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STYLISTIC DEVICES IN THE EPIC POETICS

Abstract: The article reveals the genre and poetic origins of the Kazakh epic, including the analysis of
peculiarities of the stylistic devices and means. Applying stylistic means plays an important role forming the plot
elements of the epic. It conveys the poctics of the epic creativity. Various types of figures like simile, epithet,
metaphor, grotesque, hyperbole are often used in the Kazakh epics.
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The art of zhyraus (=bards or poets) is a traditional model of creativity of the Kazakh folklore. Due to
this art, a great deal of epic zhyrs (=poems) have been preserved and reached our days. It is natural that the
style and meaning of the epic zhyrs (=epic tales) change due to changes in the social state, worldview,
acsthetic taste, psychological mentality of each historical era, and come in different forms. Each era, each
age, and each nation combined the epic art is created with the previous artistic traditions, and on its basis
created epic samples of new quality.

An epic, first of all, is a form of traditional art that represents the sense of cognition and aesthetic point
of view of the certain nation. Second, epic works are the result of historical consciousness, as long as they
experience various historical periods. It accumulates the aesthetic taste and socio-historical views of each
epoch. The history of the epic formation has continued from the very beginning of human life up to now.
From a historical poetic point of view, it had maintained its unity, and later became a genre. Ancient
mythical beliefs, samples of artistic thinking, views, everyday customs are typical episodes of earlier epics.
They were unified, based on one core. It is usually called syncretism. It is known that the syncretism can be
ideological and genre.

As other genres of folklore, the epic tales, especially the ancient epics also have syncretism. They
usually describe the image of forgotten ancient times. The fact that the majority of the stories that form the
basis of the epic are mythical proves that it is genealogical. There are some miraculous phenomena strange
to the human mind. All in all, it is dominated by the motif of fairy tales. They do not tell when exactly the
event happened. In particular, the epics of the Siberian Turks considered as "heroic fairy tales" have no
information about time and place. The characters of the ancient epics also have huge power. Their enemies
have mysterious power as well. Poetics are not limited to addressing such issues as the origins of epic
poems, their developmental features, and artistic symbols. In short, all these are symbols related to epic
poetry.

In general, the notion of poetry is universal and broad. It considers theartistic content of folklore,
including the epos, plot-compositional structure, historical-ethnic basis, images system, linguistic means in
poetics. That is why, there are notions like "poetics of plots", "poetics of images" and "poetics of
composition" which are checked in the context of historical poetry. It is well-known that in folklore science,
poetics are considered at plot and language level. They are not separate from each other. One of the major
arcas of poetics is the stylistic language of folklore creations.

As A Baitursynov said, ‘Language logic is a science that demonstrates the noble laws and conditions of
the noble word. The aim of this science is to express the noble laws of noble words, to introduce them, to
familiarize them in specimens of literary works, to show what the writers can do or have done’. These
words prove that the fiction literature is related to the figurative language of the folklore samples. [1, 176]




H3zeecmua Hayuonanvnot Axademuu Hayx Pecnybnuxu Kasaxcman

Literary artistic language is an excellent tool for making truthful events, making them as impressive,
beautiful, and figurative as possible. One cannot create a fiction without it. The source of the word power is
in folklore. The epic is a real indicator. The Kazakh rich, well-meaning epic poems contain a wide range of
art-expressing phrases. The language which is ‘easy to pronounce, and warm to the heart™ are in the epic
language. Bright-coloured, clear, influencing and powerful phrases and figures are easy to see in the epic
zhyrs. There are also various types of transformations such as repeating, intending, pointing, underlying,
and symbolizing. A figurative word is a fruit of imaginary thinking. In the literary theory, the images
system and figurative means of the specific fiction work are considered in the framework of poetics.

To convey the appearance and movement of the characters in the epics, such devices as simile and
epithet are widely used. To describe the hero’s beloved girl or wife in the epic zhyrs, the zhyraus usually
use ‘embroidered” and figurative language. For example, Kurtka’s image in the zhyr ‘Kobylandybatyr’ is as
follows:

Conma cyny xs13 Kyprka,

Ksimay erim, KbUIT €TiI,

ChbIIaH eTim, CBIIT CTill,

[Mlexene moFsl OYAT €TiI,
ANTBIHIBI TOHBI JKBUIT CTiI,
Cay el iHreHACH BIHKBLAALL,
Kymirenaeit cyHKpIIIAT,
CymOineneii >KIITHLTAALL,
ByBIHBI TYCIIT OBIIKBLIAAL. .
(=And then beautiful girl Kurtka,

Flaunted at a glimpse,

Flirted and swayed,

The flash in her forehead twinkled,

Her golden fur coat shone,
Groaned like a dairy camel,

Sang like a black griffon,

Shone like the Sirius,

Swayed as if she had no bones...)

In this portrait, we can see that the girl’s beauty is compared to the nomadic life, material and natural
symbols characteristic of the Kazakh life. The phrases like ‘flaunted at a glimpse’, ‘swayed’ are related to
the girl. They wonderfully convey the tender body and movement of a girl, making the aesthetic taste high.
The figurative collocation “The flash in her forehead twinkled’ expresses the borik (=fur hat worn by the
Kazakh girls) or the movement of owl’s feather put at the top of such hat. ‘Groaning like a dairy camel’
manifests that the Kazakh nation was once nomadic, and engaged in cattle-breeding. ‘Shining like the
Sirius” showcases the space knowledge of the Kazakhs. The Sirius is the most bright star. Generally,
comparing girls to the moon, sun, or starts is a very ordinary phenomenon. There are various models of
comparing the girl’s beautiful image with material things. One comparison may describe, another one may
emphasize. This figure is called simile-metaphor. Akzhunis’s image in the epic “YerTargyn® proves the
abovementioned:

Konanas! kep Ae, MAambIMIbI Kep.
TyltMeH1 kep A¢, mambIM Kep.
Kanamzasl kep e, KachiM Kep.
[TicTeHi kep Ae, MyPHBIM K6p.
Kyarini kep ae, ke3iM kep.
Cangannae! xep A, TiciM Kep.
ChIMIBI Kep A¢, KOJIBIM Kep.
KostHas! kep Je, >KOHbIM Kep.
Kapas! kep ae, eTiM kep.
Kanzgsr xep me, 0eTiM Kep.
(My hair is like thick plait,
My head is like a button,
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