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THE MORAL IMPACT
OF NATIONAL MUSIC DURING GLOBALIZATION ERA

Abstract. The article outlines the moral values of the national music in the global era, the samples of the
tradition of traditional music, which form the basis of the spiritual heritage. Their ambiguous treatment during the
Soviet period keeping the opportunity to influence outlook of growing up generation is shown and critically esti-
mated. The review of ceremonial and genre arts as fundamentals of traditional music is given, the community of
musical heritage of the Turkic-speaking people, including Kazakh and Uzbek is shown.

In the context of educational influence also such important component of national music as works of professional
composers is presented. Including — operas “Kyz Zhibek™ of E. Brusilovsky, “Abay” A. Zhubanov and L. Hamidi's,
“Birzhan — Sara” M. Tulebayeva and others among with traditional values and also “Enlik — Kebek”, “28” G. Zhuba-
nova, “Abylay the khan”E. Rakhmadiyeva in the context of their new and relevant impact on public consciousness.

At the same time, the measure of moral influence on society in the conditions of globalization of modern per-
formers and poets of an aitys clears up.In this regard, the special ideological and educational value of the art of an
aitys which is defined, first of all, with the scale of the creative talent competing and, secondly, his opportunities in
respect of public relations and abilities to influence the development of society is emphasized.
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Introduction. The sharp changes and the modern adventures of the outside sometimes make us
forget about or neglect our national values. Now, on the contrary, when we refuse today's torture and pay
attention to our national music, we begin to see its other aspects.In his article “Course towards the future:
modemization of Kazakhstan’s identity” the President of the Republic of Kazakhstan N. Nazarbayev
points out: “Without national and cultural roots, modernization will be left hanging in the air. And I want
it to stand firm. History and national traditions must be taken into account. It is a platform which connects
our past, present, and future. I am convinced that the most important mission of spiritual modernization is
to reconcile the various strands of our national sense of identity and culture” [2]. This view of the Head of
the State contributes to revealing moral and spiritual values that influence the national consciousness of
the society in the past and in the present. One of the topical issues at the present stage is to analyze the
national heritage on the basis of this question and to find the pragmatic characteristics of folk and com-
poser works in the society.On the basis of this article the educational influence of national music, which
forms moral and spiritual values, is determined by the traditions of song andkuy music, professional
composer's creative and performing art, and generalization and direction of future research.

Methods. The novel methods of historical-theoretical, expert-practical analysis are used in the study
of the topic.At the same time systematical-structural, accumulation, scientific complex systematization,
chronological, musical-theoretical analysis are used.

The basis of the subjectalso the scientific historical and theoretical attitudes of domestic and Russian
musicologists — A Zatayevich [2], A Zhubanov [3], B, Yerzakovich [4], B.Amanov and A.Muhambetova
[5] etc. In the implementation of the project the explorations of the philology scientists, who have left
valuable information about the worldview, mentality, practices, household lifestyle, rites and art of the
Kazakh nation, will also be harmessed. In this regard, the valuable works of A Baitursynov [6],
M.Jumabayev [7], M. Auezov [8], S.Kaskabasov [9], U Kalizhanov [10] should be pointed out.
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In regard to the theme under consideration, as the preceding scientific explorations conducted in the
world and relating to the research topic the special attention will be paid to the works of Th.Adorno [11],
M. Barret [12], A .Bergesen [13], T.Dowd [14], etc., who considered the musical art from the social point
of view and revealed the ways of its impact on the public consciousness. It is noticeable that in the works
of foreign scientists their statements relate to the disclosure of the educational function of music as a
whole. For example, the Hungarian composer Z.Kodaly [15] and the German pedagogue and composer
C.Orff [16] have proved in their works that the valuable personal characteristics of a human, such as
mannerliness, kindness, responsiveness, have been formed through the music.

In the study the fundamental works of Russian scientists will also be explored, their connection with
the project theme will be considered since the problem of morality is being noticed in the investigations on
musicology, musical pedagogics and psychology. For example, the works of B.Asafyev [17], R.Sachs
[18], D Kabalevsky [19], M.Kagan [20], V.Medushevsky [21] etc. can serve as the basis for the subject
presented for the contest. In exploring the Russian and the classical European music there can be found the
following lines: “The classical music is the accumulated wealth of the cultural and spiritual life of the
European and Russian society of the XVII-XIX centuries which is connected inseparably with the
historical and cultural processes. The important sociocultural aspect of the classical music is its spiritual
and moral potential which includes the values of the meaning of life, common to all mankind, personal
and developing, liberal, traditional, confessional values...” [22, 8]. Thus, at the world level, there can be
found some themes that maybe are not identical but very close to each other.

Results. When analyzing musical genres, the special attention will be paid to such problems as mu-
sical features of zhyrs and dastans, traditional songs and kuys, instrumental and vocal genres of the
chamber and major forms (quartets and quintets of string and brass instruments, chamber orchestras).

The following lines are indicative of formation during the Soviet period of the wrong view about the
instructive songs: “The content of the instructive songs is based on the matters of moral, social and family
life of the Kazakhs. During the pre-revolutionary time in the conditions of almost general illiteracy, the
instructive songs strongly influenced the formation of the mental and spiritual identity of the people. The
adherents of the predominant at that time feudal and bai ideology had taken advantage of that fact. The
singer and akyns of the bais polluted the instructive songs with the religious verses from the Koran,
glorification of the customs and traditions that were advantageous for the exploiters, idealized a nomadic
life” [15, p.26]. Such remarks shape the negative attitude of the future generation and the society as a
whole towards the national moral and spiritual values. In this regard, the given project is significant.

It is possible to find examples of morality from the ritual, home, work songs that have become a
national heritage For example, Toibastar”, “Zhar-zhar”, “Synsu”, “Aryz olen”, “Betashar”, “Estirtu”,
“Zhoktau”, “Zhubatu”, “Zar”, “Dauys”, “Konil aituthe educational aspects of the songs. The content of
the “Betashar” is given clearly among the folklore samples. In the text of theBetheshian Empire, a new
commandment for a newly married woman is quoted and the future task is taken into account. Here is an
example of the "Kazakh Music" anthology:
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