npo6nema KynbTypHOro TpaHcgepa. MepeBecTyn TeKCT, CO6/0Aas CTUANCTUYECKME W NIEKCUYECKV e HOPMbI NepeBofa,
M COXpaHAA KynbTYPHbIA KONOPUT WMCXOAHOrO TEKCTa, MOA CWIy He BCEM MepeBoAuMKaM. BbiTb MepeBoAuvKOM
nnTepaTypbl abcypga - 3HauuT, ObITb NO3TOM, MNMcaTenem-abCypAaMcToM M NepeBOfYMKOM-abcypaucToM B
COBOKYMHOCTY.

Abcyps KaK CMHOHWUM HeKoOl (haHTaCcTMKM W TPOTECKA, MOHWMMAETCs elle U Kak anorusm, rge HenornyHoe
BPbIBAETCA B SIOTMYHOCTb, FAe pyLUaTcs Normyeckune ceasv. Jlutepatypa abcypaa UMeeT CBOKO 0COOYHO CTPYKTYpY M
(hopmMy, KOTOpas He BCEraa COXpPaHseTcs B NePeBO/E.

KoHuenuus nepesoga 60/blue He OrpaHU4MBaeTCA NEPEBOSOM A3bIKOB 1 TEKCTOB M3 OAHOTO fi3blKa B APYrOW, a
BCe ualle MCnonb3yeTca ANs pelueHns npo6nem Ky/nbTYpHOro mepeBoja M AaXe 1S aHaiv3a MHOrOrpaHHOro v
OVHaMWYHOrO MUpa KynbTYPHOR >Xu3HW. Ecnn paHee nmepeBoj paccMaTpuBaICa KakK NepekoaupoBaHWe, Mepeno-
YXEHME TEKCTa U3 OJHOrO A3bIKa B APYroii, U3 04HMX 3HAKOBbIX CUCTEM B jpyrue, TO Ceiiyac OH paccMaTpMBaeTCa Kak
KyNbTYPHbIVi TpaHCgep, TO eCTb KyNbTYPHbI/ NEpPeBos, NepeBos Mexay Ky/bTypamu.

VIMes fieno ¢ TEKCTOM M peubto, HeMb3s He CBA3aTh TEOPUH0 MepeBoa C Ky/bTypHbIM TpaHcgepom. MepeBos He
OrpaHvuMBaeTCs MepeBOAOM CNOB W MOHATUI C OAHOrO fA3blka Ha APYroW, OH Takke BKIOYaeT B cebs MCMoMb3o-
BaHWe Waein Apyrux nofeid, CUMBOMMYECKMX KyNbTYPHbIX MPaKTWK, MUPOBO33PEHWUA U APYrMX COLManbHbIX
KOHLenuuii. MepeBefeHHbIA TeKCT o6ecneyumBaeT BaXKHYHO NULLY A8 KyNbTYPHOrO MbILLIEHWS NepeBofa, BKIOUas
UCTOPMIO XY[I0XKECTBEHHOTO MepeBofa. STO OTKPbIBAET HOBble BO3MOXHOCTU AN KPUTUYECKOro YTeHus. MHoro-
UNMCMEHHbIE MEXKYNbTYPHbIE MPOCTPaHCTBA NS YCTHOTO WM MUCbMEHHOrO MNepeBofa OTKPbUIM HOBble €AUHULbI
MepeBofa, KOTOPble BbIXOAAT 33 PaMKMW HaUMOHa/IbHbIX M KyNbTYPHbIX FpaHuL. B aTom ciyuvae KynbTypa fBnseTcs
He TONIbKO 06HEKTOM MEePeBOAA, HO U CUCTEMOI KOH(/IMKTOB, pas3inyumii u xaoca.

MepeBog nuTepaTypbl abcypfa 3acTaBiseT MepeBOAUMKOB Y4YUTbIBATb BCE XapaKTepUCTUKM TeKCTa Xygno-
YKECTBEHHOr0 MpOM3BEfEHUNs, BK/IKOYaA XapaKTepuUCTUKM nuTepaTypbl abcypfa, ¥ MCnonb30BaTh BCe LOCTYMHbIE
METOAbl 415 NOMYYEHMS NepeBoa BbiCOUaliLLero KauecTsa. [ns nutepaTypbl abcypaa XapakTepHbl JeMOHCTPaLMS
6eCCMbICNEHHOCTH, HENOrMYHOCTU, HE3aKOHYEHHOCTU, HaIMuMe A3bIKOBbIX WIPOBbIX (JOPM U PaHTaCTUYECKMX
06pa3oB. 3TO B CBOKO 0Yepedb YCMOXKHSET paboTy NepeBoAUMKa, TaK KakK NepeBOfHON TEKCT AO/MKEH NPOU3BOAUTbL
Ha UMTaTeNA Takue Xe IMOLMM 1 PeakLMIo, YTO 1 UCXOAHBIN TEKCT.
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Tak Kak nuTepaTypa abcypAa paccMaTpyBaeTCsi Kak XY[OXECTBEHHbIA TEKCT, MepeBecTu ero, cobnoaas Bce
HOPMbI MepeBofa, CTWMb 1 3alyMKM aBTOpa, He Tepsist SKCMPECCUBHOCTM, YAAEeTCA UL CUMTaHHLIM NEPEeBOAUMKAM.
BocrnpuaTue XyLOXeCTBEHHOTO TeKCTa SABMSETCS CHAOKHEAWMM BUAOM [esTeNbHOCTW, KOTopas COCTOMT U3
HEeMoCpeLCTBEHHOr0 BOCTMPUATMS, 064yMbIBaHWS UAEAHOTO COLEPXKaHUs MPOU3BEAEHNS, €r0 3CTETUYECKON OLEHKU
W, KaK pe3y/bTaT BCEro 3TOro, B/MSHNA XYA0XECTBEHHON NUTepaTyphbl Ha IMYHOCTL YUTaTeneil.

[ns nepesofa nuTepaTypbl abcypfa HeOOXOAMMO MOHATH Camo MOHATUME «abcypd». Mepesog nuTepaTypbl
abcyppa - 3TO C/OXHBIA M MHOTOFPaHHBbIA B YEMOBEYECKOW AeATeNIbHOCTU, B MPOLECCE KOTOPOr0 CTa/KMBakOTCS
pa3nMyHbIe KyNbTypbl, pasHble IMYHOCTU, pasHble CKNafbl MbILL/EHNS, pasHble NNTEpPaTypbl, pasHble 3MoXu, pasHble
TpaguLuM 1 YCTaHOBKM. B 0OCHOBe nepeBoja XyAOXECTBEHHOrO TEKCTa NIEXWT nepefaqa MbIC/M, COAepXaHus
OpUrMHana, KOTOpPOe BbIPXKAETCA ellie pa3 B MepeBofe, HO YXKe C MOMOLLLIO ApYTriX CPeLCTB, 06pasytoLLmX Apyryto
CHCTEMY 3HAKOB, MMEIOLLIMX CBOU COOCTBEHHbIE 3aKOHbI. AMepUKaHCKas nuTepaTypa abcypaia, Kak XyLoXeCTBEHHBbI
TEKCT, NPeACTaBseT ANA NepeBOAYMKOB 0COOYH TPYAHOCTb MMEHHO BCNEACTBUE PAaCXOXKAEHWIA KyNbTYPHbIX U
peyeBbIX TPaAMLMIA HOCUTENE MCXOAHOTO A3bIKA U NEPEBOAHOTO A3bIKa.

Kniouesble cnoBa: Ky/nbTypHbIA TpaHctep, XyLOXECTBEHHbIA TeKCT, fuTepatypa abcypga, nepesog,
KYNbTYpHble MOBOPOTHL.
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