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PREREQUISITES FOR THE EMERGENCE OF STAGE ART
IN CENTRAL ASIA AND KAZAKHSTAN

Abstract. In the XX century in Central Asian region stage art developed in a variety of ways. At the Soviet time
five Soviet Socialist Republics (SSSR) were called by the names of the ethnos inhabiting there — Uzbek, Tadjik,
Kazakh, Kyrgyz and Turkmen Soviet Socialist Republics were formed on that region. The former two of the
indicated Republics were settled and agricultural, where the ancient oasis with a developed agriculture and
magnificent ancient cities with a rich culture played a leading role. The remaining three are the nomadic nations, the
most part of which led a nomadic way of life and for whom the cities played an insignificant role up to the
establishment of the Soviet government. The performance of professional musicians was the part of festive, ritual or
ritualized and everyday communication. In fact, nomadic lifestyle did not assume stationary areas where it was
possible to allocate stage and to separate the artists and the audience. Thus, Kazakh folk songs and works by oral
professionals with the syncretic nature, which is reflected in the internal unity and integrity of form and content,
including elements such as rites, music and poetry, defied the stage forms of performance in nomadic culture.
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A.III. KocanoBsa

Jouent Kazaxckoif HAMMOHAILHOW KOHCEPBATOPHH MMEHH KypMaHTasel, r. ATMaTsl

HPEMTOCBIIKNA BOSBHUKHOBEHU S HCKYCCTBA 9CTPA/IbI
B PETMOHE HEHTPAJIbHOU A3NU U KASAXCTAHA

Annoramus. B XX Beke B pernone LicHTpamsHOH A3nm pasBHTHE 3CTPAIHOTO MCKYCCTBA MUIO Pa3IHIHBIMHA
myTsMu. Kak m3BecTHO, m3 31010 pernona B CopeTckoe Bpems Opimr 00paszoBansl Tk Coserckux ConpammcTuyec-
kux Pecryomik (CCCP), mMeHyeMbIX 10 HMECHH HCTOPHUYCCKH HACEILIFOMIETO MX 3THOCA — Y30eKcKas, TamKuKeKas,
Kazaxckas, Kuprusckas u TyprveHckas. [lepBbie nBe W3 MEPEHHCICHHBIX PECIYOIHK OBLTH OCEA0-3eMIICACIbYCC-
KHMH, B KOTOPBIX BEAYIIYIO POJIb UTPAIH APCBHAC 0A3UCHI C PA3BUTHIM 3EMIIC/ICIIHEM H BEIHKOICITHBIMHU JTPEBHUMHA
ropozaMu ¢ uX 00raToil ropoackoi KyJsTypod. Tpu — KOUEeBBIC, B KOTOPBIX A0 yCTaHOBJICHUS COBETCKOH BIACTH
MOJABILIFOIIAS YaCTh HACCJICHUS BEIa KOUCBOH 00pa3 >KH3HM, a TOPOJA MIPATH HE3HAYUTCIBLHYIO poib. BricTymie-
HUS TPO(ECCHOHANBHBIX MY3BIKAHTOB OBLTH YACTHIO MPA3THHIHOTO, OOPSIIOBOTO HIM PHTYAIH3HPOBAHHO-OBITOBOTO
o0meHus. COOCTBCHHO, CTAIMOHAPHBIX MTOMCIICHHH, TAC MOYKHO OBIITO BBIICIHTH CHCHHYICCKY IO MIOMAIKY H Pa3nc-
JHTH APTUCTOB W 3pUTEJICH B KOUEBOM OBITY HE IPEANOJAraioch. TakuM 00pa3oM, Ka3axCKHH MECEHHbIH (POIBKIOP
W TPOW3BENCHHUSA YCTHBIX NPO(ECCHOHANOB, MMCIOMINE CHHKPETHUCCKYIO IPHPOAY, KOTOpAs MPOSBIICTCI BO
BHYTPEHHEM CIUHCTBC M HECIHHOCTH (JOPMBI U COACPKAHI, BKIFOUAFOINIC TAKHE IEMEHTHI, KaK 00PS, MEJIOIHUIO U
TO33HI0, HE MOAJABAJICA CIECHIUYCCKEM (POpMaM MPETIOTHECCHHS B KOUEBOH KYIbTYPE.

KioueBnie ci10Ba: CTAaHOBJICHHM 3CTPATHOTO HMCKYCCTBA KOYEBBIX HAPOJOB PETHOHA, 3CTPAJHOE HCKYCCTB
Kasaxcrana.

Xo3gicTBEHHAd CHCLHATU3ALMS HApOJOB ECTECTBCHHBIM 0O0pa3oM MOBIHAIA HE TONBKO Ha HUX
KYJIBTYPY, HO ¥ HA (YHKUHN B MHPOBOH 3KOHOMHUKE. CIIOKHUBINUICA W aKTHBHO (YHKUHOHUPYIOIIUHA B
CpennesexoBbe Benuknii LllenkoBeiii nyTh — TpaHCHALMOHATBHAS apTepus EBpasun — BOBICK B CBOIO
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