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PECULARITIES OF THE VOCAL TECHNIQUE
FOR THE IMPROVEMENT OF VOCAL ELOCUTION
ON THE EXAMPLE OF A KAZAKH SONG

Abstract. This article discusses the features of vocal elocution, which form the basic methodology for the
education of stage performing skills to understanding reception by the audience. The author offers new guidelines for
revealing both specifics and meanings of the various techniques regarding several areas, namely, vocal phonetics,
orthoepy, diction, articulation and rhythm of Kazakh traditional music-poetic art. These methodological
developments are based on both Russian vocal theoretical principles and the unique Kazakh songs.

Key words: vocal art, singing elocution, semantic analysis of the text, vocal technique, Kazakh song.

Technique of singing elocution

Diction (elocution) - comes from Latin and means, “to say, speak”. Technique of singer’s elocution
“In theater, music starts with a word and continues to rhythm, accompanied by melody. Thus music
becomes one of the main components of theatrical performances. Artists and spectators influence the
sense of the stage atmosphere. The tongue can convey ideas and thoughts that can not be conveyed. In
theater, music can not do anything independently. Only music that is compatible with stage performances
is fragile. Not only will the melody play will help the audience, but will also help the actor to create a
positive image ofthe actor, help him to enter the character and feel the stage atmosphere” [1, 162].

The elocution of the language is something that draws closer the performer and spectator in the scene,
draws to each other. Without it, the audience will not be able to communicate with viewers in literature,
music, singing, scenic scenes. There is no song or stage art without a word. The scene for the audience is
not only the relationship between the spectator and the performer. It is composed of content,
compositional structure of authors, genre demand, line of events and ideological nature; music and text
(word) become one-to-one, event, sub-form drama, become a monologue of the character. The word, the
language of the scene, the architecture, the building, the stone trumpet and the ceramic wall. After all, the
song that the song has been translated to the stage is not a spoken language, it is related to the history of its
origin - the tradition of the song, the genre's demand, and the skill of execution. The composition of the
composition, the genre character, the event line, the ideological nature, the linguistic power of the ocean
from the depths of the ocean, corrugated words, various colors, musical harmony, textual and compact
textual structure, are clearly identified and come to life.

Famous opera soloist of Soviet Russia, People’s Artist of the USSR E.E. Nesterenko in “Some
Problems of Speech Expression”, emphasizing the importance ofthe vocal composition, says: “In working
with the piece, the singer must first read and comprehend the spelling and phonetic text of the essay in
order to avoid the meaning. In some cases it is necessary to distinguish a word from a point of view, not
artistic clarity, but from the point of view of artistic expression” [2, 97].

A word ... to bring the music to the listener, which is composed of a large set of elements, such as a
thick layer of layers, a series of elements such as the story line, the sensation of wealth, the surprise, the
inner activity, the focus, the truth, faith, imagination, the main purpose of the performer. “In the artistic
text, there is an original coding of ethno- and historical-cultural, philosophical, worldview, economic,
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legal and other information”, - referred to in article SNo. Altybayeva’s and E.S. Sagyndykov’s “Cultural
code and myth poetic modeling in the structure of the artistic text” [3, 8]. Explicit textual music will give
the listeners a sense of thought and feelings. And the tone and melody of the composition word, the
elegant curiosity create the inner world of thoughts and imagination. It satisfies the aesthetic taste of the
listener. In the end, all of them start with music and music. The lyrics in that music, which give rise to the
five senses of mankind, to the imagination, to the height of dreams. For example, just tell me the name of
a musical artist, but do not we hear the sound ofthat melody? Ortry to remember the taste that you enjoy,
without a word, saliva. That is, if your hearing and visual appearance come to your ears and eyes, the
music that is understood by the story line, and the obvious (dictional) text will make the listener delighted.
The effect ofthis music is that of the word.

“l believe that every person is born with a certain system of values, which form the basis of ideology
and leads him through life. Creation and making music - all of this can be attributed to the function of the
mind.

In the 10th century AD Abu Nasr al-Farabi in his treatise «On Music», said: «The music of the first
kind simply gives pleasure, the second kind of music expresses passion, and the third kind excites our
imagination». In my opinion, this statement is true to this day especially in the aspect of the perception of
classical, pop, dance music, and other varieties.

Musical art evolves but the music remains the same phenomenon. The constant of this phenomenon is
the physical phenomenon itself - the sound. Overtone scale depends on the sound medium of propagation
(e.g., air in this case). The sound is an essential element of music. If in Mathematics, the basic element is
the number, in music it is sound. From the general field of physics, sound is known as elastic waves.
These elastic waves in the human brain are only identified as sounds, and a person experiences only a
limited range of frequencies from 16 Hz to 20 kHz” [4, 6].

Consequently, the singing stage language is a symbolic character that brings the idea of humanity to
life. The word, including scenic vocabulary, is a symbol of continuity with its inner sense - meaning,
depth ofthe sea, and its figurative character.

“The human voice is an astonishing instrument that can maximize its diversity. L.B. Dmitriev says,
human voice can change voice colors, dynamics, speech style, voice with the help of a single voice, giving
the content a deeper content” [5, 123].

To elaborate, the language is the symbol of the idea. It is a lyrical poem, a portrait of a singer, a
transposition ofthe singer’s passion, from the stage to the spectator, and a flaming weapon that is made up
of music.

In terms of activity, we call it an action plethora, which is a linguistic point of view. Linking words
and nature to singing. “The Word is the Light ofthe Thought.

The lyrics are the motifs of the human mind and the agility. The essence and the content of the word,
its elegance and melodicity are decorated with the human soul. The beauty and elegance of the word are
devoted to its sublime appearance.

There is also a secret of disclosure. It is a mystery - look at what you say and hear with a deep sense
of introspection. The performer is not the word and sound player, but the image of the character, that is,
the image maker. Therefore, when talking on the stage with the word, it is necessary to notice that the
word is not heard. While performing singing on the stage, it is important to maintain punctuation and to
keep up with the right song, to avoid wrong singing of the singer. The pitch of the music audio stream, in
the question, character, delays, impressions, strokes etc. in the story line event. The punctuation is
expressed by the imagination ofthe artist, that is, the ability to think. Helps to keep the language clean.

If you do not understand it, your words are not clear either,” wrote B.G. Belinsky, the great Russian
critic. In other words, it is a prerequisite to keep abreast of the words in a musical composition that is
unintentional and incompatible with the lyrics, to study deeply into the heart ofthe listener, to explore and
comprehend the lyrics.

Commenting on this, L.B. Dmitriev writes: “Vocal speech language: clear; vocal speaking is natural
to vocalized ear; expressive, that is, an element of melodic speech; music, which is equal to the vowels
that are equal” [6, 504].

First of all, the vocabulary is clearly understood by the listener and the spectator, and understanding
the meaning ofthe singer's work and bringing the original idea and purpose ofthe author to the listener.
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Secondly, a, 0, n,y, 3, e, ¢, ¥, Y, i (Kazakh) - vowel sounds help sound to sound higher when near and
can help to form a very high voice. That is why the singer always adds sounds to vocal sounds during
voice exercises (voice warming up). For example: ma, me, mi, ra, ri, ru, di, da, de, du (in Kazakh) and so
on ... etc.

Thirdly, the word clearly conveys the musical tune and conveys the main content of the work to the
listener.

Fourthly - the clear elocution helps to use the technique of singing, helping to make a sound device,
to develop the singer’s breath. Some ofthe compositions give more emphasis on word, music (music): the
dictation of the student as the main performing instrument, clear and clear in the large hall, the most
salient expression of the word to the listener at the end of the audience. It is important to have a clear
understanding of the composition of the melody and the word. Abay, Pushkin, Birzhan-sal, Akan-seri,
Shakespeare, Goethe, music melodies may be typical of P. Tchaikovsky, M. Tulebayev, J. Verne, Birzhan-
sal, in some works. In this case it can not be ignored. It is important to equalize the composer, to open his
words, to convey his sense, to the deeper game audience.

Some consonants as p, t, k and f, s, kh, sh sounds can be eliminated from the deficiencies by means of
daily special exercises among students with disabilities who pronounce “r” sound as “sh, s”.

The direction of the tongue, what part of a mouth it goes, the shape of the mouth, the voice of the
instrument, its articulation every day exercises, adjustment of the lip of each lips requires special
exercises. Some dancers have a dementia ofthe upper and lower lips, so the word may not be clear. Due to
the unevenness of the upper lip and the lower lip, some loud noise may be formed, or it may develop
poorly.

It is advisable to convey a word or a song to the dictaphone in order to make sure that some student’s
disadvantages are correct, and it can be corrected immediately if the student finds himself by the ear,
through the senses, the sensation (this may be the child’s vulnerability). Of course, the teacher’s actions
are not just about eliminating discipline. Help to develop the nature of his voice, his unique personality
traits.

The development of the student’s speech technique (whether it is singing, word-writing) is carried out
on a daily basis. The main lips, jaws, thoracic muscles, and neck muscles need to be cultivated daily. Then
the lips are free, there is no mucus, its real muscles can be used correctly in a timely manner, as well as
neck and neck muscles develop through such exercise exercises.

As mentioned above, the compositions performed by the singer are complicated, mixed, variable, and
the articulation accuracy of the lips has been instrumental in the energetic, inspirational, exciting
performance of some Kazakh songs. It depends on the musical language of the singer-performer, the
development of lip muscles.

“Clearly convey the essence of the word - its real emotional color, of course, to all national school
singers is very necessary,” - says the theoretic of the Russian vocal pedagogy, the research scientist
L.M. Dmitriev [6].

For example, folk composers, such as “Gakku” among the songs of composer Ukili Ybyray,
“Zhanbota” among Birzhan-sal songs, as well as sounds in the cheerful songs should be clear. Only then,
as this example shows, the sound velocity is very light, and sudden changes in the sound do not break the
song line and help make the word clearer.

Of course, it is necessary to define a speech project related to the size, rhythm of each musical
composition, and the rhythm of the song to be faster, and the diction should be clearer. The diction in the
ecclesiastical dance should be so soft, that it should not be hindering its clarity, while the overall melody
ofthe song sounds a bit obstructive to the accuracy ofthe word, but in a comprehension and sensitivity, it
determines the level of singer’s performance.

Whether it’s a complicated, mixed, varied music or anything else, it must be clear. In both cases, there
must be a uniform view ofthe pronunciation of the text.

If a poem is created in the field of creativity, the vocalist will create a singer with music. That is why
the main task is to open up the meaning of the words to the singers. So the key to the vocabulary is the
golden key that can open the artistic face ofthe artist as an artist.

Therefore, the singers are required to strictly observe vocal phonetic music and orthoepic peculiarities
without breaking the richness of their native language. Eventually, while singing foreign, russian songs it
is obligatory to take into account the laws of language when performing.
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The main purpose of the singers is to find out the composition ofthe word in terms of tactics, the full
content of the sentence, in-depth analysis and subtlety ofthe music.

It is important to keep track of the purity ofthe voice, the purity ofthe music, and the plainness of the
word, with emphasis on the beauty of the word and its verbal form, its content and its validity, its
personality.

To do this, he needs to know the peculiarities of the vocabulary of the song, grammar, and especially
the vocal orthoepy laws and rules. In addition to a style that is highly regarded as academic, poetic,
scientific, oratory, and scenic, neutral speech which is divided into simple, simple speech styles (prosthetic
style). These differences are well-known by highly professional performers. The main task of each teacher
is to educate young generation in this direction.

Studying vocal compositions is a composer’s ability to communicate. Separation of the artistic nature,
content and legal system of the study. Recognition of stylized laws in speech art often involves the
observation ofthe essence and character ofthe textology. Explained, they have to analyze and interpret the
various images (character) in a comprehensive way. Particular attention should be given to the discovery
of classical compositions, folk composers’ songs, the history of its origin, the music of its creators, and the
lyrics ofthe authors themselves, especially the treasures of the world.

K. Stanislavsky once wrote: “Vowels - rivers, consonants - river channel. Songs without a clear word
construction is a river without without channels, the words are wrecked and disappear like that” [7].

Notwithstanding the tradition of the author, the folk song, which has been up to date, the performance
of the performer with his own insight and inner feeling is the main requirement of the teacher to the
students. Especially in the Kazakh verse it is necessary to understand the nature of the image, its
background, the mockery, the cling, the gesture, the projection, the pointing, the travail and the grief.

I.I'. Canapranvesa
T. K. XKYpreHos atbiHfarbl Kasak ynTTbiK eHep akagemuachl, AnmMatbl, KasakcTaH

KA3AK 3H1 MbICAJIbIHOA BOKANAbW, ANKUNAHBLI XXET11401PY YNHH
BOKANAObLW TEXHUKAHbBbIL EPEKLUEMLKTEP1

AHHoTauua. byn makanaga caxHanblK KOMbIbIMAbLI KepepMeHAepALY KabbingaybiH TYCiHe 62 re Tapbueney
3[10TEMECLLLL, HEN3LW KypalTblH BOKaNAbl AVNKUMAHBIL, epeKLLenikTepi KapacTbipbliagbl. ABTOP GipHelle GarbiTka
KaTbICTbl, aTan aliTkaHaa, BOKanablK POHETMKa, 0pdoanus, ANKLMA, apTUKYNALMS XIHE Ka3aKTbIL, A3CTY i My3blka-
MO3TUKa/bIK eHepLuLll blprarbl 6oliblHWA 3pTypnl 3SA0TepALl epekLlenll MeH MarblHacbiH awyabll, aua
HyCKaynapblH YCbiHafbl. Byn afoTemMenx a3ipaemeniep OpbIC BOKaSIbIHbIL, TEOPUANBIK KarnaanapblHa XaHe Ka3aKTblL,
epeKLLe 3HAEPLLE HeM3AenreH.

OH ainTyfbl My3blKanbIK ceiiney gen atayra 60nabl, COHAbIKTAH 9H aiTy faybICbl TEK ayKblM MeH LU MEH raHa
emec, TeMOpMeH [ie epekLueneHely ArHu faybic 6osybl fen TYCiHinesi. BokanucTtepi okbITya BOK&/IUCT AUKLUMACHI
MEH OHbIL, AaybiC KafbiNTaCTblpybl apacbiHAa Thirbi3 GaiinaHbic 6ap ekeHww TYCiHY maubi3gbl. APTUKYNALMANbIK
opraHfap >XyMbICbIHbIL, 6enceHginiri mMeH Yiinecimginiri ceiiney AblObICTapbIHbIL aliTbily canacbiH, Ce3fepaLy
aHbIKTbIFbIH HEMECE AUKLMAHBI aHbIKTalabl. Byn Takbipbin 6YTiHr Tauga e3ekTi 60/bin OTbIp - BOKa/i4arbl KenTereH
OWM anywwbinap AVKUMA KOKOAbl K&XKeT eTeTLw Taxipnbe kepceTin oTblp. COHbIMEH KaTap BOKa/AblK NeAaroruka
mwaetn TYPge BOKaAbIK LblFrapMaHbl OpbiHAAYAbIL, KXKETTI LWapTbl peTLLAe Ce34epai aHbIK XaHe M3Hepni aiTyra
YiipeTygi ke3geiigi. CoHpan-ak UKUMAHBIL M3HEPLWNH 6enrifi 6ip TeXHMKachI3 ajtyra 60nMaiigbl Aen anTy Kepek.

Tin kypipeTi >xeTkl3e anmaraH acTap/ibl Ce3iMAep MeH Oinapapbl XXeTkisegi. TeaTpfa My3blka e3 GeTiliue
eluTele ThiHAbIPa anMaiifpbl. Tek caxHanblK 0-3peKeTneH YHAECTIK TarkaH 3yeHHLL aTKapapbl yLaH-Tewis.

AHbIK OVKUMSHBIL, 3H OpblHAAY TEXHWKAacblH KOnainbl KonjaHyra Kemen Kem, faybiC annapaTbiHbiL
KbICbIIMAYbIHa, 3HLUI AeMiHiL, JaMyblHa CENTIriH TUrizesi.

Op6ip My3blKasbIK LUbIrapMaHbIL, eNweMaepiHe, bipraktapbiHa (pUTM) 6ainaHbICTbl Celiney XobacbiH aHbIKTay
KepeK, 3H biprarbl HerypnbiM Te3 60nca, AWKUMS Ja CONTypnbiM aHblK 60M1ybl Kepek. EKLWILW >Kali aiTblnaTbiH
JHAEpLe AMKUMA eTe XyMCcaK, CO3blIMasbl 60/1ybl OHbIL, aHbIKTbITbIHA KeLepri XacaMmaybl K&XKET, XKa/mbl 3H 3yeTHLL,
Kell TbIHbICTbIIbITbI Ce3AiL, aHbIKTbIrbIHA GipLuama Keaepri KennpreHMeH, Y7keH TYCIHICTIKMeH, cesimTanblKneH
OpbIHAAIraH LWbirapMaga, SHLUIHIL, OpbIHAAYLLbUIbIK KabiNeTiHiL, AeLreiiH aHbIKTangpl.
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CoHbiveH, KYPgeni, apanac, aybicnasbl efemMaeri My3blkabIK LWbirapmMa 601CbiH, He 6onMaca xait ekwHen
LWbirapma 60sCbIH, ce3 aHblK 60Mybl Kepek. Ocbl e xargainga fa MaTiHHIH aliTbinybiHa (cesre) Gipkesiki Keskapac
60Nybl KaXET.

LLIbirapmatlbinblK canacbliHAa Ce3fi akblH Tyfblpca, Ce3 acTapbiH My3blKaHbIH MipiMAepiMEH OpbIHAAYLLbI JHLLI
Tyfpblpagbl. Con cebenTeH 3HLUiNepre ce3 acTapbiH, MarbiHACbIH ally - 6acTbl MWAET. JeMek, ce3 acTapblHa TabaH
npereH 3HLWi - OpblHAAYLLbI PETiHAE LUbIrapMaHbIL, KEPKEMAIK TANrachlH alla anatbiH anTbiH LN,

CoHfbIKTaH 3HWINepgeH aHa TWwHLW, 6ai 60AMbICbIH  6736ali, BOKangblK (HOHETUKANMbIK 3YeHi MeH
opho3NMANbIK epeKLUeNiKTEPIH KaTaH cakTay Tanan eTinedi. Calibin KenreHae SHLWinep LweTesn, peceid, T.6. Xa/bIK
3HAEPIH OpbiHAAY 6apbICbIHAA Tifl 3aHAbIILIKTAPbIH ECKEPYi TUIC.

OHwinep YwWwiH 6acTbl MakcaT - LUblfapMa Ce3iHiH TakTwepre cail 6eniHyiH, celinemgepiH Ma3M”HbIHbIH
TOMbIK KaMTbI/TybIH TEPEH Ta/Aarn, MarbIHaChiH My3blKaHbIH KeHin-KYiHe 6arbiHabipa OTbipbI ally.

Ce3giH Cynbirbl MeH LUELeHAIK MilliHiHe, Ma3M"Hbl MEH XaTbIKTblIbIrbIHa, TAAranbik CUNaTbiHA Ha3ap
ayfiapa oTbIpbIM, eH COHbIHAA YHAIK, 3yeH/iK Ta3anbIrbiH, 3pi allblK, aHblK aTblNybIH Kafaranay Kaker.

On YLUiH 3HHIH ce3 TiNiHiH epeKLUenikTepiH, rpaMmaTKaHbl, acipece, BOKa/1blK 0pO3nus 3aHAbIbIKTapbl MeH
epexxenepLL Xakcbl 6ifyi Kaxer.

TyLWH ce3aep: BOKa eHepi, 9H ANKUMACHI, MITIHIe CEMaHTUKaSbIK Ta/lay, BOKaI TEXHWUKACI, Ka3aK 3Hi.

I.I'. Canapranvesa
Kasaxckas HaumoHabHasa akagemus nckyccts um. T. K. XKypreHosa, Anmartsl, KaszaxcrtaH

OCOBEHHOCTW BOKANTbHOW TEXHUKW AN4A COBEPLWEHCTBOBAHNWA BOKA/IbHOW
ANKUNW HA MPNMEPE KA3SAXCKOW MNMECHW

AHHOTauma. B faHHOR cTaTbe paccmMaTpuBarOTCs OCOGEHHOCTW MEBYECKON AMKLUMUW, MOMOXKEHHbIE B OCHOBY
METOAUKM BOCMMTaHWNS CLEEHUYECKUX UCMOMHUTENBCKMX HaBbIKOB, C LE/IbI0 MOTHOLEHHOTO YCBOEHUS COAEPKaHMS
My3bIK/IbHOrO  MPOW3BEeAEHMA CyLIATeNbCKOM  ayauTopueil. ABTOPOM MNpeg/iaratoTcs HOBble METOAMYECKME
PEKOMEHAALMN MO PaCKPbITUIO CMELM(UKNA W 3HAYEHWS| Pa3/INYHbIX TEXHWK B 00/1aCTU BOKa/bHON (HOHETMKW,
ophoanuun, SUKLMW, apTUKYNALMN U PUTMUKW Ka3axCKoro TPagULMOHHOTO My3blKaJIbHO-MO3TUYECKOr0 WMCKYCCTBaA.
MeTognueckme pa3paboTKM OCHOBaHbl Ha TEOPETUYECKMX MNPUHLMMAX POCCUIACKOW BOKasbHOW LUKO/bI U
YHUKa/IbHOM MaTepuase KasaxcKoli NecHu.

B cTaTbe pacKpbiBatOTCA BOMPOCHI 3HAYMMOCTU AVKLMM NPKU 00y4YeHMM MNeBLa-akTepa U NyTu (JOpMMpOBaHMA
YETKOM W MNpaBW/IbHOM MEBYECKON peun. AKTMBHOCTb M COBMECTUMOCTb PaboTbl apTUKYMSLMOHHBLIX OpraHoB
OnpesenstoT KauyecTBO MPOU3HOLLEHWS PeyeBbIX 3BYKOB. Tema CEerofHs akTyasibHa - MpakTUKa MOKasbiBaeT, YTo
MHOrMe OOyuvaloLmecs BOKasly HY)KAAOTCA B MOCTaHOBKe AuKumMW. Kpome TOro, BOKa/bHas neparorvka B
06s3aTe/IbHOM MOpsAKe MpegycMaTpuBaeT 0O0yYeHVe YETKOMY W BbIpasuTe/lbHOMY MPOU3HOLLEHNIO C/OB, Kak
Heo6X04MMOro YCOBMA WCMOSHEHUS BOK&/IbHOTO MNpou3BefeHns. W, cnefyeT ckasaTb, YTO BblPa3UTENbHOCTb
OMKUMW He MOXET BbITb NMosTyyeHa 6e3 ornpeaeneHHON TEXHNKM.

Moryyas cuna f3blka AOHOCUT HEAOHOCMMble COKPOBEHHbIE YyBCTBa M uaen. Mysblka B TeaTpe He MOXeT
CYLLECTBOBaTb CaMOCTOATENIbHO. TOMbKO B FapMOHWWM CO CLEHMYECKON [eATeSbHOCTbIO WCMO/IHEHVE MeoAnn
nonyyaeT rnyeuHy.

UeTkad OUKUMS COAEACTBYET MPaKTUYHOMY MPUMEHEHWUKD WCMOHWUTENLCKON TEXHWKWU, CHSATUIO 32XKMMOB
rof0COBOr0 annapara, PasBuUTMIO AbIXaHus NeBLa.

B 3aBMCMMOCTM OT pasMepoB KaXK4Oro My3blKalbHOTO MPOM3BEAEHNS, pUTMa HEO6X0AMMO OnpeaenuTb
peueByto opMmy, 4Yem ObICTPee PUTM MECHW, TeM SCHEe [O/MKHA OblTb AMKUMA. B MEcHAX, WCMOMHSEMbIX B
CMOKOWHOM MaHepe, AUKLMA BECbMA MSrKasl, e MPOTSHKHOCTb HE JOHKHA MPensTCTBOBAaTL YETKOCTU, B TO BPEMS Kak
06Las  LIMPOKOMACLUTAabHOCTb MeNoAMM MeCHW, CTaHOBSICb HEKOTOPO MOMEXOM [nd YeTKOCTU CnoB, B
NpoOV3BEeLEHUN, WCMONHEHHOM C 60/MbLIOA MPOHUKHOBEHHOCTBIO U YYyBCTBEHHOCTLIO, OMpeaenseT YpPOBeHb
NCNOHNTENLCKOM CMNOCOBHOCTM NeBLa.

B 06Lein cnoxxHoctu, 6yab TO My3blKalbHOE MPOM3BEAEHNE CMELLAHHOTO, MePeMeHHOro Tuna, mbo 6yab TO
Npov3BefeHne B CMIOKOMHOM MaHepe - CnoBa LO/KHbI ObITb BHATHBIMU. B 060MX criyyasx fO/MKEH ObITb eAnHbIN
B3rNs/, Ha NPOU3HOLLIEHMe TeKkcTa (CoBa).

B TBOpuecTBe, ecnM cnoBa POXAAeT MO3T, TO MOATEKCT CAOB BO B3aMMOCBA3W C My3bIKOW pOXAaeT
ncnonHuTenb-nesew,. Mo3ToMy MepBOCTENEHHas 3afjada A/ NeBLOB - PackpbiBaTb BHYTPEHHIOK CYLLIHOCTL C/I0Ba,
ero cMmbicn. Takum 06pa3oM, ONMPAOLLMIACA Ha BHYTPEHHWI CMbICN COBa, BOK&IMCT-UCMONHUTENb U ABASETCS
30/10TbIM K/HOUOM, CMOCOOHBLIM PacKpbiBaTb XyAOXECTBEHHbIN 06pa3 NPov3BeaeHNs. STOT 30/10TOM K/HOY ABASETCS
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TEM VHCTPYMEHTOM, KOTOPbIA MOXHO WCMOMb30BaTh, YTOObI PACKPbITh XYAOXECTBEHHO-Ty60Koe cogepxaHue
Mpou3BeseHNS.

MoaTomy OT neBLOB TpebyeTcs CTPOroe COGMIOLEHNE BOKa/bHON (POHETMYECKOM Menogum 1 opdoanmnyeckmnx
OCOOEHHOCTEN, He Hapywas 60raTtoro ecrtecTBa f3blka MPOM3BeAeHWs. Takum 06pasoM, MpW  WCMOSIHEHUN
3apy6eXHbIX, POCCUIACKMX 1 AP. HAPOAHbIX NeCeH NeBLibl 0053aHbl YUUTbIBaTb A3bIKOBbIE 3aKOHOMEPHOCTM.

O6palas BHMMaHWe Ha KpacoTy W OpaTOpPCKYK (hOpMy CfioBa, COfEPXaHWe W MNNaBHOCTb, SIMYHOCTHBINA
XapakTep, B 3aBepLUeHMe BCEro, HEOOXOAMMO KOHTPO/MPOBATb 3BYKOBYHO U MENOAUIAHYIO YMCTOTY, MakCUMaibHO
SICHOE M YeTKOe NPOW3HOLLIEHNE.

[ns 3TOro HeobXoAMMO XOpOLLO 3HaTb OCOGEHHOCTW TEKCTa WCMOJHAEMbIX MPOU3BEAEHUN, TFpaMMaTuKy,
3aKOHOMEPHOCTU 1 Npasuia opdoanuu.

KntoyeBble cnoBa: BOKaNbHOE UCKYCCTBO, MEBYECKas AWKLS, CMbICNIOBOW pa3bop TekcTa, MeToAvKa BOKasa,
Kasaxckas rnecHs.
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