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CHOREOGRAPHIC PSYCHOANALYSIS
IN THE INTERPRETATION OF BORIS EIFMAN

Abstract. The article examines the work of Boris Eifman, one of the original and creative choreographers,
whose name has become a certain brand of contemporary Russian ballet in the perception of the world community.
The work of the choreographer is considered through the analysis of three ballets: "Red Giselle", "Anna Karenina"
and "Roden", performed on the stage of the Abay Theater of Opera and Ballet and the "Astana Opera"Theater.

The appeal of the choreographer to the great classical literature is not a ballet adaptation of the literary work,
but a kind of eiffmannian reading of the classics. Among the many characters and storylines, the choreographer
focuses on the study of the human psyche, the plastic analysis of the relationship between a man and a woman.

Through long searches, trial and error Eifman managed to develop his own special author's handwriting. Not
refusing classical dance, harmoniously combining it with modern plastic, at the same time skillfully and effectively,
interspersing elements of acrobatics and gymnastics, Eifman created a choreographic style based on completely new
principles of dance drama, where the body of dancers becomes the main means in ehe disclosure of the psychological
and emotional feelings of the hero.
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XOPEOI'PA®UYECKHNI ICUXOAHAJIN3
B UHTEPIIPETALHNUUN BOPUCA DU®PMAHA

Annorammsi. B cratee paccmarpuBaercst TBopuecTBo bopuca JOWdmana, 0mHOTO M3 CaMOOBITHBIX M Kpea-
TUBHBIX XOpeorpadoB,HMsI KOTOPOTO CTAJIO ONPEICICHHBIM OPEHIOM COBPEMEHHOTO PYCCKOT0 0anera B BOCIIPUATHH
MHpPOBO#l OOMIECTBEHHOCTH. TBOPUYECTBO OaneTMEHCTepa pacCMaTpHUBACTCS MOCPEICTBOM aHANM3a Tpex OaneToB
«Kpacnas Xwuzemb», «Anna Kapenuna» um «Poaen», ocymecTBieHHbIX Ha creHe tearpa TATOB mm. Abas u
«Acrana Onepa».

OOpanicHue OanerMeiicTepa K 00O KIACCHUCCKOH TUTEPATYPE SABIACTCS HCOAICTHBIM MEPEIIOKCHHEM JTH-
TEPaTypPHOTO MPOM3BEICHHUS, a CBOCOOPA3HBIM 3H(PMAHOBCKHM IPOUTEHHEM KIACCHKU. W3 MHOKECTBA MEPCOHAKEH
M CIO’KCTHBIX JIMHHH OaneTMEHCTEp COCPEAOTAUYMBACTCS HA HUCCIICIOBAHUH YCIOBSUCCKON NMCHXUKH, IIACTHYCCKOM
AHANN3C B3AaUMOOTHOIICHHUI MEKAY MY>KYHMHOM U SKCHIUHOM.

Tlyrem moarux mouckoB, mpod u ommboKk i hMaHy ymanocs BeIpaboTaTh CBOM 0COOBIH aBTOPCKHH mouepk. He
OTKAa3bIBASICH OT KJIACCHYCCKOTO TAHIA, TAPMOHIYHO COSAHMHSI €TO C COBPEMEHHOH IITACTHKOM, B TO JK& BPEMS YMETIO
u 3(Q(EKTHO BKpAIIIAA 3IEMEHTHI aKPOOATHKH M CIIOPTHBHOW TMMHACTHKH, JH(MaH co3man xopeorpaduyeckuit
CTHJIb, B OCHOBE KOTOPOTO JIE)KAT COBCPIICHHO HOBbIC NMPHHIMIBI TAHIEBAIBHOH JPaMbl, [AE TEIO0 TAHLIOBIIUKOB
CTAHOBUTCA OCHOBHBIM CPEACTBOM B PACKPBITHH MCUXOJTOTHICCKUX U SMOIMOHAIBHBIX TyBCTB I'CPOsI.
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JICKCHKA.






